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«JIECHDB O POJIAHJIE» U UCTOPUA
N3YYEHUA CPEAHEBEKOBDBIX
«(JIECEH O JEAHUAX»

Annomauus. Vccnenosarenbckas ucropusa «llecum o Posan-
ne» (M poMaHCKOro amoca B 11esioM, B Tom uwncie «Ilecab o moem
Cume») BEIOUYMIA B ce0d BCe MOBOPOTHI UM IIEPHUIIETHH OII0COBE-
IeHNs IOCTIeTHNUX IIOJIyTopa CoTeH JeT. Bompoce remesuca yerymn
MeCTO IIpo0JIeMe COCTOSTHIS HAa MOMEHT 3AIINCH, JATUPOBKE 3AIICH
TEKCTA; IIPH 9TOM pas3Hasd II0BECTBOBATEJIbLHAA TeXHUKA — YCTHO-
TPAIUIIMOHHON 1 INCHMEHHON KyJIbTYPhl — 00peJia JOCTATOUHO
TOYHBIE MEXAHH3Mbl aHAJIM3a. B IaHHOHM craThe IIpemIphHU-
MaeTcs 9KCKYpPC B MCTOPHUIO M3y4yeHUsa chansons de geste, ama-
JIM3UPYIOTCA XapakTep B3auUMOIEMUCTBUS IIUYECKONM MOJesId U
HCTOPHUKO-KYJIBTYPHOI'0 KOHTEKCTA JII0XH CJIOMKEHUA 1 0popMIIe-
ausa «Ilecan o Ponamme», a Taxske mMephbl TpaHchopMallunl JIIH-
YECKUX COCTABJIAIOIINX TEKCTA MeCHU (JIIMYECKUX aMILIya, TeM,
MOTHBOB, (POPMYJIBHON CTPYKTYPBI IT03MbI). TakKoi moaxo[ 1mo-
3BOJISIET YTOUHUTH PSIJ CIIOPHBIX BOMPOCOB MAMATHHKA: CMeIIe-
HIUe YCTHOTO M IIMCbMEHHOIO CJIefa, IpolJieMy MHTEepIIpeTallin
CIOKeTa IIEeCHU U BCEero dIM304a OUTBEI ¢ BaIuranoM; sImyecKyo
HEJIOTHYHOCTE 3aBeplleHus mecHu o Pomanme mobemoit Kapia;
mpo0JieMy MCTUHHOrO repos mecHn — Kapi wian Ponanng u . 1.
Ananms tpygueix mecr «Ilecuu o Posmanne» mokaswsiBaer, 4yTo B
IAHHOM CJIydae CII0CO0 B3aMMOIEHCTBUS TPASULIMOHHOIO JIIH-
YECKOI'0 CIOMKEeTa C MIEOJOIMYECKHM KOHTEKCTOM OKA3bIBAeTCA
OTHIOIb HE «MATKHUM U CHHTETHYECKHM», 4 JOCTATOYHO PEe3KUM
U IIOMYEPKHYTO ITPOTHBOPEUUBLIM. Kaskmas M3 cOCTaBJIAIOIINX
HPOTUBUTCS OPraHUYHOMY COEIUHEHHIO, & OCHOBHOM SIUYECKUI
crokeT (BBIpasKaeMbIH IIpeskjie BCEr0 B MOTHBHO-(QOPMYJILHOMN
CTPYKType IECHN) B CHJIY JOJITOM MCTOPHUHU CBOETO OBITOBAHUS C
TPYIOM IOLIAETCSI TPAHC(OPMAIIMNA COBPEMEHHOCTDIO.

© . B. EPIIIOBA
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Knmouesvte coroea: cpeHeBEKOBasI JINTEPATYPA, STIOCOBEIEHNE,
ycTHada Teopus, chansons de geste, repoudeckas 1moasusi, gop-
myna, motus, «Ilecab o Pomamne», «Ilecab o moem Cume», Kom-
[MapaTUBUCTUKA

oMaHcKkHe dmrueckue namsaTHUku CpenHeBekoBbs! — «IlecHb o Ponan-

ne» (Chanson de Roland) n «Ilecup o moeM Cuney» (Cantar de mio Cid)

— B OTEUECTBCHHOM HayKe 3aHMMAIOT MMOYETHOE «MEMOpPHAIBLHOE) Me-
cTO. M3BeCTHBIE BCEM M KaXKIOMY, BXOJSIIUE B 00sI3aTEIbHBIN MepeueHb 001ie-
06p330BaTCHBHI)IX TCKCTOB, MHOTQX/bI 1 CHACTIIMBO IICPEBCICHHLIC (B HJaCTHO-
CTH, 0o0a TekcTa n3gaHbl B THIATCJIBHBIX W YAAYHBIX NEPEBOAAX YUYCHOIO-
menueBucta b. W. SIpxo?), 3Tu cpeHEeBEKOBbIC TOAMBI, KaK HU CTPAHHO, OYTH
BBITIAJIA U3 KPyTa WHTEPECOB OTEUECTBEHHBIX MCCIENOBATENeH Ha IENbIX TOJ-
Beka. IlepenmcpiBaeMbIii M3 TOCOOMS B TMOCOOME, U3 CTaTbH B CTAThIO HAOOP
(bakTHUEeCKUX CBeleHWH (HaOOp ycTapeBIIUii, HETOYHBIHM, a 3a9acTyI0 U OIIH-

! Crieiyer OTMETHTB, YTO B CTAaThe, TOBOPSI O POMAHCKOM 3I10CE, MBI IMEEM B BHIY MPEKIC
BCETO J[Ba INIaBHBIX MamsATHIKA — «[lecHb 0 Pomanne» (coxp. ChR) u «Ilecus o moem Cuze» (cokp.
CMC). OnHako eciu B CiTy4ae ¢ HCTIAHCKUM 3110COM MBI IMEEM JICJIO C €ANHCTBEHHBIM YIIETIEBIINM
TEKCTOM, TO (hpaHILy3CKasi SMYECKasi TPAIUIMS HACYUTHIBACT OKOJIO COTHH COXPAHUBIIMXCS TEK-
ctoB chansons de geste B MaHyCKpHIITax, qatupyeMbix koHIIoM XI[-XV B. (Oorbmias 9acTb mosm
narupyercst XII-XIII BB.). TpaqumoHHO BCE TOAMBI JIEIATCS Ha TPU OOIIMPHBIX LUKIA: 1) «KO-
POJICBCKYIO KECTY», COOBITHSI KOTOPOIi CBsi3aHbI ¢ boprooii Kapna Benukoro ¢ capanunamu (crona
ke otHocuTes U «llecHb o Pomanne»); 2) «kecty [miboMay, wim «kecty ['apeHa ge MoHIany,
TIOBECTBYIOIILYIO O TePOMUECKUX AeIHHAX [ mimboma OpaHKCKOTO U €T0 Poza; 3) «OKECTy MATEKHBIX
6apoHOBY, WK «kKecTy JlooHa ie MaiistHe», 0 heonaibHbIX pachpsix U 6apoHax, BOCCTaBIINX MPO-
THB CBOUX CIO3€PEHOB. DTa KJIacCH(HKAINS OCHOBBIBACTCS HA CPEHEBEKOBON TPaHIMH IINKIIH-
3aIMH JKeCT, u3nokeHHoi B mosMme aBropa XIII B. beprpana ne bap-crop-O6 «Kupap BreHHCKHiD.
CpetHEeBEKOBbIH TeMaTHYECKHI IIPUHLIIT IUKJIN3ALHH [I03M He IPHHUMAET B pacueT (hOopMaIbHbIX
pa3iIn4uii, MOCKOIBKY OOBEIUHIEMbIE B €AMHBIN IIHKI MOAMBI PA3HATCS MO CBOSH METPHIECKON
OCHOBE, HAJIMYUIO WIH OTCYTCTBHIO PU(MBI, Pa3IHYMI0 ACCOHAHCHOH CHCTEMBI, KOH(QUTYpalu
CTpOod, — UYTO JAEMOHCTPUPYET, HAPUMEp, KIUKIMIECKHI Kojeke» (cyclic manuscript), cocTos-
it u3 18 moom o ['mmsome Opanmskekom (British Library Royal 20.C.X1I). CoBpeMeHHbIE Hcceno-
BaTeJ M UHOT/IA BBIIEISIOT B OT/AENBHBIE IIUKIIBI «KeCTy JIOppaHa» H «KeCThI KPECTOBBIX TIOXO/IOBY;
PSII TIOOM HE MMEET TIPUBSI3KN K KOHKPETHOMY LIUKITY.

Hcropus )kaHpa HaCUNUTHIBAeT OoJiee BYX CTOJIETHH, 32 BpeMsI KOTOPBIX OH IIPETepIIel CyIie-
CTBEHHbIE H3MeHeHus. HeoObruaiiHas momymspHOCTB JKecT TpeOoBaa MOCTOSIHHOTO MOTOTHEHUS
perniepTyapa — JOCTpanBaHUs T'epONIECKUX Onorpaduii M repondecKux reHeasoriid, COUNHEHHS
HCTOPHIT O BTOPOCTEIIEHHBIX TeposiX B COOBITHSX. [IpuMepoM ToMy MOXKET CITyKUTh JJOCTpanBa-
Hue Ouorpadpuu ['mnboma JI’Opamxa: «OtpouectBo ['mibomay, pacckasbIBaroliee O MOABUTAX
1oHoro ['miboma, u «MoHarrecTBo ['mitbomMay, MOBECTBYIOLIEE O 3aBEPIICHUH €T0 TepPONIECKOrO
IIyTH B TPAAUIHAX )KUTUIHBIX CIOXKETOB.

2 Crapeiimnii pycckuii nepeBoj «Ilecun o Ponanme» npunamiesxkar b. AnmasoBy (BOJbHBIH
CTUXOTBOPHBIN mepeBo, M., 1868), B 1897 r. 661 omy6nukoBaH nepeon @. ne na bapra, u yxe
B Havare XX B. A. UyauHOB cnenman mepsblii npo3anmdeckuii nepeson (IIr, 1917). B 1934 .
B n3narenbcTBe «Academiay Beimen nepesox b. Y. SIpxo. Emy e npuHaIexXuT Ty4Imii nepe-
Box «IlecHu o Cume» (1959), 10 aToro nepenaraBiniics Juib oxHAXIB B XIX B. — Tpo30ii ¢
¢paniysckoro nepesoga. O6e necuu (B 1959, 1964 rr.) 661t epeBenens! pomanncrom 0. Kop-
HeeBBIM (B ciaydae ¢ «CuaoMy» OH MOJBEPT JINTEPATYPHOMY PEAAKTUPOBAHUIO MIEPEBOA SIpX0).
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OOYHBIIT), TOXOXKE, UCYEPIIBIBAET MTPOOIIEMY caMiM (haKTOM MHOTOKPATHOTO I10-
BTOpEHHsI OTHAX bl cka3zaHHOro. Hu «llecHn o Ponanne», Hu «Ilecup o Cume»
CTpaHHBIM 00pPa30M HE YIOCTOMIIUCH YECTH ObITh OCBEIICHHBIMH B OTACIBHBIX
HayYHBIX MOHOTpa(UsAX HA PyCCKOM si3bIKE. BBITH MOXKET, BUHOH TOMY Marus
BCJIIMKUX HMCH, ITOJOXHWBIIUX Ha4YaJlo q)YHILaMeHTaJII)HOMy HUCCICAOBAaHHUIO
CpeIHEeBEKOBOTr0O poMaHckoro snoca. ['acton [Tapuc, XKozed benve, Pamon Me-
HEHICC HI/II[EUIL — HWMCHHO HUX THUIIOTE3blI U TCOPHUU HA JOJTUC NCCATUIICTUA
OIIPE/ICIMIIU COCTOSIHUAE M Pa3BUTHE CHJIO- M POJNaHA0Be/IeHH. J(nanor ¢ HUMU
IO Ceil JIeHb SABIsIeTCS HETTPEeMEHHOM JacThIo JTF000TO HccieIoBaHuA 1Mo (hpaH-
IY3CKOM M MCIIAHCKOW 3MUYECKOM Tpaauiuu. Bmecte ¢ TeM 1noj BIUsSiHUEM HO-
BBIX ATIOCOBEMYECKUX TEOPHil, HAYTHOTO Mporpecca (HOBEHIINX CITOCOOOB TeX-
HUYECKOH 00paboTKM pykomuceii) U cOOCTBEHHO 3aKOHOB HAYYHOH JIOTHKH
MHOTHE U3 «OECCIIOPHBIX)» MOIOXKEHUN U (PAKTOB YTOYHEHBI, & TO U KapIHHAIIb-
HO MePECMOTPEHBI, YTO MPUIAET HAIIEMY MIPEICTABIECHUIO 00 HCTOPUHU POPMH-
POBaHUS 1 OBITOBAHMSI CPEAHEBEKOBBIX ATTMUECKHUX MAMSITHHUKOB HHOM YTOJ BOC-
MPUSITUS U TIPOYTCHUS.

Hamo 3ameTuth, 4T0 PUHATOE B OTEYECTBCHHON HAyKe TIOHATHE «KHWKHBIT
3MOC» HE BIIOJIIHE COOTBETCTBYET BCEMY MHOTO00pasuio onpezaenenuii (cp. literary
epic, written epic, transitional text, oral-derived text®), KoTopble UCITOIB3YIOTCS
JUTsT 0003HAUCHUS SMUYCCKUX TEKCTOB Bpone «Mmmamery, «Onuccen», «beo-
Bynb(hay, «Crapmmeit anpy, «llecan o Pomanme» u npyrux chansons de geste,

3 HauMmeHee y[IauHbIMHM KaXyTCs JBa CaMbIX PAcXOXKHMX B 3aMajHON Hayke 00O3HAYCHUS:
literary epic (KHIKHBIH, TUTepaTypHBIH S1I0C) U Written epic (MMcbMeHHBIH 3110¢). B mepBom ciry-
yae TEPMHUH OKa3bIBAETCsI CIUIIKOM aMOMBAJIEHTHBIM: YIIOMHHAHKE O TUTEPATyPHOCTH Cpasy Bile-
4eT 3a co00if mpobieMy aBTOPCTBA, MHIUBHAYAIBHOTO CTHIIS, @ 3HAYMT, IIO/IPa3yMeBaeT MPexIe
BCEr0 KOHEYHYIO aBTOPCKYI0 00paboTKy TekcTa (kpome Toro, literary epic — 3to u Beprunmesa
«DOHeuay, U CPeIHEBEKOBHIN JTaTHHCKUI «Banmsrapuii», 1 MHOXKECTBO IPYyTUX 3aBEIOMO aBTOP-
CKHX DITMYECKHX 1109M). BO3MOXKHOCTD JIBOIICTBEHHOM MHTEPIPETALNK COXPAHSIETCS U B ClIydae
CO BTOPBIM TEPMHHOM: MHICHMEHHBIH, T. €., BO-TIEPBBIX, CYIIECTBYIONINH B MUCEMEHHOI opme,
BO-BTOPBIX, CIOKHBIIHMICSA B MUCbMEHHOM Buje. Transitional text (mepexomHbli TEKCT) — Tep-
MmuH A. Jlopna, npeutoxeHHbIi emie B «CKazuTene» U TeOPETHYECKU OCMBICICHHBIH B MO3IHUX
paborax amepukaHckoro ydeHoro [Jlopa 1995], — He 0COOEHHO MPHKHICS, TO-BUAUMOMY, U3-
3a Pa3MbBITOCTH CaMOTO TOHATHS «IEPEXOAHOCTIY U PACIUIBIBUATOCTH ero kputepues. Hambo-
Jiee yIavHo, Ha Halll B3MVIsL, 0003HAYCHHUE, BBEJICHHOE B HayuHbIit 006uxox J[x. M. ®omnu [Foley
1995], ogHnM W3 KpyHHEHIIMX COBPEMEHHBIX TeopeTmkoB smoca. Oral-derived text (yctHo-
TIPON3BOAHBIHN TEKCT, TEKCT YCTHOTO MPOUCXOKAEHHUS) MOAYEPKUBAET TIIABHYIO U/IEK0 CTOPOHHH-
KOB YCTHOT'O IPOUCXOKICHHS ¥ OBITOBAHMUS D1I0CA — B OCHOBE COXPAHMBIINXCS ITUYECKUX TEK-
CTOB APEBHOCTH JIGKHUT yCTHAS TPAJULUS CIOKCHHUS ecHH. [10 cyTH NIMEHHO 3TOT TEPMHH CHHO-
HUMHUEH TOMY, YTO BKJIAJ(bIBAE€TCS HAMH B UMEHOBAHHE «KHIDKHBIN 3M0CY, C TOH pasHHUIEH, 4To
B HeM OoJiee IIPsIMO BEIpaXkKeHa nyiest CBsI3H ¢ ycTHOU Tpaxunueid. Camomy dDou 310 onperenenue,
C OJHOW CTOPOHBI, JACT BOSMOJKHOCTB AKI[CHTHPOBATH HJCI0 OTPAKECHHS TPAJUIIHOHHBIX TIPEa-
CTaBIICHUI O TOM WJIM HHOM 00BEKTE, CyObEKTe, IeHCTBIN MITH CIOKETE B SITMYECKOM S3bIKe (op-
Myl ¥ (HOopMyIbHBIX BbipakeHud (k. M. Doy mpeaioKuI OueHb yIauyHbIil U MPOTYKTHBHBII
tepmuH traditional referentiality — «oTchuTKa K TpaIUIUm»); C APYTOil CTOPOHBI, KOHCTATUPOBAB
HaJIMYKe 4epT YCTHOCTH, YUUTBIBATh U KOHEUHbIH MHChMEHHO-(HKCHPOBAHHBIM OOIMK TEKCTa,
T. €. pacCMaTpUBaTh €ro M Kak JINTEPATyPHBIN TEKCT («IIOCKOJIBKY ‘NHTepaTypHbIe” U “yCTHO-
TPagUIMOHHBIE” MpUeMbl OyayT MHOT/IA HACIauBaThCS APYT HAa ApyTa WM JaXKe COBIAIATH...»)
[Foley 1997: 173].
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«Ilecan o moem Cuze» u T. . B oTiruue oT Mpouyux TEPMUHOB, UMEHOBAHUE
«KHIKHBIH 3TI0CY MOAPa3yMeBaeT MPEKAE BCETO KHMKHYIO (B CMbICIIE TMCHMEH-
HY10) (POpMY COXPaHHOCTH NAMATHHKA, T. €. (UKCUPYET crocod coXpaHeHHs U
BBOJIa TEKCTA B JIUTEPATYpPHYIO TPAJULUIO, IIPH 3TOM HE TOJIKO HE CHUMas, HO,
HA000POT, 320CTPsisl BXKHEHIIINE MPOOIeMbI TPUPOBI U TeHE3HMCca JPEBHUX ATTH-
YeCKHX 103M. Takoro posa TepMUHOIOTHYECKas aMOP(PHOCTD B JAHHOM CITy4ae
Jla)ke TI0JIe3Ha, MOCKOIbKY MOHYKIaeT NCCciefoBaTeNeil B KaKJ0M KOHKPETHOM
clly4ae yTOUYHUTH MEpPy B3aUMOJEHCTBHSA YCTHBIX M MHCbMEHHBIX 3JIEMEHTOB,
npeobnananue (HOIBKIOPHOTO MIIM aBTOPCKOTO Hadala M, B KOHEYHOM CYETE,
BBISIBUTH T€ KPUTEPUH, C KOTOPBIMH CIIEAYET MOIXOIUTHh K aHAJIN3y TOTO HIIH
WHOTO 3MTMYEeCKOT0 MamMsATHHKA. CeMaHTH4YecKass HeHTPaTbHOCTb 3TOTO TIOHSATHS
JIMIIIAET €r0 M3JIMIIHEN ONpeIeIeHHOCTH, B TOM 4YMCJIe U >KaHpOoBOH. Bmecte
C TEeM TEPMHH 3TOT, B YK€ CIOKHUBIIECHCS TPAIHUIIHNK YIOTpeOIeHUs, mpenona-
raetT — B KaueCTBE HEMPEMEHHOTO yCJIOBUSI — CBsI3b NAaMATHHUKA C (OJIBKIOP-
HOW TpaJulMed U C yCTHON TEXHHUKOW CIOKEHHS M HCIOTHEHUS, XOTS U 3/1eCh
«107151» (POJILKIIOPHOCTH M YCTHOCTH MOKET OBITH CAMOM pa3HOH.

Jluana3zoH yCTHOTO cliela MOXKET OBbITh Ype3BbIUAHO IIUPOKUM, Kak
B CMBICJIE aBTOPCTBA, SI3bIKa U CIIOCOOOB ITOBECTBOBAHNS, TaK U B CMbICIIE TPAK-
TOBKH OJIHOTO M3 KJIIOYEBBIX YCJIOBUH yCTHOTO OBITOBAHHUS MaMsTHUKA — in
performance. B omqHOM ciyuyae pedb WIET O CIOKEHHMH B MOMEHT MCTIOTHEHUS
(reopus Ihppu—Jlopaa), a B apyrom, Hampumep, 00 UCMOIB30BAHUN TPHUEMOB
YCTHOH TEXHHWKH B aBTOPCKHX JIUTEPATyPHBIX TEKCTaxX, CHEIHMaIbHO TpeaHa-
3HAUEHHBIX JIJISI YCTHOTO HCHONHEHUs . [lephopMaTHBHOCTD, TOHITAs OYCHb
IIPOKO, TTIOMOTAET YTOUHUTH OCOOCHHOCTH MCIIOJTHEHUS CPEHEBEKOBBIX «IIe-
CEeH O JeSTHUAX». VICIIONHABIINE UX JKOHITIEPHI MOTIIN CKJIA/IBIBATh MIECHH CIIO-
cO0OM IOTOCIIaBCKUX TYCISIPOB, ONMUCaHHBIM JIop/ioM, 1, 0COOCHHO B MO3/HEE
CpenHeBeKOBbE, UCTIONHATD Yy>KUE IECHHU, TPUCIIOCA0INBAs NX K COOCTBEHHOH
MaHepe. EanHOKpaTHBIN ceaHc ucnoiHeHust oxBareiBal nmpuMepHo 1000-1200
cTuxoB. Cresibl UCTIOIHUTENBCKOTO JeNIeHUs] OTYETIIMBO BUAHBI, K IPHUMEPY,
B Tekcte «llecun o Cujen, re ciioBa «3/1eCh HaunHaeTcs ecHb 0 MoeM Cuje
ne busap» (Aquis’ conpiega la gesta de mio Cid el de Bivar — 1085) u «ctpo-
(dB1 TOM MecHM 31ech 3akaHuuBaloTCS» (Las coplas deste cantar aquis van
acabando — 2276) BBITIONHSIOT POJbL Pa3NeIUTENII HE CMBICIOBOTO, a (op-
MaJIbHOTO. [IpMEHUTENBHO K CpeTHEBEKOBBIM KHIYKHBIM MaMSITHUKAM 11epgop-
MaTHBHOCTH JIFO0OTO poJia M3BICKUBAETCS B COXPAHUBIIEMCS TEKCTE, M B 3TOM
Clly4ae BaXHO TOYHO C(hopMyIHpoOBaTh 3a/lady M OTHICKaTh HanmOoJee aJieKBar-
HBbIE KPUTEpHHU ee pemreHus. Tak, HarpuMep, MHOTOUHCIIEHHOE YIIEIeBIIee CO-

4 CM. BCTYNHTENIBbHYIO CTaThio «IIpo6GmemMbl M3ydeHns] KHIKHOTO 3mocay B [[laMsaTHHKH
1978: 7-15].

5 K. Ba36u, HanpuMmep, UCCIIENyeT M0 CPEIAHEBEKOBBIM PYKOMHCSAM PBIIAPCKUX POMAHOB H
KecT peHoMeH scriptura continua interrupta (repmuH bazou) — 0coOblil croco0d rpynmupoBKH
cioB Ha nuchMe (0e3 mpobenioB), caM (HakT KOTOPOTro BBI3BAH TEM, UTO TEKCT MPEeIHA3ZHAYCH JIJIsI
YCTHOTO HCIOJHEHHs, a 0COOCHHOCTH TPYIITHPOBKU CJIOB ONpPEIEICHBI CeHU(pUKOH MeTpuye-
CKOTO pHCyHKa TekcTa [Busby 2005].
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Opanue crapodpaHiy3ckux chansons de geste, o cnpaBeIMBOMY 3aMEUaHHIO
Jbx. [larrana [Duggan 1989: 51], naeT npruMepsl Bcex BO3MOXKHBIX BapHAHTOB
YCTHOTO MCIIOJHEHUS: 31€Ch MOYKHO TOBOPUTH M 00 YCTHOM CIJIOKEHUH BO Bpe-
Msl UCTIOJIHeHUS!, U 00 MCIIOJIHEHUHW Ha NaMsITh (110 KHUTE WIX 10 CJIBIIIAHHO-
MY HCIIOJHEHHIO IPYTMM JKOHIIIEpoM®), U O 4YTeHHH BCIyX. B omHOM cityuae
00BEKTOM aHaJIU3a MOTYT CTaTh (HOPMYJIbl U OCOOCHHOCTH X UCIIOJIBb30BaHUs,
B IPYTOM — COXPaHUBIINECS B PYKOIHCH CIIE/IbI TOTO, YTO TEKCT IMEPETHCHIBAII-
Cs1 CIIEIMAIIBHO /IS KOHTIIEepa (HarpruMep, B PYKOIIHCAX PUTMUYECKas pa30ouBKa
MIPOSIBIISIETCA B CIIUTHOM HAITMCAHWU HECKOJIBKHX CIIOB).

Onnaxo mpoodieMa YCTHOCTH/TTMCBMEHHOCTH TTOHAYaTy 3aHUMaJia OTHIONb He
LIEHTPAJIbHOE MECTO B M3yUYEHUH CPEAHEBEKOBOIO poMaHckoro snoca. B XIX —
nepBoil mojgoBuHe XX B. HCCIENOBAHUE BEJIOCh MPEUMYLIECTBEHHO C MO3ULUN
KYJIBTYPHO-UCTOPHYECKOW KPUTHKHU. Pa3nnyHble TEOPHH «IIPOUCXOKICHHUD» U
COITyTCTBYIOIIME UM OIHCaHUs «HH()OPMATHBHOTO UCTOPUIECKOTO CyOCTpara
(repmun I1. 3romTopa) 1160 3aciOHMIN, TUOO LEIUKOM MOJUYUHHUIN cede Bce
OCTaJIbHbIC ACTICKThI UCCICIOBAHUS YLEIEBIINX MAMSITHUKOB — TEKCTOJIOTUYE-
CKHe, JINHTBUCTHYECKHE M, HAKOHEL, COOCTBEHHO BOIPOCHI MOITUKU. MHOTHE
THIIOTE3bI TAK M OCTAIUCH JIUIIb (JaKTOM UCTOPUH HAYKH, APYTHE IPOYHO yTBEP-
JITICH B HAYYHOM 00MXO0/Ie ¥ BOCITPUHUMAIOTCS KaK JaHHOCTh. 1 TeM He MeHee
MMEHHO TeHeTUYEeCKUH MOIXO0/] B OINPEIEICHHBI MOMEHT BPEMEHHU «IIePEBEiD)
yKa3aTelb B IPYTyI0 MO3UIMI0O — OT BHEIIHUX OOCTOSTENBCTB K MpodiieMam
BHYTPEHHETO YCTPOMCTBA TEKCTA.

[Tpobnema reHe3nca poMaHCKOTO ATI0CA BKITIOYAeT B ce0s 1Ba acrekra. [lep-
BBII acCTIeKT KacaeTcs ONCKa TPaIUINI-NCTOYHNKA STHYECKUX CKa3aHuH, T. €.
0 CYTH TIOIIBITOK OTIPEEITUTh BPEMS W TIPOCTPAHCTBO 3aPOKICHHS ATUIESCKUX
Mo5M. DTUM C OIMHAKOBBIM YBJIEYEHHEM 3aHUMAJIICh yUeHbIE BCEX MacTed —
KaK «TPaJUINOHAIACTB, TaK ¥ «WHAUBUAYAITUCTHD», C TON JIUIITH PA3HUATIEH, 4TO
JUTSL OHUX 9TO OBLI TMOBOJ YBECTH TPAJIWIMIO B ellle Ooyiee IPEBHIOK AIOXY U
TEM YCHIIUTD «TPATUIIMOHHOCTEY, & JUIS IPYTUX TOYHO HAMICHHBIH UCTOYHUK —
JIATUHCKUHN, apaOCKUi win cTapopaHIly3CKU — CIYXKHII OUEBUIHBIM CBUJIC-
TEIbCTBOM MHCBMEHHOW IPUPOABI TTIOIM.

OO0beqUHAIONICH I BCErO POMAHCKOTO 3M0Ca MOXKHO CUHTATh «TepMaH-
CKyI0 Teopuio». IlepBbIM MpeanoiaoKeHne 0 «repMaHCKOM» MPOUCXOXKIEHUU
(paniry3ckoro 3roca Boickasan [ [Tapuc, Bo3Bo/Is €ro reHe3uc K IPeBHUM Tiec-
HsIM OypryHIIOB U ToTOB. «['epMaHCKast BepcHs» BIOCIEACTBUHN OyJIeT ropsdo
BocnpuHsita P. Menennecom IluganemM, HacTaMBaroOIIMM Ha TOTCKUX KOPHSX
WCIIaHCKOM ammaeckoi Tpaaumuu. Onmpasch Ha cBuaerenscTta Tamuta (11 B.),
Ammuana Mapuenmusa (IV B.) u Mopnana (VI B.), Ha 1aHHbIe 0 Ty60KO#M poMa-
HU3alUU NOEPUIICKUX BECTTOTOB M Ha CIOXKETHBIE CXOXKJICHHS MCTIAHCKOM J1IH-
KM ¥ TePMaHCKUX CcKa3zaHuil o Bamwrepe, P. Menennec [Innans 060CHOBBIBAI

¢ IIpu sTom Jlarran moJyiaraert, 4yTo Jake B Cilydae UCIIOJIHEHHUS 3ayYE€HHOTO TEKCTA TEXHUKA
crnoxkenus «by motif and formula» Taxoke uconbp30BaNIaACh JKOHIIIEPAMH, TIO3BOJISISI KM JJOTIOTHATH
1 BUIIOU3MEHATH TeKCT [Duggan 1989: 51].
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WJICEO JIOJITOTO JIATEHTHOTO Mepro/ia B uctopuu rcrnanckoro snoca (VII-XI Bs.).
Bwmecre ¢ Tem «repmaHckue HCTOKWY Tomoranu Menenaecy [lunamto ocrioputh
uzero ¢paniysos (A. beno, @. XKenen, I. [lapuc) o ppaHIy3cKHX KOPHSX HCTIaH-
CKOTO0 3noca. «PpaHIy3cKash» TEOpUsD» MPOUCXOKIECHHUS UCIIAHCKOIO 3110ca, Hau-
OoJiee aBTOpPUTETHAs M apryMEHTUPOBaHHAsI B UCIIAHUCTHKE, MMEJIa HEMalo CTO-
ponHuKoB. COOCTBEHHO TOBOPsI, caM (paKT 3HAKOMCTBA UCTIAHIIEB ¢ (ppaHILy3CKOH
SMUKON U BIUSTHUS MOCJEIHEN HE BbI3bIBAET HUKAKUX COMHEHUM, BOIIPOC TOJIBKO B
CTENEHH TAKOTO BIMSHMSA. POICTBO pUTMHKO-METPUIECKOH CTPYKTYpHI (Tipodiema
ACCOHAHCA), JIEKCHIECKHE 3aMMCTBOBaHMS (HarpuMmep, nMs koHst Cria — Bavieca)
U JaKe KaJbKH, IPaMMaTHUECKHE CXOXKICHUS U CIOKETHBIC Mapauiesu (3Mu3071
B necy Kopmec) mobyxxmamm omaux (I Tlapuc, 3. me MHoxoca) HacTauBarh Ha
NpsSMOM TIOJIPaXKaHUU UCTaHIeB (paniry3ckuM chansons de geste’, apyrux —
TOBOPUTH 00 YMEPEHHOM BIIMSIHUM B COUYETAHUM C OOLIMMHU 3aKOHOMEPHOCTSIMU
pazButHs pomanckoro smnoca (P. Menenaec IMunans?, XK. Oppent, M. Xepcnymn).
JlelicTBUTENBHO, €CTIM MPSIMOE CXOACTBO M OOHAPYKUBACTCS, TO MPEXKE BCETO B
«[lecun o Cuge» u B Oxcdopackoii Bepcun «Ilechu o Ponanne», u Takux mect
COBCEeM HeMHOro: Oerymue Bparu TOHYT B peke (ChR 2465-2474, CMC 1229);
TUIEMSIHHHK I'epost Ha3BaH ero «mpasoid pykoi» (ChR 1195, CMC 753, 810); con
o npopouectse apxanresna ['aBpumna (ChR 2529-2569, CMC 405-409) [Horrent
1956]. HauGonee B3BelICHHOM, HA HAIl B3IVISIJ, MIPEICTABISAETCS TOUKA 3PEHUS
Jx. Harrana, mocieanero usnarenst Oxcdopackoit Bepcuu ChR (2005 1), aBTO-
pa HecKoMbKUX crateil m MoHorpadun o «Ilecan o Cume»: «Cantares de gesta u
chansons de geste — >xaHpbI OHOTO KOPHS, CXOIHBIE B PAE 4epT U IpreMoB. B
000MX BOCIEBAIOTCS] TEPOMUECKHUE HIICalIbl, XOTS C PA3HBIMU LEISIMU M PA3HBI-
MU cperncrBamu. O0e Tpaauyu, TeM HE MEHEe, CTOJIb XKE JAJICKH APYT OT Jpy-
ra, CKOJIb U COXPaHUBILHUECS TEKCTbI, BeCbMa MeXIy coOoil Hecxoxue. OHu, 1
MpaB/ia, TaK Pa3IndaInCh MKy COOOM, YTO CXOACTBO UX — MPEUMYIIECTBEHHO
Ha YPOBHE OOILIMX XapaKTEPUCTUK U CTUIIUCTUUECKHX MPHUEMOB — Tpe/roara-
eT CBSI3b, BO3HUKIIYIO 331010 10 Hadana XIII B., 4ToObI XBaTUIIO BpEMEHH TEM
MpoLeccaM WHAMBHIYAJILHOTO BBI3PEBAaHUs, KOTOPhIC MPUAAAYT II03MaM HX He-
MOBTOPUMBIiA 00mK» [Duggan 1973: 123].

HcToku pomaHCKOTo 31oca HITYT HE TOJIBKO B MECHSX APEBHUX T'€pPMAaHLIEB,
HO U B JIPEBHEH «Ipanureparype» pOMaHCKOrO MUpa — JIATUHCKOM CJOBec-
HocTH. Bnustaue narunckoi anuku (Beprunmit, Osunuii, Cranuit), o MHEHHIO
CTOPOHHUKOB «JIATHHCKOW TEOPUI», HE OBLIO NPSMBIM, a IIIJI0 Yepe3 MPOMEexKy-
TOYHBIE CPETHEBEKOBBIEC JKAHPBI: NCTOPHUYECKHUE TTOAMBI, KU3HEOMTUCAHHS MO-

"Wnes dpaHIy3cKuX KOpHE# (a uepes HUX M JIATHHCKOTO MPOUCXOXK/ICHHSI POMAHCKOTO 310~
ca) ObLIa OYCHB MOIYJSIPHA Cpel OPUTAHCKUX UCHAHMCTOB, B YACTHOCTH, €€, KaK M aBTOPCKOI
Bepcun coznanus «Ilecnu o Cuner, npunepkusaercst K. Cmut [Smith 1986: 50-51].

8 Menennec ITngans 060CHOBBIBAT OOIIHOCTh PA3BUTHS POMAHCKOTO 3I10Ca TPEXKIE BCEro
Ha SI3BIKOBOM YpoBHE (mpumep: llorar de los ojos / plorer des eulz — enaunblil myTh pa3BUTHUS
sS3bIKa, @ He MPsIMOE 3aMMCTBOBaHME). BMecTe ¢ TeM, He HCKITIoYasi BOSMOKHOCTH TaKOTO BITHSI-
HUs B 11enoM, MeHeH iec [Tuanb cautal, 9To OHO JIMIIb B HEKOTOPO# CTETICHH «OOHOBHIIO» yKe
CIIOKHUBILYIOCS aBTOXTOHHYIO dnH4ecKyio monens [Menennec [umans 1961: 30].
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HapXOB, «IMIECHU O CBATHIX». X. CanbBaiop MapTHHEC CUNUTAET, YTO PEIIAoIIee
BIIMSTHME HAa CTAHOBJICHHE ATI0CA HA HAPOJHBIX SI3bIKaX OKa3alia TPaJUIIUS CPE/I-
HEBEKOBOT'O JIATHHCKOTO 3I10Ca, MPUMEPOM KOTOPOil MOxkeT cinyxuth «llosma
00 Anpmepun» (XII B.), BKITIOUEHHAsI B COCTaB « XpPOHUKHU KOPOJIsl Ab(poHCON.
OH MpeAToNoKU CYIIECTBOBAHNE HECOXPAHUBILETOCS HAPOJHOTO JIATHHCKOTO
snoca [Salvador Martinez 1975: 397], 3aMMCTBOBABIIIETO [TOBECTBOBATCIHHYHO
TEXHHUKY Yy PUMCKOH STIHMKH, HO ITPETEPIICBIIETO B MPOLIECCe MHOTOBEKOBOM ajar-
TalUK CYLICCTBEHHbBIC M3MEHEHHUs. [10 CYyTH «IATUHCKOM» SIBIIACTCS U TEHETHYEC-
ckas Teopusi XK. benpe ¢ ero xonmemnmeit «routes de pelerinage» — poxkaeHuUs
(hpaHITy3CKHX SMUYECKUX T0OM B MOHACTBIPSAX, CTOSIIMX BIOJIh CAMBIX 3HA-
MEHUTHIX MMaJJOMHUYECKHX JOPOT CPeTHEBEKOBON EBpOTHBI, a COOTBETCTBEHHO
C ujeei co3maHus eCeH OTHUM aBTOPOM Ha OCHOBE TMChbMEHHBIX, MTPEKIE BCe-
IO JTJATUHCKUX, UCTOYHHKOB [Bédier 1908: 13].

Kak BHIHO, BTOpO#l acrekT AMCKYCCHU O TPOUCXOKICHWH AI0Ca CBS3aH
C O0IIETeOPETHYECKOM MTOCTAHOBKOM BOIPOCA: KaK CKIIA/IBIBACTCS — YCTHO HITH
MMUCHMEHHO — DIUYECKas TIECHb, TPUHAJIJICIKUT JIM OHA TI0 CBOEMY ITPOUCXOXKIC-
HUIO K cepe QoNbKIOpa WK JTOJDKHA PACCMATPUBATHCS KaK MaMSITHUK MUCH-
MEHHOM JInTeparypsl. B 3TOM CMBICIIE UCTOPHSI M3YUYEHUS POMAHCKOTO 3I0Ca BO
MHOT'OM TOBTOPSIET, @ B YEM-TO U TIpeBapsieT o0IIee pa3BUTHE TEOPUH SIIOCOBE-
JICHUS. BUTBBI «aHAJIMTHKOBY U «YHUTAPUEBY, PA3BEPHYBIIUECS IIPEXKIC BCETO HA
TOMEPOBCKOM MarepHalie, TOT4ac e BOBJICKIN B CBOIO OPOUTY M CIICIMATICTOB
TI0 CPE/THEBEKOBOM CIIOBECHOCTH. [IpaB/a, eciii B TOMEpOBEIICHUH 3TO CTAJIO MPO-
JOJDKEHHEM 0oJiee UeM JIBYXTHICSYETICTHHX JUCKYCCUH, TO B TOM, YTO KacaeTcs
«ITecan o Ponange» u «Ilecan o Cumey», — JUIIL HAYAJIOM JUISIIUXCS 110 Cei
JICHb CTIOPOB U 1c0aToB. BIOXHOBIICHHBI HEMEITKOH POMAHTHYICCKON KPHUTH-
xoit (M. Tepmep, . I'pumm, @. A. Bomwd, JI. Yianm), dpaHIry3cKuii MEIHEBUCT
I'. Iapuc [Paris 1865] mpoBO3mIacCHII CBOW BapHaHT TCOPHH «MAaJIbIX TECEHY,
JUPO-ATMUIECKIX KaHTHJICH, PIMEHUTEIHHO K POMaHCKOMY d1ocy. MMerormmecs
ITO9MBI — CYTh PE3YJIBTaT CIOKECHUS TEMaTHYECKH B3aMMOCBSI3aHHBIX KOPOTKHX
KaHTHIIeH, BO3HUKINUX B VIII-IX BB., 327010 10 MOSBICHUS H3BCCTHBIX HaM
nosM. Cucrema aprymeHToB B ciy4dae ¢ «IlecHbro o Pomanne», kak u ¢ «IlecHbro
o Cuzie», BBITVISIIENA BIIOJTHE YOSUTENBHO: BHYTPEHHUE «IIIBBI), B OOJBIICH HITH
MEHBIIICH CTEIIEHN MOTHBUPOBAHHBIC; CHOXKETHBIC HECTHIKOBKH W CTPAHHOCTH;
pa3Hasi CTETNIeHb UCTOPUYHOCTHY Pa3IMYHbIX (PparMeHTOB TekcTa. CaMble sipKue
TOMY IIPUMEPBI: BO-NIEPBLIX, pacnanenue «[lecuu o Ponanne» Ha qBe BroyHe ca-
MOCTOATEINIbHBIE YacTH: 1) ucTopus npenarensbcTBa U rudenu Ponanna; 2) Bo3Bpa-
menne Kapia u ero 6utBa ¢ capannnamu (3nu307 ¢ banuranom); Bo-BTOpBIX, T€O-
pus tipeiiecTBoBanus poMancoB (0 Cugne, o cemu undanrax Jlapel, o GepHane
Toncanece) ucrnanckomy smocy. Teopust reHe3rca HCIaHCKOTO 3110¢a U3 POMaHCOB
BITOCIIEICTBHHU OyAeT nepecMoTpeHa camuM . [laprcom, u mocie psga ropsanx
TIMICKYCCHH TIOYTH UCYE3HET M3 HAy9HOTO 00MX0/]a COBPEMEHHBIX PadoT.

Pa6otsr I'. Ilapuca u JI. [oThe, momararomux, 4To TMOsIBICHUIO chansons
de geste mpenmecTBOBaN JONTHI TIEPUOJ CIOKEHUS W YCTHOTO OBITOBAHUS
HEOONBITUX AHOHWMHBIX TIE€CEH-KaHTWIJICH, 10 CYTH JIe)KaT B OIJHOM pyclie
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C «HEOTpaauUIMOHANIUCTCKOI» Teopuelr P. Menenneca Ilunans, koTopblid Ha-
CTauBaJl Ha IPU3HAHUY MPUHITUITHATEHOU TPATUITIOHHOCTH JIUTEPATYPHI JIPEB-
HOCTH, TIOHUMasl €€ KaK 0COObIH crtoco0 (OpMUPOBAHUS U SBOJIOLUU OT/CIb-
HBIX JIMTEPATYPHBIX KAHPOB, B YACTHOCTH 3I10CA, MMChbMEHHON (DUKCAIIMUA U
(hopMaIbHOMY 3aKPEIUICHUIO KOTOPBIX MPEANISCTBOBANA «UIUTEIIbHAS TPaIu-
LKA, CO3JIaHHAs NMaMSITHUKAMU, TEKCThl KOTOPBIX yTpaueHbDy [Menenuec [1u-
nanb 1961: 87]. PacxokieHUs] MKy KOHILIETIIIUSAMHU CPAaBHUMBI C Pa3InIUsIMU
BO B3IVISIIaX CTOPOHHHUKOB TEOPUI «MaJIbIX MECEH» M «OCHOBHOTO sIAPay, I/
Menenaec [Tuaans npUMbIKaeT CKopee K MOCIEAHUM, Tojarasi, B 4aCTHOCTH,
910 mMeroruiics TekeT «Ilecan o Cume» IEeMOHCTPUPYET TaKOH MPOIIECcC pas-
OyxaHHs, JOPaOOTKH MEPBOHAYAIBHOTO TEKCTa (OTCIONA M €T0 Uies TBOWHOTO
aBTOpCTBAa MOAMBI). Tak WM WHadYe POMaHUCTHI-«HEOTPATUIIOHAIUCTED) HC-
XOJIMITA U3 YCTHOW TEOPHH MTPOUCXOKIEHUS dIToca. 3arich TeKCTa HECOMHEHHO
MIPUBHOCHKIJIA B HETO KHW)KHBIE 4epThl (TOT ke Menenaec [lunans He oTpuman
HAJMYUST BO3MOXKHOTO «IIEPBOTO PEAAKTOPay» HITH aBTOpa IMMOAMBI, COOUPABIIIETO
MaTepuall KaKk U3 YCTHBIX, TaK W M3 MUCHMEHHBIX HCTOYHHKOB), HE OCTaHAaB-
JUBasi TIPU 3TOM TPOIIECC YCTHOTO PACIPOCTPAHEHUS MOTU(DUKAIUK TIECEH.
Bwmecte ¢ Tem Menenzec [lugane He cortacwiics ¢ uiaeeil XpOHOIOTHYECKOTO
HacJIe/IOBaHus 31oca pomancam. [1o ero MHEHHIO, IPOLIECC ATOT HOCUII CTPOTrO
0o0paTHBIN XapaKTep: paclajeHue d10ca BbUIMIOCH B POXKIACHUE MO3IHECPE/I-
HEBEKOBOTI'0 JKaHpa POMaHCa. B3misiibl U TEOpHH «HEOTPAAMIIMOHAIUCTOBY» BO
MHOTOM (pOPMHPOBAIIUCH B JUCKYCCUH C «MHAMBHIyaTUCTaMuy». B mose uccie-
JIOBaHHUSI POMAHCKOTO 3I10Ca 3TO 03HAYACT MPEXKJIC BCErO JUCKYCCHIO C HICIMHU
X. Bezpe u ero mocnemopareneit’.

Ha mporsxenun nepBoit moinoBUHbI XX CTOJETHS 3T MO3ULUU CONEPHU-
YaJld JIpyT C JPyTrOM, ITOOYEPEIHO BBIJIBUTAs «HEOIPOBEPIKUMBICY» IOBOJBI B
cBoro 3anurty. COOTHOIIICHUE CTAJI0 MEHSTHCS C TOSBICHUEM «YCTHOWY, WU
«popmynbHOI», Teopun [I3ppu—Jlopaa, MpeToKUBIINX OYCHh KOHKPETHBIH,
CTPOTHI U TOUHBIH [0 CBOEMY TEPMHHOJIOTHIECKOMY HHCTPYMEHTAPHIO CII0CO0
aHaJIN3a SITUYECKUX TEKCTOB. DTOT CIIOCO0 UCCIIEOBaHMsI OTBEUAN HA TIaBHBIC
BOIPOCHI: KaK CKJIQJIBIBACTCS MUYECKas ECHb (CIIOKEHHUE B TIPOIECCE UCIIOIN-
HEHHUS); YTO MPEJCTABISICT COOOH caM IMPOLECC €€ CIIOKEHUS (BBIKJIAIbIBAHUE
TPaJULIMOHHOTO MaTepuiia — GOPMYJI ¥ TeM — B HOBOM mopsijike). HoBas Teo-
pus (XOTS ¥ BO3HHKIIIAs HE Ha ITyCTOM MECTE — He 3a0yaeM Tpyasl (GOITBKIOPH-
CTOB, KOMIIAPATHBUCTOB-TUTIOJIOTOB M BBIIIEAIIYIO M3 HIX KOHIETIIHIO «TePOH-
yeckoit moa3um» C. boypsr) moTpeboBaia He TOIBKO HOBBIX METOJIOB aHAN3a,
HO W COBEPIICHHO JIPYTOTO yIiia 3PESHUS.

Ommyeckas Teopust [Ibppu—Jlopna npemnarana Tounyo u 3hdekTuBHYIO
METOAMKY aHAJIHM3a: OTIPEICTICHHBIN MPOIIEHT HAJIMYUS B sI3bIKE MTAMATHUKA (hOp-
My ¥ (POPMYITBHBIX BBIPAYKEHHI TTO3BOJISLI CACTIATh BHIBOJ] O CIIOCO0E CI0XKEHUS
TEKCTa, YTO HEe OTMEHSJIO HAJIWYHMS B HEM MPUMET MUCHMEHHOTO CTHUIS, TIOCKOJIBKY

*V «uHauBuayanuctckoin» koumenuuu JK. Benbe U ceiiuac HEMAO MPUBEPIKCHIIEB, CM.:
[Nykrog 1967; Corbellari 1997; Cerquiglini 1981].
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€ro KHWKHAsI ICTOPHsI TOKE MOIVIa HACUMTBIBATH HEKOTOpOoe BpeMsi. BmecTe ¢ TeM
0 Mepe OTXOJIa OT «yCTHOW» CTaJUN — B CJIOKECHWH U UCTIOJIHEHHH — MEHSIETCS
coctaB QopMys (CeMaHTHYECKHE Bce OOMbIIE CMEHSIOTCSI TPaMMaTHYeCKUMH), CO-
KpaIaeTcst MX YKCII0, MOSBISIETCS NCKYCCTBEHHBIN amxambeMaH. [ Ipenmmectsyromiast
teopusi C. Boypsl oueHs Gim3ko mononuia K BeiBozam A. Jloprna. O6e Teopun yKazbl-
BaJIM Ha BOKHEHIITI MOMEHT CJI0YKEHHS 109311 B MOMEHT €€ UCIIOJIHCHUS U HUMIIPO-
BHU3AIIHIO KaK CIIOCO0 00pallieHUs! ¢ TpaUIIMOHHBIM MaTepuaiioM. O0e CrieuaibHO
OTOBAPUBAIIH, YTO UMITPOBU3AIHS JIOITYCTUMA JIHIIIH B CTPOTO OIPEICIICHHBIX PAMKaX
W TpaHuIiax. Bmecre ¢ TeM cpasy cTaHOBUTCSI 3aMETHBIM, HACKOJIBKO OoJiee KOHKPET-
HBIM, Y3KAM W TOYHBIM SIBIISIETCS TEPMUHOJIOTMYECKU MHCTpyMeHTapuii Jlopa.
Ecmu boypa, cocpenoTounBIINCh Ha MEBLE ¢ €ro 0COObIM MacTepPCTBOM M JIapoBa-
HHEM, B 3HAUUTEJIBHOM CTENEHN TPAKTyeT UMIPOBU3ALMIO KaK CIIOCOOHOCTB I103Ta
CJIOXKUTH HOBYIO IIECHB (HA HOBBIM CIOXKET WJIM Ha CTapbIil CIOXKET, HO HO-IPYTOMY)
IO TIEPBOMY 30BY €ro ciyiaresnel, To JIopa akieHTHpyeT BHUMaHue Ha TOM (haxre,
YTO CKa3UTEllb BCET/Ia CKIIAIbIBACT IIECHb KaK Obl 3aHOBO, M IMITPOBU3ALIMS €CTh IIPO-
LIECC BBIKJIA/IBIBAHNS TPAAMLIMOHHOTO Marepraia (popMys v TeM) B HOBOM ITOPSIIKE.
[IporuBopeuns HeT, ecThb JIMILB CMEIEHHE akieHTa. To e KacaeTcs 1 Hanboree Tpa-
JMIMOHHOTO Marepuaia — ¢opmyn. @opmyna no boype — 310 «coueranue cios,
KOTOPOE UCIIONB3YeTCs (C He3HAYMTEIIbHBIMH U3MEHEHUSIMU WM 0€3 HUX) BCSKUM
pas, Koryia BO3HUKAET MOIXOAsIIas Ayist 3Toro cutyarwsny [boypa 2002: 294]. dopmy-
61 OOJIErJaroT 3a/1a4y U IEBILy, U ero ciymarensiM. boype ocraercst, o cyTH, OauH
tmar g0 «popmyisaoit Teopur» [Iappr—Jlopaa. [locienHne yTodHSIOT, 4TO «TIOIX0-
JSIIAST CUTYAITHsD) — 3TO CTPOTO OMPE/ICNICHHBIE METPHYECKUE YCIIOBHUS, B KOTOPBIX
BO3HUKACT Ta WX WHas dhopMyna Wi GopmyibHOe BeIpakenue [Jlopm 1994]. boy-
Pa HECOMHEHHO 3aMeYaeT CyILLECTBYOLIYIO 3aBUCUMOCTb METPa OT (POPMYJIbl, HO HE
BE3/IE U HE CTOJIb CTPOIO M KeCTKO, Kak [ Iappu u Jlop.

Mertpuueckast CTpyKTypa IEepBbIX POMAHCKUX MTaMSITHUKOB U UX (DOPMyIIbHAsI
CHCTEMa — 3TO €Ile OAWH OO ACTIEKT POMAHCKOIO 3110Ca, O KOTOPOM HMEET
CMBICJI TOBOPUTH IPUMEHHUTENIFHO K JIBYM €0 LIEHTPAJIbHBIM TaMSTHUKAaM OJIHO-
BpeMeHHO'". O0e MOAMbI CIIOKEHBI OJIMHAKOBBIM 00pa3oM: HEpPaBHOMEPHBIMH
cTpoamu ¢ acconancHoi pupmoin. PpaHiry3ckas snmyeckast cTpoda — iecca
(laisse) — BapbupyeTcst oT 4eTbipex 10 copoka 10- mmu 12-CIoXKHBIX CTPOK.
CTpOKH B JIeCCE COCTOAT U3 ABYX IMOIYCTHUIINH ¢ TBEPAOH I1€3ypOoil TPeHMyIIIe-
CTBEHHO II0CJI€ YETBEPTOIO CJIOra; TBEpAasl U JOBOJIBHO YCTOHYMBAsl METPUKA
«Ilecan o moem Cune» ompenensieT MHOTOE B ee (popmynpHOU cucteme. [Ipu
3TOM OUYEBHUIHO, YTO MMEHHO M30CHIIA0M3M (PaHIy3CKOIO 3MUYECKOrO CTH-
Xa BO MHOTOM CIIOCOOCTBOBAJI COXPAaHEHMIO (POPMYIBHON CUCTEMBI Aa)Ke Mpu
Nepexose B MUCbMEHHYIO TPAIHULIHUIO.

10 Crieryet TOJIBKO OrOBOPHTH, UTO, MO CHPABEIIMBOMY 3amedaHuio k. Jlarrana, imo0bie
obuime paccykaeHus o crpoduke GpaHIy3cKoro smoca, B 4acTHOCTH B ciydae «IlecHu o PonaH-
ne», 0asupyroTes Ha uccienoBaHuid OKCPOPICKOM PYKOITHCH KECThI (O PYKOITMCHON TpaIuiiii
ChR =mxe).
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Heckonbko nHas cutyanus, Ipy MPOYHUX PABHBIX, CIIOKUIACH B HCITAHCKOM
anoce. Ero ctpoda — Tupana (tirade unm serie) — Takxke HE UMeeT PUKCHPO-
BaHHOTO KOJIMYECTBAa CTPOK, HO, B omnune oT «Pomanna», «llecap o Cume»
CJIOKEHA HEPABHOCJIOKHBIM CTUXOM C HEYCTOMUYMBOM, KaK MPUHATO OBLIO CUH-
TaTh, IE3YPOH MEKIY JABYMS MOIYCTHIIUSMH, KOJIUYECTBO CIOTOB B KOTOPBIX
kosiebnercs ot 3 10 11, mpu 3TOM HanboIee YacTHIMU SIBIISIOTCS ITOJTY CTUILIUS U3
7, 8 u 6 cnoros. [IpuanHy 3TOIf HEPABHOCIOKHOCTH OOBSCHSIOT MO-Pa3HOMY:
HCKaXXCHUsMHU Tipu 3amnucu (emne Jlopa yka3siBaa Ha BO3MOYKHBIC COOM pUTMa
MPY HAJUKTOBBIBAHUM TEKCTA) WM JIa)Ke HECOBEPIICHCTBOM XYIJIAPCKOTO HC-
KyccTBa. Ho, mo-BuamMomy, paBsl T€, KTO YTBEP)KIIAET, UTO TAKOTO POja paz-
HOCTb SIBJIIETCSI UMMAHEHTHBIM CBOMCTBOM HMCIIAHCKOM MPOCOANYECKON CHUCTE-
MBI, T7Ie (hOHETHYEeCKOe 3BydaHUE CHIIBHO OTINYaeTcs OT rpadudeckor pukca-
MU B CHJIy Pa3HBIX NMPUYMH: HE YYUTHIBAEMBIX TPU MUChME CTSIKCHHUHU Tiac-
HBIX; MHOKECTBA BCIIOMOTATENFHBIX M O€3y/TapHBIX YACTHI[ U MECTOUMEHHIA; U,
IJIaBHOE, TIPaBHJIA, TIPYU KOTOPOM CJIOBA C YJIapEHHUEM Ha TPEThEM CJIOTe OT KOHIIA
B KOHIIE TIOJYCTHIIIUSI YKOPAUYUBAIOT CTPOKY Ha CJIOT, a C YJIapEHUEM Ha TIOCIe/I-
HEM CJIoTe YITMHSIOT ee Ha ofuH ciior [Menendéz Pidal 1966: 217-219; Adams
1972; Pellen 1985-1986; Deyermond 1987: 34]. B nocnennem uznanuu «llec-
HU o Cune» A. MoHTaHepa BbIJBUTaeTcs €Ille OJ(Ha IONpaBKa, Kacarolasics
METPHUYECKON «HETPABUIILHOCTH» 3TOTO MaMsATHHUKA; 10 €r0 MHEHHIO, Ie3ypa
HCIIaHCKOTO 3MHUYECKOTr0 CTUXa M3HAYAJIbHO, B YCTHON TPAJAUIINH, HECOMHEHHO
TATOTENA K O0JIee TBepAOi U yCTOMUNBOM MTO3UIUH.

ACCOHAHC B OKOHYaHUHU CTPOK (KaK U 11e3ypa, U JByXyJdapHas aKlICHTHPOBKa
BHYTPHU MOJYCTHUIINN) B 000MX MaMSITHHUKAX, KaK ¥ BO BCEM POMAaHCKOM 3II0-
ce BOOOIIIE €CTECTBEHHBIM 00pa30M MPHUIAeT APEBHEMY TEKCTY HEOOXOAMMYIO
PUTMHUYHOCTH NpH pentanuu win Hanese. B «Ilecuu o Ponanje» ogHoTumnHoe
OKOHYaHHUE CO3MaeT MOCIEAHUN yIapHBIN TIIACHBIN, a MPEAIIeCTBYIONHA 0e3-
YIApHBIA TIIACHBIN BBIJIEPKaH HE TaK CTPOTO, TOT/Ia KaK B CTAPOMCIIAHCKOM M03-
Me, B CHITy OCOOCHHOCTEH UCITaHCKOTO MPOU3HOIICHHUS (KaK IPaBUIIO, yIapeHue
CTOUT Ha MPEATOCIEIHEM CIIOTEe, KPOME TeX Cy4daeB, KOoTrjia OHO BBIJIEJICHO Tpa-
(budecKu), acCCOHAHCHBIE TPYIIIBI COCTOAT BCET/IA U3 JABYX IJIACHBIX (HAIIpUMeED,
a-e; 4-0; 4-a; é-a; ¢-0; i-a; i-o u 1. m.). IIpu 3TOM B MCAHCKOM BapUaHTE acco-
HAHC CO3/JA0T IPEUMYIIECTBEHHO TJIaroIbHBIC BPEMEHHBIC U IPaMMaTUYECKUE
¢dopmbl, a B «IlecHu o Ponanzie» 3170 MOTYT JieNiaTh caMble pa3HbIC YaCTH PEYH.

Onpenensas (GopMyily Kak «TpyIIy CJIOB, TOCTOSHHO HCIOIb3yeMYHO
B OJIHOW M TOW € METPUYECKOMN MO3ULMHU AJISI BBIPAXKEHUS ONPENEIIEHHON CO-
JepxkaresnbHou uaeny», [Ippu u Jlopa akueHTHPOBAIA HECKOIBKO OCHOBHBIX €€
KPUTEPHUEB — IMOBTOPSEMOCTh, METPUICCKYIO TIO3UIIHIO U COEPIKAaTeIbHYTO Ha-
nonHeHHOCTH [Jlopn 1994: 14]. Bee Tpu kpuTepus B MaMATHUKAX «KHIKHOTO»
3Mmoca, K KOTOPBIM OTHOCSITCSI POMAaHCKHE «IECHH O JESHHIX», HE BBLICPIKH-
BafOTCS CTPOTO M Oe3ykopu3HeHHO. OOBIYHO (opMyITa 3aKpericHa 3a OImpese-
JICHHBIM TIOJYCTHIINEM, HO MOJKET, HAIlPUMEp, PACHIHPSSACH, PACTIATUBATHCS Ha
BCIO CTPOKY WJIA MEHSTh ToTycTHire. [[pex/e 4eM cauTaTh KOIM9IeCcTBO MOBTO-
POB, HEOOXOAUMO OBLIO TOHATH, KaK pPacCMaTPUBaTh BAPUATUBHOCTH (DOPMYIL.

63



rioc B MUpPOBOWV Ky/ibType

64

Cunrarb 1 OnHOH (POPMYIIOH CIIOBOCOYETAHHS C PA3HBIM HAIMMCAHUEM OTHO-
TO M TOT'O K€ CJIOBa (pa3Has Mepeaadya OJHOTO 3ByKa WM Jpyrasi rpaMMaTHye-
ckast popma cinoBa)? Cunrtarhb 11 GOpMyIaMU OJHOTHITHBIE TIO TPAMMAaTHYECKON
CTPYKTYpPE U METPUUECKOW MO3UIMH CIIOBOCOUETAHUS WM BBIPAXKEHUS, AaKe
€CJIM OHM TPUCYTCTBYIOT TOJIBKO OfHAXbI? Pe3ynbrarel M cTaTHCTHUKA BCS-
KW pa3 BapbUPYIOTCS, HAPSAMYIO 3aBHCS OT MHTEPIPETAI[MH CAMOTO TOHATHUS
«hopmyiay.

BriepBoie ananu3 GopMyabHOHR U TeMaTndeckoi cTpykTypbl «IlecHu o Po-
nmaune» 6wt ipogenan JK. Pummaepom B 1955 1. [Rychner 1955]. Ero uzes 3a-
KJTFOYaIach B TOM, 9TO TPYOBI M HEOTECAHHBIA YCTHBIN BapUAHT ITECHU OBLT UC-
TIpaBjicH U 00pabO0TaH reHHAIBHBIM ITOTOM — 3TO M €CTh TeKCT B OKCPOopACcKoit
PYKOITMCH, KOTOPBII MBI 3HaeM. PuiiiHep TeM caMbIM HCCIIE10BAII KAK «YCTHYIO»
OCHOBY B Buzie (hOpMyJ U MOTHBOB («TeM», 10 Jlopay), Tak U ee pa3pylieHue U
TpaHc(hOpMaLMIO IOl IEpOM aBTOpa-KHIKHUKA. PulHep cienosan 3a onpene-
nenueM [I3ppu, nomguepkuBas MHEMOHUYECKUH XapakTep (GOpMyIIbl U €€ METpH-
YECKYIO 3aKPEIUIEHHOCTh. MEeTpHUYECKYIO «I0JE3HOCTB» (POPMYIIbI MOJUYEPKH-
BaJIM U ApyTrue uccienosareny, Hanpumep [x. Jlarran u E. Xaitneman [Duggan
1973: 10; Heinemann 1993: 309]. larran, yunTbiBas cueun(uKy poOMaHCKOTO
amoca, Jal, Mmoxanyid, caMmoe TouHoe U paboTaroliee onpeneneHue GopMybl:
«[lox hopmynoii s mompa3yMeBaro MOTYCTHIIHE, KOTOPOE MOBTOPSIETCS TBAYKIBI
i 0oJIblle MPEUMYILIECTBEHHO B OJMHAKOBOM BHJe. DopMyIiel He 00nagaroT
kKecTko (ukcupoBanHoi hopmoit» [Duggan 1973: 10]". Ero onpenenenue Bo
MHOTOM o(hopMIISsITOCH B TIosieMuke ¢ JKanom Purmaepom u DamyHnzom ne Ya-
CKa, KOTOPBII TIEPBBIM OCYIIECTBII PopMynbHBIN aHanu3 «llecan o Cume» [De
Chasca 1968]. Bnocneacrsun ¢opmynst B CMC uccnenoBaiuch eue He pas,
cm.: [Duggan 1974; Chaplin 1976; Miletich 1976]. Jle Yacka oTtamkuBaics
OJTHOBPEMEHHO OT onpeaenenuil boypsl u [Isppu, npuHumas gacte onpezene-
HUS OTHOTO U 4acThb — JApyroro. JKecTkast MeTpuuecKkasi Mo3uIKs HECOMHEHHA,
ojHaKo Beien 3a boypoii [le Yacka ycoMHUMIICS B TOM, 4TO BCE ()OPMYJIBI B 3IIOCE
MpUHAJIekKAT STTMYECKOMY SI3BIKY; OH pasrpaHnuuBan formulas épicas (ammdye-
ckue ¢opmynsl) u formulas del lenguaje comun (o61ieynorpedurebHbie Ghop-

' Bot HexoTopble nmpuMepbl hopmyit. «IlecHb o Poranae»: GpopMyibl IEpPBOTO MONYCTHIINS:
dist l'emperer (2482, 3840), dist [’amiraill (3508, 3589), et mult bon chevalier (1673, 2067), e de
grant vassalage (2278, 3875), n’en deivent aveir blasme (1346, 1718, 1174); dbopmyisl BTOporo
nomycrummst: blanche ad la barbe (3173, 3503), par grant savier (369, 426), par tute la cuntree
(709, 1455). «Ilecub o Cunex»: popmynsl nepBoro nomyctuums: Agujo mio Cid (37, 862), Fablo
mio Cid (78,299, 613, 2036, 2043), Grado a Dios (1118, 3035), hopMysas! BTOPOTO MOTYCTHIIHS:
al espada metio mano (746, 1722); de buena voluntad (1282, 1698, 2882), la barba vellida (274,
930). [Ipu >TOM BapuaTUBHOCTH (popMysT BO MHOTOM CBsi3aHa ¢ accoHaHcHoOW cuctemoil: ChR:
mil hosturs muers / mil hosturs muables; CMC: metio mano al espada (2387) / mano metio al
espada (3648), 4o BKyIe ¢ HEOOXOANMOCTBIO BBIIEPKHBATh PUTM YacTO BJIEYET 3a COOOH Kak
N3MEHEHHUE [IIarojbHOH (hOPMBI, TaK M MOSBICHUE PA3IUYHBIX CIIY)KEOHBIX O€3ylapHBIX YaCTHILL,
KOTOPbIC HE JTOJDKHBI PACCMATPUBATHCS Kak MpHU3HaK apyroi Gopmynsl. Hampumep: llorando de
los sus ojos (1); ee Bapuantsl: [lorando de los ojos (370, 370), plorando de los ojos (18), llora de
los ojos (277).
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Myibl). Ero cemanTrdeckas KiacCU(pUKAIHS K TOMY JK€ YYUTHIBACT TOJBKO TE
(opMyIBI, KOTOpBIE TIOBTOPEHBI HE MEHEE TPEX pa3, YTo OUYEHBb CyXaeT UX KO-
nnuecTBo. Jlarran, Ha00OPOT, TpakTyeT (HOpMyNy OUeHb PACIIUPUTEIHHO, HE
Jenasi o CyTH pa3nuuuii Mexxay Gopmynol u GpopMylbHBIM BBIpRKEHHEM, HO
KECTKO OTroBapuBasi METPHUECKYIO Mo3uuuio. Bmecte ¢ Tem Jlarran crpemur-
Csl CKOPPEKTUPOBATh OIMpeJIecHHE (POPMYJIbI C YUETOM JIOBOJIBHO YCTOHYMBOM
ACCOHAHCHOM CHCTEMbI POMAHCKHX SI3BIKOB. A TMPUMEHUTENbHO K «CHIy» —
" C Y4E€TOM MECTPHUYCCKUX 0COOEHHOCTEH JAPEBHETO UCITAHCKOT'O CTHXA, INTaBHBIM
CBOMCTBOM KOTOPOT'O ABJIACTCA HeyCTOfI‘IPIBOG YHUCJIO YAapHBIX CJIOIOB B IOJIY-
ctummn. UTo ke KacaeTcss MMEHOBaHHS (hOPMYIION TONBKO TE€X COYCTaHHH, KO-
TOphIe 00JTAAIOT «CMBICIIOBOM HIeei», Jlarran cripaBeuIiBO ImojiaraeT, 94To Gop-
MYJBl Pa3TOBOPHOTO y3yca Hellb3s MPOTHBOIIOCTABIISATH CEMAHTUYECKH HAIOJN-
HEHHBIM (OopMyJIaM, HECYIIINM B ce€0e OTCHUTKY K SITUYECKOMY MOTHUBY. DOpMYIThI
«CTPOSIT» AMUYECKYIO MTECHb, M OOJIETYAOIIHA €€ CIOKEHHE MEXaHU3M HCIIOJIb-
3yeT KaK CMBICIIOBBIE, TaK W IpaMMAaTHYECKUE, OpHAMEHTAIILHBIE, CTUIINCTHYC-
ckue Gopmyisl (K1accupurauuy GopMyll TOBOJIBHO CYILIECTBEHHO BAPbUPYIOTCS
B 3aBUCHUMOCTH OT TOTO, UCXOJUT OIpPEAEIEHNE U3 HJEU CEMAHTHUECKOTO siapa
(bopMysIbl THOO U3 TPAMMATHUKO-CHHTAKCUUYECKOI ee KOHCTPYKIHHU'?). DopMyIibl
WTPAIOT POJIb HE TOJIHKO MHEMOHHUYECKOTO TIpreMa (3Ty (DyHKITHIO HACTOSTEITHHO
MMOAYCPKUBAIOT ITPOTUBHUKU I/IMHpOBH3aHI/IOHHOﬁ TEXHHUKU CIIOKCHUA BHOCZl), HO
TECHO CBSI3aHbI C CKYKETHOM U ITOBECTBOBATENILHOM CTPYKTYpOH A1I0ca — MOTHBA-
MU 1 0COOBIMH TTPHEMaMH BBOJIA, CIETIIICHNS M pa3BopadrnBaHus ciokeTa. C 3Toi
TOYKH 3peHHUsL, (HOPMYIIBI MOTYT OBITh CEMaHTHYECKH M CHTYaTHBHO-3HAYMMBIMU
(croma MOYXHO OTHECTH Bce (DOPMYJIIBI THITA «HMS + SITUTET» — Hanpumep, buen
lidiador), a Tak)xe KOMIIO3UITMOHHO-CBSA3YOIUMH ((pOpMyIThl Hadasa peyud, repe-
X0J1a OT MU30/1a K ATH30.Ly, O0paIeHus K ayTUTOPUH | T. 11.). K epBbIM OTHOCST-
Csl IOCTOSIHHBIE SMUTETHI 1 (POPMYIIBI-MOTHUBBI, IBUTAIOILIE CIOXKETHOE Pa3BUTHE.
3auacTyio MocjaeaHue TPYNIUPYIOTCs B Oosiee KPYITHbIE MOTUBHBIE OJIOKU (JIOp-
JIOBCKUE «TEMbD», KMOTUBBDy PutiiHepa u Jlarrana), kak, HanpuMep, «TeMbD» 005,
COBETa, MOCOJIBCTBA, JeTIexka J00b4Hr, cOopa B moxo/. Kask/aplid U3 HUX BieYeT 3a
co00if TOSIBIICHUE LIEJIOTO MTyYKa BCIIOMOTATEeNIbHBIX MOTHBOB, YaCTO BBIPayKECH-
HBIX OJTHOH (OPMYIIOH.

Bompoc 06 onpenenenunt GopMyabl TECHO CBSI3aH CO CTATUCTUYCCKHM pe-
3yasratoM. Tak, /le Yacka oonapyxuBaer B «Ilecun o Cune» 17% dopmyr (HO
ero ompezeieHne GopMyibl BeChMa CIEIU(pUIHO), ITO, IO €r0 MHEHHIO, TOBO-
PHUT O TOM, YTO TEKCT MPUHAJIEKAT YCTHON TPAJUIINHU, HO CIIOKEH HE UMIIPO-
BH3aInoHHBIM criocoboM [De Chasca 1972: 334]; JIx. [larran u k. C. ['mpu
[Geary 1980: 177—-178] nacuutsiBatoT 32% U yTBEPKIAAIOT, YTO MTO3MA SIBIISIET-
sl pe3yJbTaTOM UMIPOBU3AIMOHHON TEXHUKH CIOXKeHUs. M. YarumH murer o

12 Jacto 0ba moaxoaa CMeEIIaHbl, Kak, Hanpumep, B kiaccudukaimu b. T. Cmura [Smith
2000]. ABTOp CcMeraeT pasroBop o Gopmyiie B chepy TMHIBUCTHYCCKUX U3bICKAHHA, paCCMaTpPH-
Basi € KaK OTPaKCHUE Pa3BUTHSL SI3bIKA, T. €. (POPMYyJIa B 3MI0CE U B MPO3ANIECKUX MEPETIOKEHUIX
(XpoHHKaX) OTpaXkaeT ONPEICTICHHYIO CTANIO B PA3BUTUH PA3rOBOPHOTO SI3bIKA.
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47% (23,5% — Tounsie, u 23,5% — BapuaTUBHBIC), YTO, [0 €€ MHEHHIO, CBH-
nerenbeTByeT o 3aBucUMocTH CMC OT YCTHOM TpaJulnu, XOTs TEKCT IIOAMBI 1
He siBIIsieTcs ee MpsiMbIM pe3yasraroM [Chaplin 1976]. Ha moncuer konuuecTsa
(hopMyIt CyIIECTBEHHBIM 00pa30M BIIUSIET caM crioco0 nojcuera. Ckaxem, Jlop-
Iy TIOAICUeT Ha HeOoubIIoM (pparMenTe HadaibHbIX cTpoK «llecHn o Ponmange»
Jiat yuciio B 65%, a Tomy ke Jlarrany, aHaJin3 KOTOPOTO OTJIUYAeTCsl OONbIICH
B3BELICHHOCTHIO U MPOJAYMaHHOCTBIO, aHAIM3 MOAMBI IIEJTMKOM Jajl CpeHe-
craructuueckoe 4ucio B 35,5% (on moumenun Bcro ChR B ee Okchopackom
Bapuante Ha 100-cTpouyHBIe OTpE3KH W Jajiee BBIBEN cpenHeapru(pMeTndecKoe
YHUCII0), TIPH dTOM CaMBbIM WHTEPECHBIM BBEIBOJIOM OBLIIO BechMa yOCIUTEIIbHOE
MIPENOI0KEeHNE, YTO Hanboee «KHIKHBII (hparMeHT OXBaTHIBAET TIPOMEXKY-
TOK MeXIy 0030pom moist OuTBel B PoHceBane u cOopamu Ha 0oif ¢ bamura-
HOM — 3/IeCh KOJIM4IecTBO (popmMyn pasurenpHo Hibke [Duggan 1973]. Tak umun
WHa4Ye «yCTHAs» OCHOBA JIByX JPEBHEUINX MaMATHHKOB POMAHCKOTO 3I0ca y
COBpPEMEHHBIX HCCIIeZIOBATENICHi COMHEHHS HE BBI3HIBACT.

k k%

Kaxk BuziHO, ipobieMaTriKa CCcIeIOBaHuUs IBYX BXKHEHITMX POMAHCKHX 11U~
YeCKHX I03M CXO[Ha, 3a4acTyl0 OHHM M3YyYaroTCsl MapajulelIbHO. DTO TpoOIeMbl
HCTOYHHMKOB M COXPAHMBIIETOCS TEKCTa, COOTHOIIEHHE AMUYECKOTO U HCTOPH-
YEeCKOro, 0COOEHHOCTH (DOPMYIBHOTO SI3bIKA M CIIOCOO CIIOKEHHUSI TEKCTa, YCT-
Has WIM MMMChMEHHAsI UCTOPUS TEKCTa, €ro M3jareibckas cynapba. Bech ator
KOMIIJIEKC BOTIPOCOB BO MHOTOM OBUIT TIOMHST HCCIICOBAHUEM JPEBHEHIIECTO
(hpaniy3ckoro smmdeckoro naMaTauka — «Ilecan o Pomanme».

«IlecHp o Pomannme», eAMHCTBEHHas U3 SMMUYECKUX I103M 3alaJHOEBPO-
neiickoro CpeHeBEeKOBbs, COXpPaHWIACh B 3HAUYUTEIBHOM KOJMUYECTBE BEPCHIA,
HauOoJyiee aBTOPUTETHOW W JIpeBHEUIeH n3 KOTOpHIX sBisiercss Okcdopackas
pyxorrch. Manyckpunt ¢ TekctoM «Ilecan o Pomanme» (3995 cr., Digby 23,
Bodleian Library, Oxford) 611 o6HapysxeH B 1833 . B Bomeanckoit 6ubmmore-
ke ®panuuckom KcaBre Mumienem, nccienopareieM pyKoIucei o cpeiHeBe-
KOBOM rctopun OpaHIMK, BO BpEeMsl €ro JBYXJIETHETO NMPEObIBAaHUS B AHIVIMH.
Oxcdopackuii TeKCT 0003HaYaeTCsl B UCCIEIOBAHUIX PYKOIMCHOW TPaIHLIUU
necHu O 1 JaTUPyeTCsi Ha OCHOBE JIMHTBUCTHYECKHUX U NasieorpaduuecKux JaH-
HBIX BTOpoi nonoBuHo# XII B. (1140-1170). [TyOnukanust aHTII0-HOPMaHACKON
(HarmcaHHOM Ha uajekTe crapodpaniry3ckoro) Okcdopckoii Bepcuu B 1837 T
@. Muienem NoJa0XKuiIa Ha4aJlo CUCTEMAaTHYECKOMY uccienoBanuto «llecHu o
Pomanze», 10 TOro MOMEHTA U3BECTHOI Mo nMeHeM «Roman de Roncevaux» .

13 Oxkcdoprckast pykorcs ChR — 310 wacth Manyckpunta Digby 23 (moxpoGHoe maseo-
rpaduyecKoe U IMHrBUCTHYECKOE onrcanue pykornucu O cM.: [Short 2005: 14-38]), cocraBHOTO
TOMa, BKJIIOYAIOIIETO B ce0sl IBa M3HAYAIBEHO OTIEIBHO 3alUCAHHBIX TEKCTa: 1) JIATHHCKYIO Bep-
CHIO TUIaTOHOBCKOTO «THMes» B mepeBofe M ¢ KOMMEHTApHEM CPEJHEBEKOBOTO HEOIIATOHHMKA
Xankumus (mucsmo XII B., ¢ momMeTaMu, JOIOTHEHUSIMH, IIPUINCKAMH pa3Horo xapaxrepa XIII—-
XVIBB.); 2) Bepcuto O «Ilecun o Ponange» XII B. Ha aHIII0-(hpaHIly3cKOM AHATIEKTE CTapodpaH-
I[y3CKOTO s13bIKa. CaM MaHyCKPHIIT, KHHKUIY HEOONIBIIOro pa3Mepa, OTHOCAT K TaK Ha3bIBAGMBIM
KOHIVIEPCKUM PYKOIUCSAM, YTO, HECOMHEHHO, TOATBEPXKAAET (haKT YCTHOTO HCHOIHEHHS TTO3MBI.
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Bcero no Hac gomio aeBATh Bepcuil Ha cTapo(paHIly3cKoM (M3 HUX CeMb MOJ-
HBIX BepcHi W JBa (pparMenta), Bpems 3allMCH KOTOPBIX OXBAaThIBACT MEPHOJ
¢ XII mo XIV B.'" Bce Bepcun pasnuuarorcsi 00beMoOM (camasi KOpoTKas —
OKCcOpACKHIA TEKCT), a TAKKE ACIATCS Ha TE, YTO CIOKEHBI CTUXaMH C KOHEeU-
HBIMHU aCCOHAHCAMH, U pUPMOBAHHBIMH.

OfHMM K3 BaXHEMIIUX BOMPOCOB M3YYEHHS COXPAHUBIIMXCS BapHUAHTOB
«Ilecuu o Pomanmey crana mpobiieMa COOTHOIICHUST BEPCUI MEX Ty COOO, To-
CJIEZIOBATENFHOCTD UX MOSIBIIEHUS, MX CBsI3b ¢ OKCc(OpACKOH BepcHeil 1 pearo-
JaraeMbIM opuTHHaIOM. [lomyTopaBekoBast UCTOpHS BBICTPAWBaHUS T'€HEAJO-
IMYECKOTo ApeBa coxpaHusLmnxcs sepcuil ChR no cytu orpaxaer uunero nomc-
Ka eIMHOI0 UCTOYHUKA JUUISl BCEX CYIECTBYIOIUX BEPCHI, COOTBETCTBEHHO OHA
OKa3bIBAETCS] HEOOXOOUMOM IPEXIEe BCETO0 CTOPOHHUKAM «aBTOPCKOW» TEOPUHU
npoucxoxaenusi ChR. Tak Ha3piBaeMblil CTEMMOBBIN METO/] BIIEPBBIC OBLI HC-
nosib3oBa T. MrosnepoM B ero tperbeM u3nanuu ChR [Miiller 1878]. Mionnep
HCXOJMII U3 TOTO, YTO BCE CYLIECTBYIOIINE BEPCUH IIPOUCXOAAT U3 EUHOTO OPH-
rHHaNA ¢ (C MIPOTOTUIIOM £2), najee JaBIIero JIBE OCHOBHbBIE BETBU: OJIHA HAIIPS-
MYI0 IIpHUBeNa K TeKCTy O, ipyras Aaja Bapuast ff, B «CEMbI0» KOTOPOTO BOIIIN
BCE OCTaJibHbIC BepcHH. TakuM 00pa3oMm, IpeBHeHmui TekcT O npuodpeTan
CTaTyC, TOXKIECTBEHHBII OPUTHHAILY I BCEX OCTaJIbHBIX BEpcHil. MIoiepos-
ckoe uznanue Oxcdopackoit Bepcun «llecHu o Pomange» HacuuteiBanio 4002
CTHXa — YHCIIO, CTaBIlIee KAHOHWYECKUM JUIA BCEX MOCIEAYIONINX HayYHbIX U3~
JaHWi (a UX BBIILIO MOpsiaKa 24), XOTs B CaMOM MaHYCKPHUIITE TEKCT COJIEPIKUT
3998 cruxa + 4 nobasnenHpix. CteMma Mrosuiepa, 4pe3BbI9aiiHO aBTOPUTETHAS
JUTS €TO TTOCIIeIoBaTeNe, MpoepKaiach B CBOMX KITFOUEBBIX TIOJIOKEHUAX (JIBY-
94aCTHOCTb, IPAMOE NpoucxoxaeHue O u3 a, a OCTAIbHBIX BEPCUI U3 BapuaHTa
) no Hammx gHEH. Y cxembl Miomrepa ObUTH M IPOTHUBHUKN — JBA HEMEITKHX
pomanucra, B. @®opcrep u O. llltenrens. [IpuHuunuaibHoe OTIMYNE CTEMMBI
B. ®opcrepa [Foerster 1878: 168] 3akirouaercst B o0beinHeHun Bepcuid V4 u O
B ceMbio @', OTHAKO caMbIM MOCIIEI0BATEIbHBIM KPUTHKOM CTeMMbI Mrojuiepa
cran ltenrens (oH noaroroBm HoBoe u3nanue Oxkcdopackoro Tekcra «IlecHn
o Pomanze» mo pykonucu u nepBoe pakcumumibHOe n3nanue [Stengel 1873]).
[ITenrens pe3ko yBETHMYHII KOJIWIECTBO CEMEH, BBIIETNB B OT/AETIbHBIE, HE3aBH-
CHUMBIE BEPCUH IPEBHEHOPBEKCKYIO PENAKIINIO, CPEAHEBEPXHEHEMEIKHUI, TOII-

14 Kpome Oxcdopackoro Tekcra, 310 BeHennaHCKii acCOHaHCHBIN TeKCT B pykonucH XIV B.
Ha ntano-¢panmysckom auanekre: 6012 ctuxoB (V4); pudmMoBaHHBIE BEpCHU INPEACTABICHEI
aByms rpynnamu pykomuceid: u3 Illatopy (C) n u3z 6ubnuorexu cB. Mapka B Benernu (V7); u3
[Mapmxckoit HaroHanpHOH OnGmoTekn (P), n3 MyHunuunansHol 6ubnuorexu T. Jlnona (L) u
n3 6ubmmoteku Trinity College B KemOpumxke (7); B kakmoii 6onee 800 cTuxoB; aBa pparmMenrta
JlaBepus (/) u [apwxckuii pparment (F).

15 X 00beiMHEHHE B OJIHY CEMBIO TTOIPa3yMeBallo, YTo BCSIKOE corocTapieHne O ¢ BepcHs-
MH ceMbH f# He OyneT abCOIMIOTHO JOCTOBEPHBIM Oe3 IpuBiedeHNs Benenmanckoil accoHaHcHOI
Bepcun. Bepcnst dopcerepa ¢ HEKOTOPBIMU BapHAIMAME OblTa MPOJOIKEHA B TEHEATOTHUECKOM
npese ero yuenuka Jlronsura @accoeraepa (cm. [Beretta 2000: 31-34]), tne V4, X0Ts 1 HE mpo-
HCXOIMT U3 OJJHOTO UCTOYHHKA ¢ (), 3aHUMAET OT/EIHHOE MOJOXKEHHE 10 OTHOIICHHIO KO BCEM
OCTaJIbHBIM BEPCHSIM.
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JIAH/ACKUHA U CPEAHEBAJUIMNUCKUN TEKCTHI. YUesl OH U CPEIHEAaHIIMHCKYIO BEp-
curo, 1 pparment u3 xponuku llcesno-Typrena, n natuackyro nosmy «llecHs
o npenarensctBe ['BeHoHnay (Carmen de proditione Guenonis). OctaBuB O u
V4 B cembe a, llITeHrens oTaenui OT Hee BCE OCTaJIbHBIC BEPCHU, 000CHOBAB
3THM MX ayTEHTHYHOCTh M HE3aBUCHUMOE MPOUCXOKACHNUE OT TpeAroiaraeMoit
OpUTHHAJIBHOM Bepcuu. TeM caMbIM OH MPEANPUHSII IONBITKY PEKOHCTPYKIIUU
TEKCTa-apXxeTuna, 100aBuB K OKCHOPICKOMY TEKCTY (B3SITOMY UM B KauecCTBE
0a30BOr0 BapHaHTa) MHOKECTBO CTPOK, KOTOpBIE, KaK OH TIOJaral, JOJDKHBI
OBLTH OBITH B OPUTHHAIIEHOM TeKCTe. B nrore Tekct-apxetun crai Ha 600 cTpok
mHHee Bepenn 0.

N3yueHnunem u kKoopJiMHaIIMEe PyKOITUCHOM TPaIUIIUK PU TOMOIIY FeHealo-
rugeckoro metona 3ansics u Y. Cerpe [Segre 1971: 1989], nanbornee TBepablit
W3 CTOPOHHHKOB JIUTEPATYPHOTO MPOUCXOKICHHS W MHCbMEHHOW TOATAITHON
nepepaboTku Tekcra-apxeruna «l[lecau o Poranne» cpeau ydeHbIX BTOPOU T0-
noBuHBEI XX B.'® [eHeasorn4eckuii METo1 He MPOCTO Mpe/oiaracT COOTHOLIE-
HUE YLEJIeBIINX BEpCUil, OH TaK WIM MHAu€ UCXOAMT M3 HAJUUMs HEKOero mpa-
TEKCTa, TeKCTa-apXeTuIa, eAMHOT0 NCTOYHHUKA BceX BepcHil. COOTBETCTBEHHO
CJIeZIOBaHUE CTEMMOBOMY METO/Y WJIM OTKa3 OT HErO B M3/1aTeNIbCKOW MCTOPUHU
MECHU JEMOHCTPUPYET MPHUBEPKEHHOCTh HccienoBareneid Judo K MHUChbMEH-
HO¥1/aBTOpCcKOM Teopun npoucxoxaeHus «Ilecuau o Ponanzaey, 1ubo k yCcTHOMH/
TPaJUIINOHATUCTCKON BEPCUN TIPOUCXOKIACHNUSA CTapO(PPaHITy3CKOTO aMsITHH-
ka. B omHOM ciy4ae 3To BeeT K MONBITKE PEKOHCTPYKITUH TeKCTa-OpUTHHATA, B
JIPyTroM — K U3y4EHHIO 1 KOMMEHTHPOBAHHUIO TIpeske Bcero camoro Oxcdopa-
CKOTO TEKCTa.

Wnoii moyxon BeIOpanu it ce0st aBTOPBI TPEXTOMHOTO M3/IaHUS BCEX CTapO-
¢panmysckux Bepcuti 2005 r. [La Chanson de Roland 2005], Beimiesiero mox
penakuueii k. Jlarrana. [lo ux MHEeHHUI0, pedb UaeT 00 OHOM U TOM XK€ IPO-
W3BEJICHUH, CIIOKHBIM U Pa3HOOOPA3HBIM ITyTeM IMEPeIaBaBIIeMCs B TPAIUIIHH,
a IOTOMY €T0 BEPCUU pacCMaTPHUBAIOTCA KaK pPe3ysbTaT «peleniuy Nepenucyu-
KOB U PEaKTOPOB, @ HE MPOCTO KaK UCKAKEHHOE OTPAKEHUE CMYTHO pa3findae-
Moro opurusHana» [Duggan 2005: 35]. Tem cambIM KaX/blil TEKCT MpeAcTaeT
KaK CaMOCTOSITENIbHOE SIBJIEHHE, TpeOyIollee TOJIBKO eMy HOAXOASIIUX METOI0B
uccnenoanus. [Ipu stom u3narens U xkommeHTarop Oxcdopackoro crucka
S1. IlopT UCXOAUT U3 HECKOJIBKUX MCXOAHBIX MOCBHUIOK. BO-NIEPBBIX, TEKCT, 10-
HIe/Iui 10 Hac B pykonucu Digby 23, ssisiercst konmerd XII B. ¢ Gonee pan-
HEro CITHCKa, a MMOTOMY 3a/ladya U3/1aTelisl — BBIWWICHUTHh U OOBSCHUTH OYEBH]I-
HBIE OITMOKY KOTTMUCTA, a He aBTOpa TEKCTa. BO-BTOPBIX, KpUTHUYECKOE M3/TaHNE
TEKCTa JIOJDKHO TIPEXkJIe BCETO MAaKCHMAIbHO OTBEYATh BPEMEHH M YCIOBUSAM

1 YVuureiBast Bech Kopryc TekctoB ChR (BKITFOUasi CpeTHEBEKOBbBIC BEPCHH Ha JPYTHX SI3bI-
kax), Cerpe MpogoLKUII ¥ yTOIHIII cTeMMy Mroiiepa, rie O IIpeACTaBIsIeT OTACIBHYIO CEMBIO d,
a Benenmanckas Bepcus V4 pacnionaraercs Ha 000COOICHHOM MO3UINMHU BHYTPU CEMBH ff, KOTOpast
HOpPO/IMIIAa BCe pU(MOBAHHbIC BepcHU. Pe3ynbraToM CTaslo U3/1aHue OJHOBPEMEHHO BAPHUAHTA d,
B OCHOBE KOTOPOTO JISKUT OKCHOPACKHUIA TEKCT, HCTIPABICHHBIHN 1 IOMOJHEHHEIH B COOTHECEHNHT
C IIPOYMMH BEPCUAMM, U BapHaHTa f.
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CO3JIaHUs TEKCTa, a OCEMY 3ajJlada U3Jareisi — COXPAaHUTh U BOCCTAHOBHTH B
cilyyae SIBHBIX OIIMOOK METPUYECKYIO U CTHIIMCTHYECKYIO CTPYKTYpYy, B HacT-
HOCTH CHCTEMY aCCOHAHCOB M (OpPMYJ, MyOIMKYeMOro TeKcTa (B JaHHOM CITy-
yae Bepcun 0).

[ocneanunii nznarens Oxcdopuckoii Bepcuu «Ilecan o Ponanae» He cra-
BUT MPSIMO BONPOC 00 OJHO3HAYHOM pEIICHHH TPOOJIEMbl TeHE3MCa JIPeB-
Heimed chanson de geste — ycTHOro Wim nucbMeHHoro. OH paccMaTpuBaeT
HMCmIlIPIfICfI B HalI€M PACHOPS)KCHUHN TCKCT, IbITAsACh Y4€CTh BCEC COBPCMCH-
HBIC IMOAXOJblI K HCCICAOBAHHUIO CPEAHCBCKOBBLIX JSIHNYCCKUX TCEKCTOB: q)Op-
MYJIBHOCTh KaK MPU3HAK YCTHOW TEXHUKH CIIOKCHHS;, ACCOHAHCHYIO CHUCTEMY
KaK XapaKTepHYI0 OCOOCHHOCTh METPHUECKOW CTPYKTYPHI POMAHCKOTO 3II0Ca,
MPEIIIECTBYIONYI0 PU(PMOBAHHBIM TEKCTaM; JIMHTBUCTUYECKHE OCOOCHHOCTH
AHTJIO-HOPMAH/ICKOTO JTUAJIEKTa; COOTHOIIEHHE OOMXOIHOW W yUEHOH JIEKCHKH;
IpaMMaTHKO-CTHIIMCTHUECKUE IEMEHTHI Tep(popMaTUBHON TEXHUKH, H3yIEHHON
Ha TpUMEpe JOJTOH YCTHOW UCTOPHUU UCTIONHEHUs QpaHiry3ckux chansons de
geste U phIAPCKUX poMaHOB. Bmecte ¢ TeM, BcTpauBas CBOE M3JaHHUE B U3-
narenbeKyto ucroputo Oxcdopackoit Bepcun «Ilecau o Pomange», oboiitu 1e-
JIMKOM TIpOOJIEMY COOTHOILEHHS YCTHOCTH M nucbMeHHOcTH S. LlopT He mor.
OTO,[[BI/IHyB B CTOPOHY CIIOPp «HEOTPAAUIIUOHATIUCTOB» U «KMHAUBUAYAJIUCTOBY,
opT npucoequHSETCS K TEM, KTO BCE OOJIbIIE MBITAETCSI CMECTHTH TIPOOIIeMy
C HEOOXOIMMOCTH PE3KOr0 Pa3srpaHUYEeHMs] YCTHOTO WJIM MHCbMEHHOTO Mpo-
ucxoxaenusa «llecan o Ponanae» Wiy nmpemiokKuTh HEKUH KOMIPOMHUCCHBIN
BapuaHT OOBSCHEHUS CTHIMCTUYECKUX OCOOCHHOCTEH MaMSTHHKA. TaK, CKa-
xeMm, I1. 3toMTOpa «IIPOUCXOKIEHNE» SMUYECKON MECHH HE 3aHMMAaeT BOBCE:
Pa3MBIIUIEHUST 00 3TOM SBIISIFOTCS JIMIIG TIOATOTOBUTENBHOM CTaauel K Hemo-
cpencTBeHHOMY aHam3y Tekcta [3romrop 2003]. B ommmune ot [1appu u Jlopna,
€r0 CKOpee MHTEPECYIOT YCIOBHSI OBITOBAHU S TEKCTA, IBUIKEHU S TEKCTA
MOCJIe ero co3faHwus (MK 3alKcH), a He TPOIIece ero CIokKeHus. EMy BakHee
«BTOpasi CTaaus» — Tepenada (transmission) — W BCE MOCIEIYIOIINE, KOTaa
YCTHOE HCITOTHEHHE W THChbMEHHAas (PUKCAIUs TEKCTa HaxXONIATCS B TECHOU
BHYTpeHHEH B3auMOCBs3U. CTOPOHHUKH KOMIIPOMHCCHOTO BapHaHTa MO CYTH
ONHPAJINCH HA JOPJIOBCKYIO KOHLEIIUIO IIEPEXOTHOTO TEKCTa» U UCXOAMIIH U3
M3Ha4aJIbHOTO «YCTHOI0» MPOMCXOKIEHHS T0AMBbl. KoMIipomuccHoro BapranTa
MpUACPKUBAIICS, XOTSI ¥ ¢ oroBopkamu, JK. Pumnep (1o ero MHEHHIO, YCTHBIN
rpyObIii BApHAHT >KeCThl ObT 00pabOoTaH TeHUATbHBIM KHIKHHKOM), 8 TaKkKe
Hx. [arran, u, HakoHel, eMy ke cienyer cam . Lopt. Jns nByx nocnen-
HUX YYEHBIX Tpeodiaaaromas ycraas npupoza «llecau o Pomanne» oueBnna,
BMCECTC C TCM OHHM HC OTPULAIOT 3HAYUTCIIbHOI'O «KHUXKHOTI'O» 3JIEMCHTA B TCK-
cte O, CTaBIIETO Pe3yabTaTOM 3aIHCH, 3 BO3MOXKHO, U TUCHbMEHHOM TepeIeKu
TEKCTa, a TaKXKe JaJbHeHIero ero (yHKIMOHUPOBAHNS KaK B YCTHOHU, Tak M B
PYKOTIMCHOM TpaJnuIinu. DTa TOYKa 3PEHUS Ha CETOAHSIITHUIN IeHb pa3aenseTcs
OOJBITUHCTBOM CHEIHAIUCTOB 10 (PPaHITy3CKOMY SIIOCY U OMpPEIeINseT TOIKO-
BaHHWE KaK MECHU B IEJIOM, TaK M pelIeHne HanOoJee CIIOPHBIX U TPYIHBIX IS
WHTEPIIPEeTaluu MeCT U TIpooiieM, cBsi3aHHBIX ¢ «[lecHbio 0 Pomanae». Kak yxe
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0TMEYasoch, BECh OCHOBHOW KOMILIEKC MPOOIeM, KacatoUMics (ppaHIly3CKOH
SMMYECKOHN TPaAULIUK, pPelIacTCs Ha IpuMepe ucciieoBanus apeBHeimero Ok-
cdopruckoro criucka «IlecHn», KOTOPBIH MOIpa3yMeBaeTCs 0 yMOTUYAHHIO, KOT-
Jla pevb 3aXOAUT Kak 00 MCCIIE0BATENILCKOM NCTOPUH U pobieMaruke «llecHn
o Pomanzge», Tak 1 0 XapakTepHCTHKE KaHPOBBIX OCOOCHHOCTEH CpeHEeBEKO-
BbIX chansons de geste BooOIIIe.

Bpewmst 3ammcu Oxcoprckoro tekcra «Ilecan o Pomanne» monro ocraa-
JIOCh TIPEAMETOM OOIIMPHBIX JTUCKYCCHH W3-32 CIOKHOCTH KOHTEKCTYAJILHOTO
CONIOCTABJICHHS C JAPYTUMH TEKCTaMH, MMEIOIIMMHU OoJiee TOUHYIO TaTHPOBKY.
S1. Hopt, cpaBHUB muckMO B Manyckpunite Digby 23 ¢ bomMeposckum ¢par-
MEHTOM aHTIIO-HOpMaHAckoro «CTpaHcTBHA CB. bpenmana» (Le voyage de Saint
Brendan, 1106-1121) u ¢ npuraexammm «O0miecTBy aHTHKBapoB JIoHI0HA
(Society of Antiquaries of London) ¢parmenTom «Kutust Tomaca bexkera» (Vie
de saint Thomas Becket, Bckope niocne 1172 1.), narupyer tekct 1125-1150 .
[IpumepHO TOT e Auana3oH MOATBEPKIAIOT U Majeorpapuyeckue UcciaeoBa-
HUS OCTIEHMX JIET — MX HHTepBall oxBarbiBaeT nepuon ¢ 1110 mo 1170 . bonee
TOYHAsI AATHPOBKA PYKOIHCH, KaK U XapaKTep OIIMOOK B HEH, MO3BOJISIET HACTAH-
BaTh Ha TOM, YTO MBI UMEEM JIEJI0 HIMEHHO C KOTMEH, a He C IIePBOHAYAIBLHO CO3-
JAHHBIM MJIM 3alIMCAHHBIM TEKCTOM. M3BECTHBIN e HaM TeKCT I03Mbl BO3HUKA-
eT Wi (PUKCHPYETCs, TTO-BUANMOMY, ITOCIIe HOpMaHHCKOro 3aBoeBanus 1066 r.,
B KoHIE XI B., B 3110Xy IIEPBBIX KPECTOBBIX IIOXOJI0B U UCIAHCKOM PEKOHKUCTHI.
B ¢unane ChR nosisercst umst Hekoero Typosbiyca, KoTopbiii declinet 3Ty
necHb. Kak 1 B ciydae ¢ UCTIaHCKUM escribio, 3HaueHHe cJI0Ba MOXKET OBITh ca-
MBIM Pa3HbIM — «IIEPEeNIAly, «IOHECY, CIOKWID» H T. JI., TOTOMY JI0 CHX IIOp
HESICHO, CKOJIb 3Ha4YMTEIbHA Mepa aBropcTBa Typoipaa. B HEKOTOpbIX XpOHHKaX
paccka3eiBaercs, uto «llecHp o Pomanne» Oblra MCTIOMHEHA TIepe BOHCKOM BO
Bpems OuTBel 1ipu ['acturrce (1066) 1 NCTIONHSIT ee HeKuid skoHTIep Taimedep.

[lepBble cBUAETENBCTBA CYILIECTBOBAHUS ITIO3MBI U CIOKETa OTHOCAT K KOHILY
X B., omHako, o MaeHHto JK. J{rodypre [Dufournet 1993: 12], no 1000 r. mosmbt
o OutBe B PoHCceBasbcKOM yIIeNbe HE CylIecTBOBaNO. Jlpyras yacTb McclieoBa-
Tenel «yBOIUTY» Hadasio (OPMHUPOBAHMS CKa3aHMs JTMOO K KapOJIMHICKOH 3IoXe,
T. €. KO BpeMEeHHU Bckope nocie PoHceBanbekoii OMTBB 778 T (cooOiieHne o Her
conepkutcs B «OKuznu Kapna Bemukoro» Ditaxapaa, 830 r), smbo k xoHiy [X
— Havajdy X B., KOIJla K M3HA4aJIbHOMY CIOXKETY Morjia ObITh J00aBiieHa Jiu-
Hus [aHenoHa (B 0OCHOBY KOTOPOU MOIJIO Jieub Tipeaanue 06 usmene Kapy JIbi-
comy apxuenuckorna Canckoro BeHunnona Bo Bpemsi akBUTAHCKOTO BOCCTaHUSI
859 1), a B Ucnanuu yxe Hadanmach PekoHKHCTa (OTBOEBAHWE 3€MENb W3-TIOJ
MaBpPUTAHCKOTO BJIAJIbIYECTBA), XOTS PEJIMTHO3HAS U HAIIMOHAIbHAS HAIPABIICH-
HOCTB ATOTO TIpollecca OKOHYATENFHO OQOpMHUTCS B caMoi Vcmanuu mozxe.
«TpanunuoHaIuCThl» HACTAUBAIM HA IIOCTOSHHOM TpaHC(hOpMaIMK HCXOIHOTO
HCTOPUYIECKOTO (haKTa, BBIACISS HECKOIBKO 3TAIOB: pacckas 0 OUTBE W THOETH
reposi; HICTOPUs yCOOUIIBI M IIPEJaTesIbCTBA, CTABIIMX IPUUUHON OUTBBI; MECTh
BJIACTHUTENS 32 repost. Tem caMbIM Bompoc 0 BpeMeHu cozaanus «llecam» 3aqa-
CTYIO YBSI3bIBAJICS CO CTEIICHBIO €€ HCTOPUYHOCTH.
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B croxere «llecun o Ponanae» ects ucropuueckoe coobiTue, TpaHcGopmMu-
poBagIIeecs Kak B MPOLECCE JOITOro OBITOBAaHMS CKa3aHUs B yCTHON TPaAULIUH,
TaK — ¥ IJIaBHBIM 00pa3oM — B MOMEHT, HEMIOCPEACTBEHHO MPEAILIECTBY FOLUH
MMCHbMEHHOHN (pUKcalK JpeBHeuIero Tekcra. Makt — 31o cama PoHceBaiib-
ckast outBa 778 ., ueHTpansHoe codbitue «IlecHu o Ponanae», noBecTBytomei
0 cpaxkeHUH B PoHceBasbckoM ymenbe apbeprapaa KapinoBbix BOMCK U capa-
LIMHCKOTO BONCKAa, MHOTOKPATHO €ro npeBocxosmiero. iMmenHo o6 3toM coObI-
THY yIIOMUAHAET DWHXap]l, MUMOXOJIOM cOo00IIas 0 THOeIH HEKOero XpoyaaHya,
Mapkrpada OpeToHCcKoi Mapku. [TaBHOE OTIIMYNE OT UCTOPUH — MPOTUBHUKH
¢pankoB. B peanbHOCTH — TO J1M OACKH, TO JIM TACKOHLIBL, TO JIM HAaBappllbl, B
«IlecHrm» — capanuHsbl, BeCbMa pa3HOPOIHOE COOOILECTBO BParos BILUIOTH /10
COBEPILICHHO (PAHTACTUYECKUX NEPCOHAXKEH, OOBEANHEHHBIX OJHUM IOHITHEM
«HeBepHbIe». COOCTBEHHO, OCTOBEpHAsl (DaKTHUECKasi CTOPOHA Jiejla 3TUM U
ncuepnsiBaercs. axe cpeau nepconaxet «llecHn» 6e30roBopoyHO HCTOPH-
YeH ToJbKo umreparop ¢pankoB Kapm Benukuii. Pomann — mepconax ucrto-
pHuuecKuil, Kak cieayer u3 snuTaduu DiiHxapaa norudmuM B PoHceBanbckoM
ymense B «Vita Karoli», Ho mpu ycioBuu, 4To pedb UIeT 0 ToM camoM Pomane.
Apxuenuckon TypreH He MOT OBITh B YIIETIbe, HO BO3MOXKHO KuJ B 789—-794 1.
(emy mpunuceiBaetcs 3HameHuTass Xponuka [Icesno-Typmnena). ['anenon Bepo-
SITHO SIBJISIETCS pEIUIMKOM Ha apxuernuckona CaHca Benunona (ka3HeH 3a u3Me-
Hy B 859 1), HO 3TOT BO3MOXHBIN MPOTOTHII K UCTOpUN PoHCEBaIbCKOI OUTBBI
oTHomIeHUs He uMeeT. ONMBbe — LEIMKOM BBIMBIIIICHHBIN MEPCOHAX, KaK U
BCe OCTaJibHbIC. BEIMBIIIICHBI H Bce 00CTOSTEIHCTBA, COYTCTBYOIIIE OUTBE.
Ha camowm nene npe6riBanne Kapma B Mcmannu Ob110 KpaTKUM U HE COfIepKa-
JIO 3HAYUTEJIbHBIX BOCHHBIX COOBITHH; LIEIBIO €T0 110X0/a OblIa IOMOILb dMU-
py Caparocsr; aukorna 6omemie Kapn B Mcmannto He Bo3Bpamancs. B «Ilecan
o Ponanze» yxony ¢gpaHkckoro Bolcka peiecTBy 0T MHOTOUYHCIIEHHbIE CIaB-
HBIC CPa’keHUsI M NOOEpBI; €ro MPOTUBHUK — apabckue npasutenu Mcenanuy;
camylo ciaBHyto OutBy Kapn onmep:kuBaer, BepHyBLIMCh B VcnaHuio, 4TOObI
OTOMCTHUTH 3a Tn0enb Ponanaa u cBoMx mapoB. 3aMeTHM, OIHAKO, YTO MPU BCEX
TpaHchopMaLUaX ITIaBHOE COOBITHE — T'HOeIb apbeprapia — OCTaeTCsl HeH3-
MEHHBIM. JTO 00I1ee cBOCcTBO 3noca ocobeHHo BuIHO B «IlecHu o Pomanne»,
OOBIYHO ciyKamiel 00pa3oBbIM IPUMEPOM TTOUTH MTOJHOTO OTX0/1a OT (aKTu-
YEeCKOr0o COOBITHS, JIETIIETO B €€ OCHOBY, — CaM MCX0J OUTBBI B POHCEBaIbCKOM
yIleibe U THOeIb apbeprap/ia PpaHKCKUX BOWCK HE M3MECHEHBI,

CoBpeMeHHOE 3II0COBEJCHHE TPAKTYeT MOHATHE «UCTOPUYHOCTH» (MU
HCTOpHU3Ma) Kak MHOTOACIIEKTHOE SIBJIEHHE: HCTOPHS B ATI0CE — 3TO, BO-TIEPBBIX,
HAJIMYME UCTOPUYECKON HH(OPMAIIUH; BO-BTOPBIX — BIIUSHUE TOW HCTOPHICCKON
peaIbHOCTH, KOTOpasi CYIIECTBOBaja Ha MOMEHT CO3JaHUsl KOHKPETHOTO TEKCTa
WY €70 BapUAHTA; B-TPETbUX — TO OHUMAHHE IIPABIbD» COOBITUI, KOTOPOI1 py-
KOBOJICTBYETCSI KOHIJICD MJIM KJIIMPHK (WX OHU BMECTE, €CIU K TeKCTY NPHIIOKHIN
pyky o6a). Ha ceronusiamii genp uctopusm «llecan o Pomanne» — 3to maeo-
sorust 0opbrOBI 32 XPUCTHAHCKYIO Bepy 3moxu KpecToBbix 1moxonoB u Pexon-
KHCTBI, 3TO 3apO’KACHUE HALIMOHAIBLHOIO CaMOCO3HaHUs ()PAHKOB, 3TO CHCTEMA
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CEHbOPHAILHO-BACCAJIbHBIX OTHOIICHHUH, AeTanu ObITa, BOOPYKEHHUsI, OOMXOJHOTO
MOBEICHHS1, CyIeOHBIX YCTAHOBJICHUH, CKPYITYJ€3HO M3yUYEHHBIE U apryMEHTHPO-
BaHHBIE HccaenoBarensiMu (paniry3ckux chansons de geste. Baxnemmii acrext
«UCTOPUYHOCTHY MOAMBI — €€ BOCHPHUSITHE U3HYTPH 3II0XU KaK JOCTOBEPHOIO pac-
CKa3a 0 COOBITHSIX TePOMYECKOro MPOLLIoro. Peds uzer o cnocodax co3naHus Snu-
YeCKOW JUCTAHIMU U O JOCTOBEPHOCTH (IUIS CITYIIATENIs) M3JIaraeMbIX COOBITHIA.
3noc BeJleT pacckas O MPOIUIBIX BpEeMEHaX U 0 IOCTOBEPHOM MpeAaHuH (UTO HE OT-
MEHSIET €ro (YHKIMH «IOCTaBUTh YIOBOJILCTBHEY M «pa3Bliedby ciymaress). [Ipu
ATOM paccKa3 o MPOIIIOM BCEIia HAYMHACTCs 0€3 JONTHX BCTYTUICHHUH, in medias res
MPOUCXOIAIINX COOBITHIA, @ €T0 OTCHUIKY K IIPOILUIOMY, KaK IIPABUJIO, TIOJUEPKHUBa-
eT IIeBeL] WX 03T CBOMMH IEPHOIMIECKIMH OLIEHKAMH COOBITHSI, O KOTOPOM MIET
peub. O1a npeoliagaroias OLeHKA CBsI3aHa ¢ TEMOH CIIaBbl, U caM (DaKT CIIOKEHHS
«TIECHM O ACSHUM» 3Ty ciaBy noxarBepxkaaet. He cimywaiino Ponann, npussiBast
ToBapuIeil k 6utse, roBopuT: «IlycTh Teneprs KaxIblii HAHOCUT CHJIbHEHIINE
yaapsl, / YToOBI 31IbIX TECEH HE CIOXUIM 0 Hacy (Or guart chascuns que granz
colps i empleit, | Que malvaise can¢un de nus chantét ne seit, 1013—1014); emme
pas3 Ta ke BUIOM3MEHEeHHas (hopMysia BOSHUKHET B CaMblid pasrap 00s — ee CHO-
Ba rpousHocut Ponanna, Ha 510t pa3 ¢ Onusse: Que nuls prozdom malvaisement
n’en chant, 1517. Ecnu npocnaBleHUIO T€POEB CIYKHUT KECTa, U 3TH CTPOKU
MOKHO paccMaTpuBaTh Kak CBOETO pojia JKaHPOBYIO XapaKTEPUCTUKY, TO JOCTO-
BepHOCTH B «IlecHu o Ponanae» nmoaTBep:k1aeTcsi OTChUIKON K MMCbMEHHBIM UC-
TOYHHKAM — XPOHHUKaM. 3aMETHM, YTO apXandeCKOMY STOCY 3TOT0 yTOUHEHHS U HE
TpeboBasiock. B ChR pacckas HeckonbKo pa3 npepbiBaeTcesl yKazaHUsIMH Ha 3aIHCH
COOBITHI TPEXCOTIIETHEH JTABHOCTH — B XPOHMKAX BOOOIIIE U B «/{eTHHAX (hpaHKOB
B wacTHOCTH (1443; 1684; 2097; 3263).

YKa3zaHUsI Ha UCTOYHHMKM NHCbMEHHBIC WM YCTHBIE (3KECTHI) OTOJBUIAIOT
COOBITHSA B JaBHHE BPEMEHA U OIHOBPEMEHHO NPHUIAIOT MM CTaTyC PEajbHO
ObBIIEro coObITHS. [InchMeHHbIE U ycTHBIE HcTOUHUKH B «IlecHu o Pomange»
B3aMMHO JIOTIOJHSIOT APYT APYyra U BMECTE C TE€M IMOAYEPKHUBAIOT HEOAHOPOA-
HOCTB Tnporiecca OPMUPOBAHUS TEKCTa — HAJIOKEHHE HA TPAJAULMOHHYIO STIH-
YECKYIO TEXHUKY JIEMEHTOB MUCbMEHHOM 110 CBOEMY MTPOUCXO0KICHUIO TOITMKHU
U «KHIKHOWY TpoOnemMaThky. Takoro poga KOHTaMHHAIMS POHU3BIBACT, KaK
[oJlaratoT MHOTHe ucciefoBarei, Bcto «IlecHs o Ponanzae», roe Ha Bcex ypoB-
HSIX MOYKHO YBMJIETh CMEIIEHHE NMHCbMEHHOTO M ycTHOro ciefa. Ilocnennee
BpeMsI BCE Yallle JiesIaeTcs TONbITKA epecTaTh 00bICHITH BCE HECOOOPa3HOCTH
npexne Beero renesncom ChR. Tak, ogHa U3 TOUEK 3peHHs OOBSICHIET MHOTO-
YHCIeHHbIE TpUMepbl «coBpeMeHHOI» (711 XI—XII BB.) MEHTaIbHOCTH MTO3MBbI
TeM, HallpUMep, 9TO TIOCIIEIHUIN aBTOP — J1aXKe €CJIM IPU3HATH TPYIHO OCIapH-
BaEMBII «YCTHBII IIACT — OBUT yU4EHBIM KIMPUKOM, IIPEKPACHO OCBEOMIICH-
HBIM B HIICOJIOTHYIECKOM mpobiemaruke amoxu [Dufournet 1993]. Otcrona u Bce
«CTPAaHHOCTH >KECThI, KOTOPbIE Mbl BUJAUM Ha BCEX €€ YPOBHSIX.

OpnHako poTuBOpeuns ApeBHeero Tekcra « Posiangay, mo-BUAMMOMY, MO-
I'yT ObITb OOBSICHEHBI HE TOJIBKO 3TUM. Cpeau Hanbosee IPKUX IPOTUBOPEUHI
«Ilecuu o Ponanne» — npobnema untepnperanuu croxkera «llecan» u Beero
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smm3oz1a OUTBEI ¢ banmuranom; snuueckast HEJIOTHYHOCTD 3aBEPILICHHUS IECHHU O
Ponange nobenoit Kapna; npodiema uctuanoro repos «Ilecam»: Kapn umu Po-
naHp; npobiemMa «HeIOTHYHOT0» MoBeieHus Poanaa B cuieHe ¢ porom; mpooiie-
Ma IpejiaTenbcTBa ['aHenona (olHOBpeMeHHast BEPHOCTh CI03epeHy U MecTh Po-
nauny). B «Ilecuu o Ponanae» mMbl uMeeM Aeno ¢ MOYTU MPeNeabHBIM ClIydaeM
pe3Koit TpaHCcOpPMALIMU SMUYSCKOTO CKa3aHMsI O CIIABHOM rMOeu repost B OUT-
Be (KaKOBBIM M3HAYaJIbHO, MO-BUIUMOMY, U TpeAcTaBaj CloxkeT o PoHceBab-
CKOM Cpa)X€HHH) TIOJl BIMSIHUEM HJIEOJIOTHYECKOTO M COIMAIILHOTO KOHTEKCTa
snoxu. OJTHAKO HICOJIOTHS M0 MPEUMYIIECTBY TOIBKO COIYTCTBYET CO3/IaHUIO
reponYEeCcKOro XapakTepa U FeponueCcKOro CIOKeTa, HO HU B KOEM CJIydae He pas-
pymiaet ero. bonee Toro, B cutyanuu ¢ «llecHbto o Ponanne» B3auMoeiicTere
3MMYECKOM OCHOBBI M HACIIOCHHOTO «COLMAIbHO-UAE0I0IMYECKOro» ohopmIie-
HUSI PE3KO BBICBEUMBAIOT KaK OJIHY COCTABJISIONIYIO, TaK U JPYTYIO.

Croxet «Ilecnu o Ponanze» ctpoutcst BOKpyr repondeckoil OuTBsl (ppan-
KOB, B KOTOpOi THOHET ¢paHkckuii repoii Pomann. Ponann — ocHoBHas mpu-
yrHa OEICTBHI capalyH, OH K€ — IJIaBHAsl OIOpa M CaMblil CMENBbI phIaphb
B BomHcTBe Kapna. IIpuunHO#l OUTBBI CTAHOBUTCS NPENATEIbCTBO TEPOs €T
OTYMMOM [ 'aHEeNTOHOM, BCIEICTBUE YEro repoil OKas3bIBaeTCs B 3aBEAOMO IPO-
UTPBILIHON U TSHKEJION cuTyanuu, odpekaromieil ero Ha rudens 1 6eccMepTHYIO
cnaBy. [Ipu 3ToM 00CTOSITENHCTBA TAKOBBI, UTO (prHAI OUTBHI (POPMAIBHO OKa-
3BIBACTCS I00EI01 (hPaHKOB — CcapallMHbl OCT'YT, U UX BJIACTUTENIb Mapcuiiuit
MOJTy4aeT CMEPTENbHYIO paHy, OHAKO BECh apheprapj Morud, yMupaer oT paH
cam Ponany, v rubens repost TpeOyeT OTMINEHHSI, YTO ¥ IPOUCXOANT B (prHAIIb-
HOM yactu mosmsl — 6uTBe Kaprna ¢ smupom banuranom. B xoze pa3sutus cro-
JKETa He TOJIbKO B IIOJIHOM Mepe GopMupyercst o0pas reposi, HO U peaausyercs
LEJIBIH P TPaIULMOHHBIX SIMUYECKUX MOTHBOB!

— MOTUBTEpOHMUYECKOW Omorpaduu, poib KOTOPOH BEITIOTHIIOT BO-
CHHbIE NIOIBUTH, COBepLIeHHbIe Ponannom B Mcnanuuy;

— MOTHB MEXJOYyCOOHONH pacmpu, KOTopas NPUBOAMT K Mpeareiib-
CTBY T'e€posi; IPU 3TOM MPEAATENBCTBO MOYTH aBTOMATHUECKH MPUAAET IIEPCOHA-
Y TepONYECKUH CTaTyC);

— MOTHB BJIACTHTENS, OTHPAaBISIOMEr0 repos B OUTBY, OOUH
13 CaMBbIX XapaKTEePHBIX U 3aUMHHBIX MOTHBOB IHUYECKON MO33HH;

—MOTHBIIpEJACKa3aHus OCJCTBUN U rudesu repos, peainsye-
Mmbiid B ChR B mpopoueckom cue Kapna u npeauyBCTBIH U3MEHBI,

—MOTHBIIpeTepneBaHusd O0eaACTBUN repoem, KOTOPhIE B 3[IOCE BCET-
Jla CTOJIb JKE€ TEPOMYHBI, CKOIIb M €T0 MoOe I, TOTOMY YTO CIYKaT K BO3pacTa-
HUIO €T0 CJIaBbl U MPUYMHOKEHHIO YECTH;

—MOTHBYECTH M TE€POMUYECKOTO BHIOOPa, BOMJIOUICHHBII B TOP -
NEeTNBOW «OMmMHUOKE» Teposi, CICACTBHEM YETO CTAHOBSTCS MOpakeHHE U
rubens BOWCKa; BHHA Tepos (Iep30CTh, OTBara, 0e3pacCcyucTBo), TpakTyeMas B
CHCTEME SIMYECKUX MOTHBALMI Kak HapylleHHe 3arpera (10JOOHbIH MOTHUB,
CKa)KEeM, Pean3yeTcsl B CKa3aHWU O IOCIEeIHEM TOTCKOM Koposie Ponpuro u
npenarenscTBe rpada Xyauana, npussasiiero B Micnanuio maspos). Ipu 3Tom
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MOpa’keHHe OT MPEBOCXOIAIINX CHJI Bpara HUKaK He yMalseT claBbl reposi, U
MPUMEPOB TOMY MHOXKeCTBO — rubens l'extopa, Kapusl; rudens madanton
Jlaps!l 1 mocnenHero rorckoro kopois Ponpuro; miieHeHue u reponyeckas I'u-
Oenp XEérum u ['yHTepa u t. 1.;

— MOTUB IJ1adya MO Tep o, KOTOPBIH 00paMiIsieT U COPOBOXKAAET €ro
ru0elb;

— MOTUBMECTH 3a IMOENIb Tepos U OCKOpOJICHUE, HAHECCHHOE TEM
CaMbIM €T0 BJIACTUTENIIO/ CFO3EPEHY.

Bce, uto npoucxoaut 8 ChR, mocnenoBarensHO HarIpaBieHO HA BBICTpanBa-
HHUE IeponyecKoro oopasza Ponanaa — eIMHCTBEHHOIO U 3aIJIaBHOI'O Tepost TIec-
HU. OZJHAKO COMHEHHUS B €AMHCTBEHHOCTH TaKOW TPAKTOBKH HEPEIKHU B POJIaH-
JoBeJieHnH. J{ocTaToOYHO BCIIOMHUTE NpuMedarenbHyto Gppasy A. Jlopaa: «XoTs
BHUMAaHUE CIIyllaTesield B OCHOBHOM oOpaieHo Ha Ponanja, ofIMHHBIN repoit
necan — Kapn Benukuii» [Jlopn 1994: 233] — wim Bomipoc K. rodyphe: «He
obuta mu “IlecHr o Ponanne” B Toit xe Mepe “IlecHpro o Kapme Bemmkxom™?»
[Dufournet 1993: 49]. 3a aTumu ABYMsI peMapKaMu CTOUT LIENbIH KOMIIEKC He-
JIOYMEHUI U MIpeTeH3UH nccieoBareneil. Bo-nepBhIX, ykazaHHUs Ha «HCTOpUYE-
CKYIO He3HaYUTEeNbHOCTh Ponannay (Beanyaiinuii MOABUT MIPUMTUCAH TEPOIO 10
CYTH BBIMBIIIJICHHOMY ), IIOPOJUBILINE HEOOXOIUMOCTh OTHICKaTh 000CHOBAHUS
B BbIOOpe Gurypsl 1oHoro Ponania (ObUI JIM OH U B CaMOM Jieje IUIEMSTHHHUKOM
Kaprna umu 370 TOIBKO CIOXKETHBIHN XO/1; KaKoBa pojib pOJCTBEHHOH cBs3u Kaprna
u Pomanma B sxecte?'’). Bo-BTOpeIXx — 000CHOBaHME IIaBHOM poiu Kapma B
ChR u Bonpoc 06 ymecTHOCTH 31M3042a ¢ banuranom, BO3HUKIIETO, 10 001eMy
OLIYIIECHUIO, Ha NToceqHeM dTane GopmupoBanus Okchopackor Bepcuu. 31ech
BCIIOMHMHAETCSI M JIOPAOBCKOE YTBEpKICHHE, uTo Ponmann mo cBoei GpyHKIMU
«3aMECTHTEJNSI B POJINY COMOCTaBUM C [IaTpoKIoM (YTO MPOTUBOPEUUT €r0 XKe
cpaBHenuto Ponanna u beoBynbga), a 3HaunT, raBHas poib oTBeaeHa Kapiy,
MCTALIEMY 3a ero Tuoenb Bpary. COOTBETCTBEHHO U 31n30 ¢ banuranom okasbi-
BaeTcs, 110 €r0 MHEHHIO, COBEPUICHHO YMECTHBIM U HEOOXOIUMBIM IS CEOYKETa
xectbl [Jlopa 1994: 232-233]. LlenTpanbHast U CroxkeToo0pasytorias posib Kap-
J1a JTOKa3bIBaIach, UCXOJS W3 MHTEPIPETAIH ero 00pa3a Kak CHHTETHYECKOTO
oTpakeHUs Tpex(yHKIIMOHANBHON HHI0eBponeiickoil cxemsl XK. J[romesnnem
[Dumezil 1968: 16] u . 1.

CootBerctBre Pomannma oOpasy smmueckoro repos, a Kapma — smuuecko-
ro MOHapXa AEMOHCTPHUPYIOT HE TOJIBKO IE€PEUHCIICHHbIE BBIILIE MOTHBBI, HO UX
BOIUIOLLICHUE B CTPYKType Mo3Mbl. He3aBUCHMO OT HamMuMs THIIOTETHYECKOTO
peanbHOrO nporotumna s Gurypsl Ponanaa cnenyer ydects, uto u Ponang, u
Kapn nponum Hanbonee 1onruil mMyTh KU3HU B 310CE, a TOTOMY OOpeH MoUYTH
00s13aTeNnbHBII HA0OP XapaKTEPUCTUK, PUCYIINX UX POJsM B snoce. Pomann —
IOH, JICP30K, 3aAUPHCT, KpacuB, 10 0e3paccyacTBa OTBaXKEH, 00JIagaeT UCKIIIO-
YUTEIBHON CHIION 1 MoIbo. Bee coBepiaemMble MM MOCTYIIKH COOTBETCTBYIOT
3TOMY THITy TepOs-BOMHA: OH CJIABEH MHOTUMH 1o0OenaMH; OH BEpeH CBOEMY

17 Cwm., nanpumep: [Spxo 1926; Planche 1978].



. B. Epruosa. «llecHb o PosiaHge»...

BJIACTUTENIO, OH 3aj7eBaeT ['aHeloHa, HAaBA3aB €My CMEPTEIbHO OMACHOE IO-
COJIBCTBO; OH OKa3bIBACTCS JKEPTBOM NMpeNaTenbCTBa, 3aBUCTH U BPaKAbI; OH,
HE 3aJyMBIBasICh, COINIAIIACTCS OCTAaThCs BO IVIABE apbeprapia; OH PyKOBOA-
CTBYETCS MPEKAE BCETO MOHATHAMH YECTH U CJIaBbl; OH OecromaaeH B OUTBe U
yOuBaeT 00JIbIlie BCETO BPAaroB; OH YMHPAET, IOOEIUB Bpara 1 3a00TsCh O CBOCH
4yecTu ¥ ciase. Kapi, B cBOIO ouepelib, Ha/IeleH BCEMU XapaKTepUCTUKaMH 00-
Pas3oBOro MpaBUTENsl — CTap, ceao00pol, MyIp; NPUHIMAET BEPHBIC pelle-
HUS, TIOJIB3YSICh COBETOM MPUOIMKEHHBIX; 3200THTCA O CBOEM BOICKe; HaJeNeH
JIapOM TPEIyBCTBHUS; OTUIAKUBAECT THOEIH reposl.

3a KaXIbIM U3 HHAX 3aKPETIeHBI CBOW MTOCTOSHHBIE STIUTETHI, KOTOPBIE 0YEHB
YETKO MapKUPYIOT X (DYHKIMY U X aMIDTya B CEOXKeTe. Ponanm — «ropienuBbliny
(orgueilleus; e grant orgoill Rollant, 1773), «ropmsiit» (fier), «OTBa)XHBIA BaccaiD)
(cume vassal i fiert), «0e3yMHBIID, «OTBAKHBII, «OeccTpatHbIi (Li soens orgoilz,
389; Kar chascun jur de mort [il] s abandunet, 390; Vostre curages est mult pesmes
e fiers, 256; Vos estes vifs diable | El cors vos est entree mortel rage, 745-746;
Rollant est proz, 1093), on crioput co Bcemu, BKirodast Kapna (si /i vint cuntredire,
195). Kapn — «Benukuii umneparop» (emper/er]e magnes), «paBeaHbII KOPOIIb»
(dreiz emprere, 308, 766), «ceqoBIIac ¥ CeO000POI, KIIBIITHOOOPOIBINY, «IIPEKpa-
CCeH CTaHOM», «BenuuaB Juiom» (Blanche ad la barbe e tut flurit le chef, | Gent
ad le cors e le cuntenant fier, 117-118). ConpanbHasi ¥ TIOJIMTUYECKAsT CUTYaIUs
XI-XII BB. OueHb €CTECTBEHHO HAKJIAIBIBACTCS Ha OTHOIICHH Kapia-Bnacturens
u Ponanya-reposi, TOMONHsS MX CBA3BIO «cCro3epeH—Baccaiy. B Oxcdopackom Ba-
puanre «[lecHn» 9Ta TeMa OTpaXKaeT CYIIECTBYIONIYIO COLMATEHYIO HEPAPXUIO U
MEHTAJIBHOCTh CEHhOPUAJIBHOTO MPaBa, TIOATBEPIKAAs TEM CaMbIM HE3bIOIeMOCTh
¥ TBEPJIOCTh OOIMIECTBEHHOTO Nopsiaka'®. 1 ¢ 3Toil TOUKH 3peHHs MX POJIH TAKKe
3aKperuIeHbl U yCTOWYMBBL. DOPMYIIbI 3TH HE IEpECceKatoTcsl 1 HUKOTIA HE TIepexo-
ast ot Ponanna k Kapiy, naxke korna Kapn HadrHaer BbICTYHaTh B aMIlTya BOMHA,
3HAMEHUTOTO CBOMMH MOOeAaMU. 3aMeIaloInii reposi B CMEpTH, 00BIYHO 10Opa-
THUM WU TIOMOIIIHUK, JOJDKEH OBITh OJIM30K €My IO aMIUTya U 00J1a71aTh CXOHBIMU
KadecTBamMu M QyHKIMsAMU. DTy poib B «l[lechu o Ponanne» Beimomnnsier OnuBbe,
KOTOPBIN YMHpAET MepBbIM M MPeBOCXHIaeT cMepTh camoro Pomanma. A. Jlopxa
CpaBHMBAET CXOHBIN CIOco0 pacmnpassl ¢ BparoMm beosyrnbda n Pomanna (repoii ot-
PpBIBacT/OTCEKaeT PyKy Bpara), uTo Kak pa3 Mo depKUBacT THIIOJIOTHYECKYO OOIII-
HOCTBH TepoeB, HO He JienaeT Porania 3aMemaronimM CBOeTo KOpOJIs, Kak ImojlaraeT
A. Jlopnm, a ckopee mepenaer Kapiy, kak u Marepu [permens, GyHKITHIO MECTH.
Kapr He nepenrMaet HM OfHY W3 (yHKIMI-XapakTepucTUK Poranna maxe B 1mo-
CIIeTHE YacTH, KOT/Ia BEICTYIIAeT B CBOEH BOMHCKOW MITOCTACH.

BwMmecre ¢ Tem mosMa B ee ApeBHEHIIIEM BUJIE ISHCTBUTEILHO OTKPBIBAECTCS XBa-
nott nmreparopy Kapiy (cpasy nosieisiercst popmyina emper|er|e magnes, orpaxa-
IOIIAsT Cofiep KaTeNIbHBIN M OLEHOUHBINA cMBICT ponu Kapra B Tpaguimm), a 3aKaH-

18K, Mrobypse, pasnenss uaen XK. 06w, paccMarpuBaet «PonaHaay Kak HACTOHYHBYIO
IIpoIIaraHy CeHbOPHATILHO-BACCATBHBIX OTHOIICHUH U OCO3HAHHBIA MPU3BIB K 3HATH MEpe JIH-
11oM MaBpuTaHckoit yrpossl [Dufournet 1972: 142—158].
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4yuBaeTcs cueHol cyna Kapna u u3BectueM o HOBoH rpsiayiieii Ourse. CTOPOHHUKN
nzeu BelIBIKeHs Kapa Ha 3am1aBHYO poiib B TOAME 3a4acTyIO MIIYT IPHUYMHY B
HJICOJIOTUYECKON YCTaHOBKE — MPEKIE BCEro YTBEPIUTH B HCTOpHorpadun oOpa3
Kapna Benukoro B kauecTBe naeanbHOTO BOXK/IS B OMTBE ¢ HeBepHbIMU. Cliemyer,
O/IHAaKO, YUeCTh elle oauH (akrtop, Aenarommii Kapna BaxHelmeid u odpamisito-
el (Urypor 3MUUYecKoro JCUCTBUS, — aKTHBHOE CJIOKEHUE U PACIIPOCTPAHCHUE
B TO BpeMs 11eoii cepuun chansons de geste, cpasy NpOSBUBIINX TCHCHIHIO K I[H-
KJm3anm, a purypa Kapna B 3ToM nporiecce urpasa KIoueByro poiib: «Bo MHOTHX
TIECHSIX BO3IAM eMy uecTb» (En plusurs gestes de lui sunt granz honurs, 3181), —
JIaB IMEHOBAHHUE OT/ICIHHOMY ITUKJTY, TaK Ha3bIBAEMOW KOPOJIEBCKOMU JKECTe.

Tem HEe MeHee HU PONIb OOBEAMHSIONIETO IUKI MEePCOHaXKa, HA MICOIOTHYe-
CKHI KOHTEKCT smoxu co3mannss ChR HuKomM o0pazoM He IaroT OCHOBAHWI pac-
cMmarpuBark Kapna B kadectBe mraBHoro repost «llecan o Pomanze». Omnoc Beerna
3aHST FepOMYECKOH CyIb0OH, TOITOMY IMEHHO TepPOil MOXKET «JI00MPAaTh) KauecTBa
Biactutens (Harnpumep, Cun, beoBynb() wiam APyrux TUIIOB MEPCOHAXKEH, HO HE
HaoOoport. Ilo kpaiineil mepe, ¢ TOUkH 3peHHsT GOPMYITBHO-TEMAaTHUECKOH CTPYK-
TYpbl, HUYETO HE JIaeT OCHOBaHMH Mpe/roiarars Takyro nepemeny. Heooxomumo
y4ecTb elle OJMH acnekT. Kpome 3aKkperyieHHbIX U YCTOWYUBBIX (POPMY-3ITUTETOB
3a Kapiiom 3axperuienst 1 onpezeneHnbie «teMbl» ChR: oTapIx B camy, coBet, npH-
€M TIOCJIOB, CHBI-TIPe/I3HAMEHOBAHUs, CLIEHBI Cy/la, XapaKTepHbIE UCKIFOUUTENTHHO
JUIS BacTuTels. TeM 3ameTHee BCSKOTO pojia OTCTYIUICHHS OT 3aJJaHHOTO aMIlTya
B ciydae ¢ Kaprnowm. Mcropuszanyst Crokera, IOHUMAaeMasl Kak BHECEHUE B HETO CO-
BPEMEHHOH TOJIMTHYECKON W COIMAILHON MPOOJIEMATHKH, JKETaHUe aBTOpa TOI-
YEepPKHYTh 3HAYMMOCTH (PUTYPbI IMITEpaTopa MOTHBUPYET TIOSIBJIEHHE YacTH CO BTO-
poii OWTBOM W OKOHYATETHHOM MMOOEION HaJ MaBpaMH, T. €. «TeM» TepOs-BOWHA.
XapaxrepHast IJIs STI0ca IMOBTOPSEMOCTh TUIIMYECKUX «TeM» W MOTHBOB BHYTpPH
«[lecHm» OKa3pIBaeTCs 371€Ch HE BIOIHE ITOCIIEAOBATENbHON, 1 MEHEE BCEro COo-
OJroleHa CHMMETPHsI OCHOBHOTO CiOokeTa. K TIOBTOPSIFOIIIIMCST «TeMam» BTOPOit
YaCTH MO’KHO OTHECTHU CHBI-TIPEJIBECTHUKN COOBITHI (camasi He(hopMyIIbHasl 9acTh
TI0AMBI ), OTYACTH CIIEHY OTIIPABJICHHS U ITPUEMa MTOCIIOB (HO OHA ITPOMCXOIUT MEX-
ny Mapcunuem u banmranom), a Takxe cOopa noikos kK Outse. B 31oii Bropoii ya-
CTH HapylleHa U JJOBOJIbHA YeTKas CHMMETPHSI B OTHOIIEHUH «CBOMX» H «IyKHX).
3nech HapylIaeTcsl YETKO BbIIEPIKUBAEMBIH TPUHIUIT CHHOHUMHYHOCTH BCEX BO-
HMHCKHX JI001eCTel U XapaKTEepUCTHK, KPOME BEPBI, & COOTBETCTBEHHO, YECTHOCTU U
OnaroHpaBusi, Ka4eCTB, HAIPSIMYIO 3aBUCSILIX OT MPABUIBHOM, T. €. «CBOCH BEPHL.
Bropoe Boiicko Bparos n300pakeHO COBCEM JIpyruMu cpezicTBaMu. C OIHOM CTOpo-
HBI, ele 0oJiee YCHUIICHA ero OPHAMEHTAILHOCTD, HAITOMUHAIOIIAS B 3HAYUTEIILHON
Mepe OMHCAHUS M3 PHIIAPCKUX POMAHOB, C JPYTOW CTOPOHBI, €r0 COCTaB — 3TO
YK€ HE Te€ e PBIIapH, HO C MPOTHUBOIOIOKHBIM «3HAKOMY, KaK OITHUCAHBI BOWHBI
Mapcunms, a «9yIOBUIIHBIE» (TI0 CaMBIM Pa3HBIM MTapaMeTpaM) BOMHBI banrana:
«3arem npyTre, MEHCHHBI ¢ OTPOMHBIMHU TOJIOBaMH, / Ha MX CIIMHAX BIOJb XpeOTa
/ pacTeT IeTrHa, CIIOBHO OHU KabaHb (£ ['altre apres de Micenes as chefs gros
/ Sur les eschines qu’il unt en mi les dos / Cil sunt seiet ensement cume porc,
3221-3223). BrigBnsercs 000NBITHAS 3aBUCHMOCTD: YeM OUYEBHIHEE B TEK-
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cre Oxcdopackoro «Pomanma» BIMSIHHE HIICOJOTHYECKOTO KOHTEKCTA DIIOXH,
TEM OYEBHUTHEE PA3PHIB €r0 C SIMUYESCKON OCHOBOU NecHU. B omnmo3uimm «cBou—
Yy)KHe» MOCICAHNE B ()MHAIBHOM 3IH30/I¢ CYIIECTBEHHO YTPAaYUBaIOT AITUY-
HOCTb, TOTZIa KaK NEPBBIE OCTAIOTCA B TOM KE CUCTEME KOOPAMHAT. YKE BO3-
Bpamenue Kapna B PoHceBanb 1 3a1aua OTOMCTUTH Bpary, oryouBIIEMY BT
peiiapcTBa dpaHIK, peniaeTcs He CTOJIBKO BOCHHBIMU CPEICTBAMH, CKOJIBKO
00KeCTBEHHBIM BMEIIIATEILCTBOM (COJIHIIE 3a/IeP)KUBACTCs Ha HeOe, U MpojIie-
BAEeTCS JI€HB JJIs IOTOHM) ¥ ¢ TIOMOIIBIO IPUPOABI (Bpar THOHET: «KTO OT BOIHI,
KTO OT Meua» — Alquanz ocis e li plusur neiet, 2477).

[Tocnenyromas OutBa ¢ banmuranom 3aHMMaeT MECTO OYEHb HE3HAUNTEIb-
HOe, 00 HeT0JIOT, IMEHHO TTOTOMY M BOWHCKHE SITUTETHI Kapia cTons Manodrc-
JICHHBI U HE BBIXOIAT 32 paMKH o0mmeil Tormuku, mpuMennMoi B ChR x cambiM
Pa3HBIM TIEPCOHAXKAaM, XOTsI MCUe3aeT OJUH M3 €ro MOCTOSHHBIX JIUTETOB —
«cemoboponsiity. [maBHeI snuTeT Ponanna «ropaslii» B COUETAaHUH «TOPABIN
KopoIby (orguillus reis) nUIb IBaXKIbl MPUMEHEH K UMIIEpaTopy — U 00a pasza
OH 3BYYHT B yCTax €ro BparoB, yrpekaromux Kapma B ommOOYHOCTH TpUHS-
TOTO MM PEIICHUS CpaaTbCs. JTa (opMysia BKIFOUEHA B TTOXBAILOY COTICPHHU-
Ka, HO HE TOSBJISICTCS KaK HEOThEMIIEMbIH SIUTET NepcoHaxka. EauHcTBeHHAs
KE «TeMay, KOTopasi OKa3bIBaeTCsl OOLIMPHO Pa3BepHYTOM B (DMHAIBHOM 4acTH
ChR, no snu3ozna ¢ 6uTBoi ¢ bamuranom, — 3T0 «TeMay I11ada BIIACTUTEIS HaJl
repoeM. M kak pa3 oHa COBEPIIICHHO YMECTHO Pa3BOPAYUBACT MOCTOSIHHO COMPO-
BOXKIAIOIIYH0 (HOpMYy-(YHKIIHIO, OITUCHIBAIOIIYO0 OCHOBHYIO XapaKTCPUCTUKY
Kapma. Crapsrit mmmepatop Bce BpEMs «B3IBIXACT», «JIbET CIE3b» U «IUTAYCT.
HccnenoBarenu naroT 3TOMY MHOXKECTBO OOBSICHEHHH — «yCTaJIOCTh OT TPO-
KUTHIX JeT» (A. JI. Muxaitnos), «oecmokorictBo» (I1. ne XXautwums), KoHGIUKT
MEXIy 4eIOBEUCCKUMH WHTCHIMSIMH M 9yBCTBOM K bory (A. bropxe) u T. 1I.
OOnbsicHeHHe dTOMY HaJl0 WCKaTh B JPYTOM: BaKHEHIIas snudeckas (QpyHKIs
KOpOJISi B TT0OME — CJIOKUTH TUTad O Tepoe W TeM BO3JaTh €My XBajy W Cia-
By'®. OTcrona u Te HanboJIee YaCTOTHBIC XapaKTEPUCTHKH, KOTOPhIE OH MOTy4acT
B «Ilecan o Pomanne». OmiakuBaHUE CMEPTH Teposi, MTO-BUIUMOMY, OTHOBpE-
MEHHO TPENCTaBIsIeT cO00H BapuaHT pa3BOPAYMBAHUS MOTHUBA DITUYECKOM «CIia-
Ooctmy BracTuTens. JlarraH crpaBedTUBO OTMEYAeT, YTO HanOoee MoJHO (110
KOJTMYECTBY MOTHBOB-KOMITOHEHTOB) pa3BopaunBaiorcsi B ChR Tpu «Ttembpny —
COBET, TuTa4, OMTBA, CMEpPTh Teposi. J[Be mepBrie — mpeporaTuBa BIACTHTEIS,
IIBE BTOpPBIE — TEpPOsl.

HNmenHo wpeomornzanmeil CrokeTa W CTPEMIIEHHEM IOMYEPKHYTHh 3Ha-
gyuMocTh (Gurypel Kapna Bemmkoro o0msicHseTcs paciieruieHue QGurypsl
BIIACTHUTEJSI-Bpara Ha JAByX IEepPCOHaKel, IpyU ToOM 4To Mapcuinii, n3HadaabHO
COBEpPIICHHO CHHOHUMHYHBINA Kapiy (3T0 mogY4epKHYTO CTPOTUM MapasuieIn3-
MOM CIIEH C UX y4acTHEM ), OKa3bIBACTCsI CMEPTEIbHO paHEHHBIM PoTaH10M, HO
YMHpPAET TOJIBKO C OKOHYATEIBHOMN M00e/101 (hPaHKCKOTO UMITEpaTopa HaJl IMoJI-

1 O crpykrype miadeii B «Ilecun o Pomanze» oM. noapo6Ho: [Zumpthor 1959; Duggan
1973].

77



r1ioc B MUPOBOWV Ky/ibType

78

yumamMu HeBepHbIX. U ecnu ana Ponannga Takoil paBHOMpPaBHBIA U OJHO3HAU-
HBII COMEPHUK TaK U HE HaxonuTcs (310 To biiankanapeH, To ruieMssHHUK Map-
cunust, To caM Mapceunwii), To y Kapia oH Bce e MosiBISeTcsl, IpUu4eM CIIOBHO
OBl ¢ OIHOM 1IETIbI0 — BBIPOBHATH CUTyaluio. banuran «crapuie Beprunus u
I'omepa», BeMK U MOT'YY BJIACThIO U HECMETHBIM BOHCKOM, CJIaBEH MPONLIBIMU
nobenamu, Kak u cam Kap.

Uro xacaercsa Ponanna, To «CTpaHHOCTHY, CBS3aHHBIC C HUM, TAKXKE 00BsIC-
HSIOTCSI BTOP’KEHUEM B 3ITHKY PhIIApCKOi uaeonornu. Camoe O4eBUIHOE CBUIE-
TEJIHCTBO ATOMY — 3HAMEHUTBHIN AMH30/ ¢ poroM, koria Pomana oTka3siBaeTcs
npu3BaTh Ha noMolb Kapiia u ocHoBHOE Boiicko. TpaauinoHHOE cOBEpIlIeHHE
TepOMYECKOTO BRIOOpA ¥ MPOSBIICHUE TepoeM Oe3pacCyaHON OTBaru OKa3bIBa-
€TCsl CTPaHHBIM, HEOOOCHOBaHHBIM M HEPa3yMHBIM — B 3TOM YIIPEKaeT Irepost
OnuBbe, BOTUIOMIAIOIINA B ce0e TIIaBHYIO PHIIAPCKYIO JOOPOIETENh: «yYMEepeH-
HOCTBY, «Pa3yMHOCTh»: «Benb BaccalbHOCTh TpeOyeT pa3yma, a He TIynocTu; /
OoJee IeHHA YMEPEHHOCTH, a He Oe3paccyacTBo» (Kar vasselage par sens en est
folie; / Mielz valt mesure que ne fait estultie 1724—1725). Ctpannslii, 6e3 1ocra-
TOYHOM, Ha EpBBIN B3MVIs/1, MOTUBALIMU O0TKa3 Ponanaa TpyouTs B por abcouioT-
HO €CTECTBEH AJISl Tepos, BCETa OTCTaWBAIOIIEr0 HE TOJILKO OOIINE HHTEPECHI,
HO IPEX/Ie BCETO JIMYHYIO YeCTb. J[pyroe aeno, 4To oTcTanBaHue TMYHON YECTH
B KOHEYHOM CYETE BCeT/ia OIPaB/bIBAETCs] HHTEpEeCaMH KOJUIEKTHUBHBIMU U Jlake
HanMoHanbHBIMH, Kak B ChR. OfHako Oosee Bcero «CTpaHHOCTHY MmocTtymnka Po-
JIaH/1a MOTYepKHYTa 3epKaJIbHOM clieHoi (uHaa 6o, korna Pomana xouer npo-
Tpyouth B Onudan, u TyT yxke OIMBbE CTPAMIUTCS OecYecThsl U HE TIOHHMAET,
3aueM Hazo 3BaTh Kapia. Ho u 31ech Bce BCTaeT Ha MeCTa, €CJIM B3NIAHYTh Ha
ponb Kapria ¢ smmdeckoit TOUku 3peHus, kotopyto nznaraer B ChR apxumenm-
cxorr Typmien, — Kapi BepHeTcs, 4TOOBI OTOMCTUTE U OIUTAKaTh: Venget li reis,
si nus purrat venger (1744); Si nus plurrunt de doel e de pitet (1749). C Toukn
3PEHUS «BEKECTBEHHOI0», «pazyMHoro» OnuBbe, HEBEPHBI U OTKa3, U 30B. He-
COBIAJCHUE JBYX CUCTEM LIEHHOCTEH Ha CaMOM JeJie MHOTOKPAaTHO YCUJIUBAECT
KaK IHYECKYI0 MOCIIEA0BaTeIbHOCTh 00pasza Pomanaa, Tak M 9y)epoaHOCTh
repol0 IPYroro (CKopee PhILapcKOro M JIUTEpaTypHOro, HEXKENIH MHYECKOTO)
THTIA TIOBEIECHUSI.

[TogoOHBIM ke 00pa3oM ocIoKHsIeTCs penarenbeTBo [anenona. [Ipotuso-
peune poxkaaeTcs u3-3a HECOBIAACHNS OBEICHHSI Fepos [0 OTHOIIEHHUIO K MO-
HapXy U 10 OTHOIIEHUIO K repoto. Cam I'anenon rooput Ponanny: Tu n'ies mes
hom ne jo ne sui tis sire (297), mog4epKuBasi, YT0 UX-TO BACCAIBLHBIC OTHOIIICHUS
He cBs3bIBaloT. OmHako ['aHenoHn — BepHBIA Baccal, Xpadp, yMEH, OH C ycIie-
XOM BBINIONHAET NIopydeHne Kapia, He nmpenaeT nMmeparopa, 00eCrednBaeT oT-
XOJI OCHOBHOM 4acTH BOMCKa, W JIUIIb YyBCTBO JIMYHOW HEMPHUSA3HU, 3aBUCTH U
MECTH OOBSCHSET €ro MpeaaTeIbCKHi MOCTYIOK TI0 OTHOIIeHHIO K Pomanmy u
mpam. Mimenno 3a rudens Pomanma u kasaut ero Kapi. [1pu aTom coxpanenmne
BACCAJIBHOT'O JIOJITa IO OTHOLIEHUIO K UMIIEPATOPY, €CTECTBEHHOE B KOHTEKCTE
CEHhOPHAITEHO-BACCATBHBIX YCTAHOBJICHUH OOIIECTBa, HE YCUIIMBAET U HE YTS-
JKEJSIET IPEaaTeNbCTBO, a JOMYyCKaeT BHYTpU «IlecHN» HEOIHO3HAYHOCTh OLIEH-
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KH. alIUTHUKN ['aHenoHa He BUAAT 3/1€Ch U3MEHBI HMIIEPATOPY, U B KAKOH-TO
MOMEHT Jinllb Theppu BoccTaeT npoTus ['anenona Ha ctopone Kapia.

Amnanu3 TpynHbIX MecT «Pomanma» mokasbIBaeT, YTO CIOCOO B3anMopei-
CTBHUS TPAJUIMOHHOIO AMMYECKOTO CIOKETa C HACOJIOTMYECKUM KOHTEKCTOM
B JIpeBHEHIIEM (PpaHIly3CKOM MaMATHHKE OKa3bIBACTCS OTHIONb HE «MSTKHM
Y CUHTETHYECKHM», a JJOCTaTOYHO PE3KUM U TOAYEPKHYTO MPOTHBOPEUUBBIM.
Kaxnas u3 cocTaBisONIMX CIIOBHO OBl MPOTHUBUTCS OPTaHUYHOMY COEIMHE-
HUIO, 1 OCHOBHOH 3ITNYECKUI CIOKET (BBIpaKaeMbIi MPerKie BCETO0 B MOTUBHO-
hopmyneHOI cTpyKType «llecHm») B CHITy TOJTOW UCTOPUU CBOETO OBITOBAHISI
C TPYZIOM ToIaeTcsi TpaHC(hOpMaIMA COBPEMEHHOCTRIO. MHOM npumep B3au-
MOJICUCTBHSI 3MHYECKOr0 MaTepuaja ¢ 3MOXOH JEMOHCTPUPYET CTapOUCIIaH-
ckuii anoc «IlecHs 0 MoeM Cupe».

% 3k ok

Uccnenoarensckas ucropus «Ilecau o Ponanne» u «llecuu o moem Cune»
BKJIFOYHJIA B c€0sl BCE MMOBOPOTHI U TIEPUIICTUN ITIOCOBEIEHUS MMOCIESTHUX T10-
JIyTOpa COTEH JIET, MHOTHE M3 MPOOJIEM OKa3aJIUCh PEILCHBI, WU YTOJl 3pSHUs
Ha HUX CTaJI WHBIM. BOmpoc reHes3uca ycTynuia MECTO MpoOiieMe COCTOSHUS
Ha MOMEHT 3allUCH, a Tak)Ke MpoOJieMe JaTUPOBKH 3alMCU TEKCTa; MPU ITOM
pa3Hasi MOBECTBOBATEIbHAS TEXHUKA — YCTHO-TPAJAUIIMOHHON U MUCHbMEHHOU
KyJBTypbl — 00pelia JOCTaTOYHO TOYHBIE MEXaHU3MbI aHau3a. Mcropuueckoe
[epPecTaso BOCHPUHUMATHCSA KaK HEMpEJIOKHAs BJIACTh (pakTa, a paccMarpu-
BAa€TCs KaK CJIOKHEWIIHWHM Mpolecc B3aMMOJECUCTBUS HIEOJOTHYECKOTO U CO-
LMOKYJIBTYPHOTO KOHTEKCTa 310X U snnyeckor monenu. «Ilecup o Ponange»
B ATOM IPOLIECCE B3aUMOJECHCTBUS JACT MPUMEP IMOCIEA0BATEIBHOIO COMPO-
TUBJICHHUS SMTUYECKON OCHOBBI, 00YCIOBIMBAIOIIET0 MHOTHE CONEpKaTeIbHbIe
U CTWJINCTUYECKUE «HEYBSI3KW» necHU. [lo-BuaumoMy, npuurHa TOMy — J10JI-
THH TyTh OBITOBAHUS CKa3aHUs o0 PonaHze B yCTHOW TpaJWIIuU U 3aKOHYEHHOE
odopmIieHHE (QUTYpPHI MUYECKOTO TepOosi K MOMEHTY €r0 aJlanTallid B KOHIIE
XI B. OtHaKO Iy TH U3yUYeHHUS ATI0CA OTHIO/b HE HCYEPIaHbl, U 00JIee BCEro mep-
CIIEKTHUB I POMAHCKOTO AII0CA OTKPBIBACTCS HA IIYTU UCCIIECIOBAHUS adbHEH-
IIET0 CYIIECTBOBAHMS JKaHPa M CHOKETOB B Tpamuiuu ((ppaniy3ckue chansons
de geste XII-XIV BB.; ncaHnckue MOSMbI, XPOHUKH H POMAHCHI) C TOYKH 3PEHUS
KaK UX CO3/[aHUs K OOHOBJICHHUS, TAK U YCJIOBHSI HCIIOJIHEHUS U B3aUMOJICHCTBHS
C KHU)KHOM CIIOBECHOCTHIO. Jla M COOCTBEHHO 3MUYECKUE aCTIEKThI POMAHCKOTO
3M0Ca — THIIOJNOTHS 3MUYSCKUX MOTHBOB M NEPCOHAXeH, aHaau3 GopMysin U
TUMUYECKUX CICH, AudQepeHIranms ¢ 3aKOHAMH JIMTEPAaTypPHOTO TBOPYECTBA
— MO-TIPEKHEMY HE TIOTEPSUTH CBOSH aKTyallbHOCTH.
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Abstract. The history of scholarly investigation of the Song of
Roland (and the Romanic epic on the whole, including the Song
of My Cid) reflects all the twists and upheavals characterizing
epic studies throughout the last 150 years. Search for the
origins gave way to the problem of text fixation, its dating
and characteristics of the text being fixed; meanwhile, the
very methodology of analyzing different narrative techniques,
those of traditional oral and written cultures, has become quite
elaborate and precise. The article starts with a historical survey
of scholarly explorations of chansons de geste, which lays the
basis for further inquiry into the peculiarities of the interaction
between traditional epic models and the historical and cultural
context of the time when the Song of Roland was composed and
assumed its final shape. Special attention is paid to the problem
of transformation of the traditional constituent elements of the



. B. Epruosa. «[lecHb o PosiaHge»...

Song, i.e. epic character patterns, themes, motifs and formulaic
structure of the poem. Such an approach casts new light upon a
number of much discussed topics, such as: 1) the contamination
of oral and written techniques; 2) the interpretation of plot
development and, specifically, of the episode describing the battle
with Baligan; 3) the illogical (from the traditional epic point of
view) ending of the poem with Charlemagne’s victory; 4) the
problem of the poem’s main hero (whether it is Charlemagne or
Roland) etc.

Analysis of these problematic issues shows that within the Song
a traditional epic plot interacts with a contemporary ideological
framework not in a “smooth and synthesizing” way, but in a
rather sharp and pointedly conflicting manner. Each component
resists an organic unity, and the basic traditional plot (mostly
revealed by the poem’s motive structure), which has a long
history behind it, hardly yields to alignment with contemporary
cultural patterns.

Keywords: medieval literature, epic studies, oral theory,
chansons de geste, heroic poetry, formula, motif, Chanson de
Roland, Cantar de mio Cid, comparative study
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