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29-30 cenrsops 2017 r. B Kaynacckom yHuBepcutere (JlutBa) mpomma Tpe-
Thsl MEXIUCHHUIUIMHAPHAs KOH(MEPECHIMS M0 HM3yYEHHIO KYJIBTYpHbIX rpymi (3%
International Conference of Interdisciplinary Cultural Group Research). Kak u
npeasiaymas (npowenmas 20-21 mast 2016 r.), oHa OblIa NOCBSILIEHA U3YUYSHHIO
cyOkynbTyp. OnHako eciau Bropas KoH(pepeHIHs Oblia HalelleHa Ha 00CyXIeHue
BOIIPOCOB, CBS3aHHBIX UCKITIOYUTEIHHO C ABIKCHUSMH HCTOPUIECKON PEKOHCTPYK-
MU U HEOSI3bIYECKUMH co00IIecTBaMH, TO BeTpeda 2017 1. 3a/1ama 0oee mupoKyro
PaMKy [UIst 00CYKACHHS — MPOOIEMy ONPEACTICHHUS «CYOKYIBTYPBD» B IIETIOM.

B 2016 r. uteHapHbIe TOKIAIbl OBUTH MOCBSIIEHBI IBYM OCHOBHBIM Harpas-
JIEHUSIM KOH(EPEHIIMN — HM3YYCHHUIO TPAKTHUK Pa3IMYHBIX COOOIIECTB B PaMKax
HCTOPHUCCKOI PEKOHCTPYKINH 1 (Heo)s3pruecTBa. FOHOHA AnmoHaiiTeHe (Junona
Almonaitiene) mpeacTaBuiia B3IV HA UCTOPUYECKYIO PEKOHCTPYKILHMIO MPEKIE
BCEr0 Kak Ha TBOPYECKYIO aKTUBHOCTD, KOTOPasi IAeT Pa3U4HbIe BO3MOKHOCTH IS
HE00X0IMMOM COBPEMEHHOMY Y€JIOBEKY TBOPUECKOW peann3aliy U TaKUM 00pa3oM
BBITOJIHACT BaykHbIe Ticuxoniornyeckue Gpyukuuu. Jxxeiime JIsrouce (James Lewis),
JIOJITOE BPEeMsT M3YJaIOIINI COBPEMEHHBIC PEITUTHO3HBIC TSUCHHUS, IPEUTOKIIT Tra-
XPOHUYECKYIO XapaKTePUCTUKY HOBBIX PEITUTHO3HBIX JBIDKCHUH, B TOM YHCIIE CBSI-
3aHHBIX C TTIOHATHEM New Age.

! Pabora BhIMoHeHa Mpu Mojepikke rpanta Poccuiickoro HaydHoro ¢ouna (mpoext Ne 16-
18-00068) «Mutoa0rus ¥ puTyaIbHOE TOBSICHUE B COBPEMEHHOM POCCHICKOM TOPOICY.

Agtopsl Omarogapsat H. C. [lerpoBy 3a moMoIms B TpaHCIUTEPAIIH UMEH YIaCTHUKOB KOH-
(bepeHnuu.
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IlepBeIii neHb KOH(pEPEHINU OBLT MOCBAIICH IBIKCHUIO HCTOPHUCCKOH PEKOH-
CTPYKINH; B IOKJIaAaX OBLIM 3aTPOHYTHI Pa3IMUHBIC ACHEKTHI €r0 (PyHKIIMOHUPO-
BaHus B ['epmanuu, JlarBum, JIutse, Poccun, Uexuu, B TOM yucie B BUPTYaJIbHOM
npoctpaHcTse. [eorpaduueckoe pazHo0Opa3ue ONUCAHHBIX KEHCOB BBICBETUIIO KaK
CXOJICTBA, TaK M Pa3iHyus NPAKTUK UCTOPUUECKON PEKOHCTPYKIMH B Pa3IUYHBIX
CTpaHax, coo0IecTBaX U KOMMYHHKATUBHBIX CUTyallUsiX. B yacTHOCTH, Kak CTaJo
oueBuIHO U3 Jokiana Arne Kanenene (Agné Kalédiené), st JINTBbI (2 BO3MOXHO,
1 BCEro NpUOaITUHCKOr0 PErOHa) XapaKTepHO TECHOE COeTMHEHNE NTPAKTUK UCTO-
PpUYECKONM PEKOHCTPYKLHUH € (HEO)A3bIUECKUMH MPEACTABICHUAMU U MPAKTUKAMH,
YTO TIO3BOJISICT HCCIICNOBATEISIM M3ydaTh (HEO)S3BIYECKAE W PEKOHCTPYKTOPCKHE
coo0rmIecTBa Kak HEKOTOpoe eANHCTBO. Temy mponowkmia I'unrape lyceBuuiore
(Gintaré Dusevicilité), koTopas JononHWIa aetanbHoe case study A. Kanenene 06-
30pOM JIUTOBCKHUX T'PYII, 3aHUMAIONIIXCS HCTOPUIECKON PEKOHCTPYKIIUEH, C TOUKU
3pEHHUs TOTO, KAK OHU BBIPAXKAIOT CBOIO UACHTUYHOCTb.

Pyr Bapparr-Iluxok (Ruth Barratt-Peacock) oweptuna cnemmduyeckyro
LEHHOCTHYIO TpHaJy HEMEIKHX PEKOHCTPYKTOPOB: MpHpoja (nature), pemecio
(craftsmanship), coobmectBo (community). I1o MHEHHIO TOKJIaT4UIBI, TPAKTUKU
PEKOHCTPYKTOPOB-MEAMEBAIUCTOB B [ €pMaHuM JIOTHUHEE U3ydaTh B KOHTEKCTE He
SI3BIYECTBA, @ HHBIX «CYOKYJIBTYPHBIX MOJIEH», HAIIPAME, TOKIIOHHIKOB MY3bIKalIh-
Horo HarpasneHus folk metal. Kpome Toro, B Tokimane ObIIM OCTIOPESHBI YCTOSIBIIHU-
€Csl THITOTE3bI, OOBSICHSIOMNE OTPOMHYIO HOMYIISIPHOCTh PEKOHCTPYKIINNA UMEHHO
CpPEHEBEKOBOW HCTOpHHM [epMaHuM (MaHbeBpONEHCKas WICHTUYHOCTh HEMIICB
smoxu CpeHEeBEKOBbS KaK aJIbTepPHATHUBA HAMOHAIBHON UACHTUIHOCTH, JUCKPE-
JIMTUPOBAHHON HAlMOHAN-COIMANM3MOM B XX B.; pOMaHTHuUEcKasl MJieaau3anus
CpennesekoBbst). [To muenuto P. Bappatr-Ilukok, 1 rpynmnoBoit HACHTUYHOCTH
PEKOHCTPYKTOPOB Ba)kKHEE HE IMOJIMTHYECKHE ACMEKThl €BpoIeiickoil/HeMerKoi
UICHTUYHOCTH, HO ACIIEKThI, CBA3aHHbIE C BOCIIPUATHEM EBpPOIMBI KaK KyIbTYpPHOTO
SIUHCTBA, a TAKKe TTO3UIIMOHUPOBAHUE CBOMX IPAKTHK W yOSIKICHHUH KaK «IIpo-
CTPAHCTBA CONPOTUBIICHUS», aIbTEPHATUBHOIO CYLIECTBYIOIIEH peaabHOCTH.

Joxknanel Jamm CenBaiitute (Dalia Senvaityté) u Arutbl I'purane (Agita
Gritane) TakXke 3aTparuBajd TeMy PEKOHCTPYKIIMH «CBOETo» mpornioro B [lpu-
0anTHKe, a UMEHHO PEKOHCTPYKIMU (WJIM KOHCTPYHPOBAHHS) IOXPUCTUAHCKUX
PEJIMTMO3HBIX NpeAcTaBieHui banTuiickoro peruoHa, KoTopas TECHO CBsi3aHa C
BBICTpPAaUBAaHUEM CBOEH aKTyaJbHOU KyJbTYpHOW MIEHTUYHOCTH B JIUTBE B LieaOM.
Brpouem, HHTEpeC HEKOTOPBIX JOKAIBHBIX COOOIIECTB/CyOKYIBTYp K «HCTOKAM»
CBOEH KyJbTypbI U IEKIAPUPOBAHUE LIETU PEKOHCTPYHUPOBATh PEIUTUO3HBIEC U UHBIC
MPAKTHKH «CBOET0» COOOIIECTBA — ITHUUECKOTO MM HALIMOHAIBHOTO — PACIpo-
CTpaHEHbl B COBPEMEHHOM MHUpE He TOJIbKO B banTuiickoM peruosne, HO W, HaNpu-
Mep, B Benrpun. Auna Mitec (Anna Illes) B cBoeM fokiajie, Kak U JUTOBCKHE
KOJUIETH, MTOCTaBMJIa BOIIPOC O TOM, YEM SIBJIIETCS PEKOHCTPYKLUS PETUTHO3HBIX
MIPEJCTABIEHUI, B YaCTHOCTHU LIIaMaHu3Ma, B BeHrpun — KOHCTpyHpOBaHHEM HO-
BOI HallMOHAJIBHOM PEJIMIUU WM JK€ BO3POXKIECHUEM «apXaUUHBIX» PEIUTHO3HbBIX
IIPECTABICHUH.

ITpoGiemMBl KOHCTPYHPOBAHUS KyJIBTYPHOW HMICHTHYHOCTH Ha OCHOBE TOTO,
KaK B MCTOPUYECKON PEKOHCTPYKIIMU BBICTPAMBACTCS MPEICTABICHHE 00 ayTeH-
TUYHOCTH, 3arparuBanuch B aoknane Mapunbl baiigy:k. Ha npumepe rpynmnsl
PEKOHCTPYKTOPOB, KOTOPBIE BOCCO3/AIOT TeaTrp pa3BUTOro CperHEeBEKOBbs, ObLIO
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MOKa3aHo, Kakue MU(OIOTHISCKHE MPEACTABICHNS U MOJIEIIN MOCTPOSHMsT 00pasa
JICMOHOJIOTHYECKOTO TIEPCOHAXKa OKA3BIBAIOTCS BOCTPEOOBAHHBIME B Pa3IHUHBIX
KOMMYHHUKATHBHBIX CHTYalUsSX W KaK IIPH dTOM MEHSETCS MpEICTaBIeHIE 00 ay-
TEHTUIHOCTHU. TaK, €CITM P BOCCO3IAHUN T€aTPAIBFHBIX KOCTIOMOB ITPHUBIEKACTCS
MaKCUMAaIIbHOE KOJMYECTBO UCTOPHUYECKUX UCTOYHUKOB, TO TIPH BOILIOIICHUH TIep-
COHaXKa B JICHCTBHUH Ha CIICHE aKTyaJIM3HPYETCs YK€ COBpEeMEeHHas MHU(OIOrHye-
CKasi MOJIeJIb, COEIMHSIONIAsT BEPHAKYIISIPHBIC U METUIHBIC JIEMEHTHI aKTyaJIbHOM
JICMOHOJIOTHH.

Psn noxnanoB ObLT HOCBSIIEH PA3IMYHBIM acieKTaM (PyHKIIMOHUPOBAHUS B yC-
JIOBUSIX COBPEMEHHOTO II00abHOTO MHpa JIOKAJIbHBIX COOOIIECTB, TAKUX KaK aHa-
cracuiinbl (nokiaan Pacel [lpanckeBuyrore, Rasa Pranskeviciiité), sukkane (Mop-
rana CutoBe, Morgana Sythove), a Taxke pa3IHYHBIX STHHYECKAX PEITUTHO3HBIX
1 JoKambHBIX KyibTyp. Tak, Canapa KuexeBuu (Sandra Knezevic) paccmorpena
BIIMSIHHC 3aI1aJJHON KIYOHOH KyJIBTYphl Ha KHTAaHCKYHO MOJIO/IEXKb, a PyTa Jlanky-
Haiite (Rita Dapkiinaité) yaenuia BHUMaHHE TOMY, KaK HapacTarOIIUN TYpHUCTH-
YECKHUH MMOTOK BIIMSET HA PEJIMTHO3HBIC, B TOM YHUCIIE TPAJAUIIMOHHBIC, IPAKTUKU HA
banm u menser ux.

OcoOHsikoM Ha koH(pepeHuuu ctosut noknan Kana-Iloas Jrokerra (Jean-
Paul DuQuette), mocsieHHbI COOOIIECTBY, CBI3aHHOMY C BUPTYallbHOW HTPOi
«Btopas xu3uby» («Second life»). B uacTHOCTH, OBLUTH PacCMOTPEHBI pa3IMYHbIC
MparMaTu4ecKue acrekThl ATOM UTPbl — POJIEBOM, 00pa30BaTeIbHbIN U Iy XOBHBIH
(spirituality). Jlokaaq4uK J0Iroe BpeMs MPaKTHKYET 00ydeHHEe HHOCTPAHHBIM S3bI-
KaM BHYTPH TOH UTPHI U OTHOBPEMEHHO H3yUaeT CBSI3aHHBIC C HEW MPAKTHKH.

Kitrouesoii 3a1adeii koHpepeniuu 2017 T. cTano 0CMbICTICHHE Pa3THYHBIX MO/
XOJIOB K M3YUCHHUIO KyJIBTYPHBIX TPYIII M aclieKTOB WX B3amMozeicTus. [lnenap-
Henid oxay [arpuka Yuabsamca (Patrick J. Williams), nmocsimeHHbIH BoCTIpus-
THIO W Peanu3aiu CyOKyJIbTYPHBIX WJCHTUYHOCTEH U CETEBOMY XapakTepy cyO-
KYJBTYP, TOJIOXKHIT HAYaJI0 JIUCKYCCHU O TIEPEOTIPEICIICHUH LIEHTPAIbHBIX TIOHSATHI
KOH(pEpCHIIUH.

Tak, B noknage Mpunbl CHMOHOBO ObLT IPEIOKEH TEPMUH «COLUAIBHBII
cepunry. [1o HaOMIOACHUAM JOKIAAYUIIBI, A 3HAYUTEIILHOTO YUCIA MOJIOABIX
Jofiel XapakTepHO CTpeMJIeHHE NPUHAAJIeKaTh HE K OIHOM, a K MHOXECTBY pas-
HOOOpa3HBIX TpymIl. B pe3ynbrare uxX cTpaTerrell CTAaHOBHTCS OBICTpPOE IMepeMe-
[IeHUEe MEXIy HUMH 03 TITyOMHHOTO BOBIICUCHHS B KaKyIO-TO KOHKPETHYIO CyO-
KyJIbTypy. Takolt THI moBeeHNsT TOPOXKAaeT KOHMINKTHI, IIOCKOIBKY CBSI3BIBACTCS
OKPYXKAIOIINMH C «ITOBEPXHOCTHOCTHIO» M «(DaNbIIbIo»; TEM HE MEHEEe €ro pac-
MIPOCTPAHEHHOCTh TPEOyeT IepecMOTpa CaMoro MOHSTHS «CYOKYJIBTYpa»: OTHO-
IICHUS] C CYOKyJIBTYpHOH TpYIION JajJeKo He BCErJa OKA3bIBAIOT CYIIECTBEHHOE
BIIMSIHME Ha [IEHHOCTH U 00pa3 *KHU3HH YeJIOBEKa, MOTYT OBITh HEJOJITOCPOYHBIMH
u gaxe cutyatuBHbIMU. [lanac Kapa6a6ac (Panas Karampampas) B goknaze, mo-
CBAIICHHOM crenu(UKe >KU3HEACATEIbHOCTH OHJIAH-cOO0IIEeCTB, oOpartuica K
MOHSATHAM «KYJIBTypa y4acTus (MPeyIoKEHHOMY aMEPUKAHCKUM HCCIIeIOBaTEIeM
Menua ['enpu J>KEHKHHCOM) U «COOOIMIECTBO MPAKTHKIM» (TepMUH DTheHa Benre-
pa). Ha marepuaie BuieoOI0roB IpeICcTaBUTEINCH CYyOKYIBTYpBI TOTOB TOKJIATIHK
TIPEATIONOKIII, YTO OHJIAHH-COOOIIECTBa MOTYT COYETaTh XapaKTEPUCTUKU 00OMX
THTIOB COOOIIECTB, Peam3ys MX B Pa3IMYHBIX (opMax B3aWMOACHCTBUS MEXIY
onorepamu u 3putersiMid. Podepr CratkeBuu (Robert Statkiewicz) mpemmosxkun
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00paTUTHCSI K MaTepHaTy BOCTOYHOCBPOIICHCKUX CYOKYIBTYp peBepoB, 6a3nupysch
Ha Teopuu HeoTpaitbanuzma M. Maddecomnu u HeHpOaHTPOIOIOTHYECKON TEOPHH.
Ero noxman GBI CKOHIIEHTPUPOBAH HAa METO0IOTHUECKOH CTOPOHE ITOTO UCCIEI0-
BaHUS: ONUPAsACh Ha METO/IbI BKIIFOUEHHOTO HaOMoneHus 1 aBroaTHorpaduu, Crar-
KEBUY JIETAJIbHO OMKCAJ TeJIECHOE MPOKUBAHNUE PEHB-BEUEPHUHOK.

B nnenapnom noxiaze Jdapbu PagueHko Obul paccMOTPEH SKOHOMUYECKHUI
aCIIEKT IBW)KCHHS HCTOPUYECKON PEKOHCTPYKIMU. BBUIO MpomeMOHCTPHPOBAHO,
9TO IPH BCEH HEOTHOPOAHOCTH JBIKECHISI BXOIINE B HETO COOOIIecTBa 00BE M-
HSIET OTHOIICHHUE K HEJIOMY PSIy HMOHSATHH M THIIOB apTe(hakToB — HaIpHMep, K
BHYTpPEHHEMY PBIHKY aHTHKBapuara M apXeoJOTMYeCKHX HaxomoK. Llmpxymsmms
TaKuX OOBEKTOB B IBUKCHUH CBsI3aHA HE TOJIBKO M HE CTOJIBKO C YHCTO IKOHOMHYE-
CKHMHU 3aJlauaMH, HO U ¢ TPAHCMHCCUEH CUMBOJIMYECKOTO KaluTala, 3HaHWsI, Blla-
CTH U Jia)K€ MarnueCKUMH TPE/ICTABICHUSIMHU.

Heckonmbko 10K/1a10B OBIIIO MOCBAIIEHO MPOOIEMaM «JIOKAIHU3AIINY CyOKYIIb-
Typ, BO3HUKIINX 3a pyOexxoM. SAuuc JdayraBeruc (Janis Daugavietis) B poknane,
MIOCBSILIEHHOM JIATBUHCKUM TAaHKaM COBETCKOTO MEPHO/a, MoKa3all, YTO MeK/yHa-
POIHBIE CYOKYIBTYPHI Ha CaMOM JeJie, HECMOTPsI Ha BHCIIHIOK CXOXKECTh U WH-
Tepec K OIMHAKOBOW MY3BIKE, SIBISIIOTCS JIOKAJIbHO crienuduaabiMy. [losBienue
nank-HarpasiieHust B CCCP 0buT0, M0 MHEHHIO MCCIIEIOBATENs, CBSI3aHO C TPEeMs
rpymmamMu ¢daktopoB. IlepBas rpymma omnmcaHa cCOIUOJIOraMA BHpMHHIEMCKOM
IIKOJIBl — 3TO CTPEMJICHHE BBIPA3UTh MPOTECT MyTEM PEaN3aIliy TEX I MHBIX
MIPAKTHK ¥ PUTYyaloB. BTopas rpynmna (MHIUBUIyalbHBIC IPEIIIOYTEHUS) TIOAPOO-
HO MPOAaHAIN3UPOBAHA MOCIEIOBATEISIMU TTOCTCYOKYIBTypHOI Teopun. Hakoner,
JIOKJIQJIYUK TMOKa3aJl CBA3b TAKOTO poJia JBMXKEHHUU C JIOKAJbHBIM KOHTEKCTOM —
B JIaTBUM MOJOOHBIM «CYOCTpaTOM» MaHK-IABMKEHHUS HEOXKHIAHHO OKa3allUCh XY-
JI0’KECTBEHHBIE IIKOJIbI, B KOTOPBIX OCHOBHOMW (hOpMO# mpoTecTa ObLIO ydacTue B
HAI[HOHAJIBHOM M HAIIMOHATHUCTUYECKOM JABIKeHHUIX. Mukodaii 3ok (Mikalai
Dziadok) B mokmane o maHK/xapakop-CcyOKyiasType B Benapycu mokasai, Kak TO
Ke caMoe IBIDKCHHUE B IPYTON CTpaHEe CIEAYeT OCHOBHBIM IIEHHOCTSM, IPUHATHIM
Cpel MpeicTaBuTeNeit 3ToM CyOKYIBTYpBI B APYTHX cTpaHax EBporsl (Harnpumep,
MOAZICP)KUBACT WACU aHTH(AIIN3Ma, aHTUKAIMTAIN3Ma, dTaluTapu3Ma U T. 11.);
BMECTE C TEM, B OTIMYHE OT MHOTUX CBOMX €BPONEHCKNX TUHOMBIIIUICHHUKOB, O¢-
JIOPYCCKHUE MAHKHU B CUITY HCTOPHUYECKUX IPUIHH HE Pa3ICISIOT COIUAINCTHYECKAX
Y KOMMYHUCTHUYECKUX HJICAJIOB ¥ MPOSIBISIFOT CBOM MPOTECT CKOPEE B KYJIBTYPHBIX,
4YeM B CTPOTO MOJUTHYECKUX TakTukax. [lpu atom B benapycu apmwkeHune 3Hauu-
TEJIbHO U3MEHACTCS MOJ1 AaBICHHEM PEIPECCUBHOM BIACTH.

[IpoTecTHas akKTUBHOCTH HE(POPMAJBHBIX COOOIIECTB CcTaja OJHON U3 SIPKUX
TeM KoH(pepeHH. Pa3BuBas u ocniapuBas HCCIIE0BATEIbCKYIO TApaAUrmMy 00 M-
MaHEHTHOH «KOHTPKYIIBTYPHOCTH» MOJIOJIC)KHBIX IPYII, Pa3BUBABIIYIOCS B paMKax
BrupMuHreMcKOH IIKONEI, PSIT YIaCTHUKOB KOH(EPEHIIMH OCBETHI ITOJUTHICCKHE
ACTICKTHI KHM3HU UCCIIeyeMbIX IBHKeHNH. AHuTa CTamyJsaHne (Anita Stasulane) u
Mapuxa Jlaynepe (Marika Laudere) npenacraBuiu T0KJIa]] O TIOJTUTHISCKOM H3Me-
PEHNHU MOJIOACKHBIX OynaucTckux rpynm B Jlateum («JlatBus 3a Tuber»). Kioue-
BBIM TE3HCOM JIOKJIaJIa CTAJI0 YTBEPKIACHHE O TIapaJ0KCAIBHOM, Ha MEPBBIH B3MIIA/,
BOBJICYCHHOCTH 3TOW TPYMIBI B MOJIUTHYECKYIO IEATENbHOCTh, IPUYEM HE TOJIBKO
1 HE CTOJILKO B IOJIE CBOETO HEMOCPEACTBEHHOTO MHTepeca (moaaepxka Tudera),
CKOJIBKO B CBSI3H C IOMBITKAMH BJIHMSTH HA PEIICHUSI U CTPATEerui COOCTBEHHOTO IO~
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cynapcTBa — HampuMmep, B 00JacTi 00pa3oBaHMs U COIMAIBLHON cdepe B MEIoM.
B noknazne IMona ImBu (Paul Glavey), nocssimeHHOM npoOiiemMe Haclenus 1 Ho-
CTaJIbTUU B CYOKYJIBTYPHBIX TpyNIax, OblIM JETANIbHO ONUCAHbBI TPaHCGHOPMAIUN
BOCIIPHATHUS OJIHOTO U3 CaMbIX PACHpPOCTPAHECHHBIX CUMBOJIOB Psijia MY3bIKaJIbHBIX
(1 He Tonbko) cyOKynbTYp — (hiiara Kondenepaunu. Kak nokasan gokinaa4uk, giar
MOCJIEIOBATEIbHO CTAHOBUTCSI CHMBOJIOM OyHTA, HOCTAJIBIMYECKHM O3HAYAIOIIHM
«BHHTaXKa», 3HAKOM JIOXH paclBeTa POK-H-poiuia M pokadbwim. B To ke Bpems,
Oyy4H Hepa3pbhIBHO CBS3aHHBIM ¢ HcTopHei [ paxnanckoit BoiHbl B CIIA, oH Mo-
KET BOCIIPHHUMATHCS W KaK CHMBOJ pacW3Ma WIIM HalWoHann3Ma. B pesymbrare
¢urar Kondenepanuu cTaHOBUTCS KOH(PIUKTHBIM 3HAKOM, TIPUBEPIKEHHOCTh KOTO-
POMYy BOCTIPUHHUMACTCA KaK JIOAJIBHOCTDH OHpe)IeHeHHOﬁ TOJIMTHYECKOM nIacoJIOornn
COBPEMEHHOCTH (HampuMep, uaesm «bpekcura» B BenukoOpruTaHuy Win mporpam-
Mme npesuaenTa CLIA Jlonansna Tpamna). B noknaae Ob110 MpoaeMOHCTPUPOBAHO,
KaK UCTOpHs CUMBOJIa MTPUBOAUT K HapAalllMBAHUIO U UBMEHCHUIO €TO 3HAYCHUU.

Haxownern, psin TOKJIAA0B ObUT MOCBAIIEH B3aMMOOTHOIICHUSM «CYOKYIBTYp-
HBIX» COOOIIECTB C MHBIMHU TpyHIIaMH. Takue coOOIIecTBa HEPEAKO OKa3bIBAIOT-
cst B poru folk devils — areHToOB, KOTOPBIM B MeIUa- M MOJIUTHYCCKOM ITUCKypCe
MIPUNIICHIBAIOTCS TAKUE XapaKTEPUCTHUKHU, KaK arpeccusi, CKIOHHOCTh K HACHIIHIO,
Pa3pyUICHUIO M B KOHEYHOM HUTOTE — yTpo3a OOIIECTBY (MMEHHO B 9TOM KauecCTBE
MOJIOIC)KHBIE TPYIITBI OKA3BIBAIOTCS BOBJICUCHBI B IIPOHM3BOACTBO «MOPAIBHBIX
MAHWK»). YYaCTHUKN KOH()EPEHIINN Ha Pa3lUdHOM MaTepuale MMoKa3ajH, KaK dTh
XApPaAKTCPUCTHUKH OKa3bIBAKOTCA CICACTBUEM OCTCTUYCCKHUX IMOJIUTHUK MOJIOACIKHBIX
rpynn. Kammnnna Bepa (Camille Béra) cocpenotounnace Ha mpobiaeMe Hachius
B CpeJie MOJIOJBIX JTIOOUTENEH My3BIKAJIBHOTO HampasieHus black metal B Hauane
1990-x rogoB. Hacumnue siBIsieTCs LIEHTPAIbHBIM MIOHATHEM AJIS 3TOH CYyOKYIBTYPbI
(1 ee HanOOIIEE SIPKUM MIPOSIBJICHUEM ), HO CAMH [TPEACTABUTENN CYOKYIBTYPBI IIPEI-
MOYHUTAIOT TOBOPUTH O HACWIINH MPEKIE BCETO MY3BIKAIBHOM M MOATHYECKOM. J[o-
KJIaT9MIa TTOKa3aia, Kak COOTHOCSTCS OOBHHEHHS TIPEICTABUTEINCH CYOKYIBTYPHI B
(U3MUCCKOM HACHITUH M 3CTETUICCKIE OCHOBAHUS HACWIINS, KOPEHSIIIHUECS B CAMO
cyokynerype. dpuk Xannep3 (Erik Hannerz) mocesiTun cBOM JOKiIa MpOCTpaH-
CTBEHHOMY H3MEPEHHUIO CYOKYJIBTYpBI TpapUTHCTOB, MPOIEMOHCTPUPOBAB, KaK
mBeackre Tpad@UTHCTH BOCIPUHUMAIOT MPOCTPAHCTBO TOPOJa, MPUCBANBAIOT U
TPaHCPOPMHUPYIOT €r0 U KaK OTHOIICHHUS MEXTy TOPOJIOM U XyJIO)KHUKaMHU N3MEHSI-
10T CYOKYJIBTYpHBIC HACHTUYHOCTH U IPAKTUKU. B 0KIIa1e paccmMarpuBanoch, Kak
CYOKyIBbTYpHAsl TPaKTUKa MPOU3BOAUT MAapHIPYTHl JBIKEHHS, Pa3METKy ropoja,
BBIJIEJIEHHE «CAaKPAIBHBIX» WM 0000 OXPaHsAEMBIX 30H, KOTOPBIE, B CBOIO OYepe/lb,
CKJIAJIBIBAIOTCS B «KapTy UACHTUIHOCTHY CyOKynbTypsl. Mpuna CuMoHOBa B I10-
kiane «Mnes Banganu3Ma B CyOKyJIBTYPHBIX COOOIIECTBAX THIIMYHOTO POCCUIICKO-
TO METaroJimcay Mmokasaja, 4To IMOJ00HbIC HHTEPBEHIIMU B TOPOACKYIO CPEay UL
caMHX HOCHTEJCH TpaJuluy UMEIOT dCTeTHIecKoe 3HaueHue. Poccuiickue ropona
¢1a00 TIPUCTIOCOOICHBI TSI MOJIOCKH, U rpadGUTH TS 3TOM IPYIIITBI OKa3bIBAKOT-
s CTIOCOOOM C/IeIaThCsl BUIUMOM, OCYIIECTBUTH KOMMYHHUKAIIHIO C TOPOXKAHAMHE 1
TOPOJIOM H JIaske OJIaroyCTpoOUTh TOPOJICKYIO CPE/Ly, aAATHPYsI €€ MOJI CBOH TOTPed-
HocTH. Takoro poja MHTEPBEHIIMH, BOIIPEKH PACIIPOCTPAHEHHOMY TIPECTABICHHIO,
HalleJIeHbl He Ha pa3pylIeHHe WIN OBJaJIeHHE TOPOJIOM, a Ha ero HOJyIepKaHue 1
Pa3BUTUC, U IOAYUHAIOTCA JOBOJIbHO CTPOTMM IIpaBUJIaM.
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PesynpraTtel AByX KOH(EpeHIMI MOKa3amd, 4TO TEKy4eCTbh M IOJBIKHOCTD
KyJBbTYpPHBIX TPYIII, IOCTOSIHHBIE CMEHBI POJE€H y4aCTHUKOB BHYTPHU HHUX, I1OCTO-
SIHHOE U3MEHEHUE OTHOIIEHUI MEX/y HUMU U «BHEIIHUM MUPOM», CI0KHBIE IIPO-
L[ECCHI «JIOKATHU3AIIN» MEKAYHAPOAHBIX CTUIIEH B CyOKyIbTypax, TpaHchopMauu
MOJUTHYECKUX CTPATEeruil TPy, IPOJEMOHCTPUPOBAHHbIE JOKJIAAUYUKAMH, BELYT
K HEeoOXOJMMOCTU HEePEeCMOTpa CaMOro MOHSATHUSI «CYOKyIbTypay, a TaKKe Teope-
THYECKOH 0a3bl M METOIOIIOTHH HCCIIeJOBaHUS TakhX oObeHeHni. Kimouom k nx
OCMBICIIEHHUIO B JJOKJIaJaX Y4aCTHUKOB BcTped B KayHace okaszanuch aHTPONOIOIH-
YeCKOe BOBJICUCHUE B MPAKTUKH COOOMIECTB, H3yUCHNE NCTOPUYECKOTO U JTOKAIb-
HOTO KOHTEKCTOB HX JKH3HEJESATEIbHOCTH U BHIMAaHNE K JMHAMHKE TpaHC(hopMma-
LMY KYJIBTYPHBIX TPYIIIL.
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Abstract. In 2016 and 2017, two international conferences on re-
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these events, we show how the participants challenged the notion
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of their change.
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