OT PEIAKIIUM

CHOBHOI OJOK cTaTeil [JaHHOrO HOMEpa COCTABISIOT MaTepHalbl,

MOATOTOBJIEHHBIC TI0 WtoraMm mpomieameii B 2019 r. B MockBe OobIoi

MEXIyHapoaHOH KoH(pepeHnH «CoraIbHO-MOIUTHYECKAsT Poiib MU(}a B
aHTUyHOCTH», opranu3oBaHHOW PAHXul'C u PITY B pamkax TpaJulMOHHBIX
«[acmapoBckux ureHwuit». [IpuMeHUTETEHO K aHTUYHOM, ]a U BOOOIIE K IPEBHUM
KyJIbTypaM MH( B COBPEMEHHOH HayKe 0OBITHO TOHIMAETCSI B ITPOKOM CMBICIIE KaK
0COOBI THI YETOBEYECKOrO CO3HAHUS M BOCIPHSATHS MHpa, a B Oojiee y3KOM —
KaKk HEKHH HAOOp TOCTOSHHBIX CIOXKETOB, TeM W 0O0pa3oB, OIPEICIIBIINX
MPEEMCTBEHHOCTh W TOCTOSHCTBO KYJbTYphl. B CBOIO ouepesb, cCOlMaNbHAS H
UACOJIOTHYECKAs COCTAaBIAIOIIME MH(MOJOTHMH H3y4yaroTCs MpeXJe BCEro
MPUMEHUTENHHO K (EHOMEHY PEIMTHO3HOTO CO3HAHUS (CaMO HaJInYue KOTOPOTro B
AHTUYHOCTH TOCJEHEe BpPeMs BBI3BIBAET OOIIMPHBIE IUCKYCCHH). MeXIy Tem
MuUG, 0e3ycIOBHO Oyy4d OJHUM M3 CIIOCOOOB MOANEPKAHUS TPAIULINU, B TO K€
BpeMsl CITYKHJI U HHCTPYMEHTOM €€ IIOCTOSHHOM TpaHc(opMaluy, B TOM YHUCJIE U B
COOTBETCTBUM C aKTyaJbHbIM IIOJUTHUYECKUM KOHTEKCTOM. VIMEHHO JTHM
0OBSICHSIOTCS ¥ BOSHUKHOBEHIE MHOKECTBA HOBBIX BEPCHH MIPUBBIYHBIX CKa3aHHM,
aIaNTHPYIOMNX UX K MEHSIOMIEHCS MCTOPHIECKON peallbHOCTH, U (POPMUPOBAHUE
HOBBIX LIEJIOCTHBIX IPEACTaBICHUH, CBS3bIBAIOLINX 3Ty HOBYIO pEalbHOCTh C Jie-
TeHJAPHBIM MTPOILIBIM (BpOJIe «a)MHCKOTO» I «PUMCKOTO MHU}ay»). Mud okasbl-
BaeTCs HEKOEW MOJBMKHOW MaTpullel, COeANHSIONMEH TPaIUIIMI0 U HOBAIUIO, O1-
HUM U3 TJIABHBIX MEXaHU3MOB, 00€CIIEUNBAIOIINX «IIOCTOSHCTBO B U3MEHUNBOCTH.
006 »T1oif conmanbHO (yHKIMU MU(pA B AHTUYHOCTH B TOCJEIHEE BpeMs CTalIH
MHOTO IHCAaTh'; 3TON TeMaThKe ObLI MOCBAIICH P MEKAYHAPOIHBIX HAYYHBIX
koH(pepeHmii («M300peTas CBOM KOPHU: POJIb ITUOJIOTUH B aHTUYHOCTHY, JleineH,
2016; «Penuruo3Hslit ciMBOJI, MU} U CHUMBOIMKO-MU(DOIOTUIECKAs AKTYyaTIbHOCTh
aHTuyHOCTH», Mmunan, 2017). B 93TOT aKTyalbHbBIi KOHTEKCT MHPOBOIO
AQHTUKOBEJICHUSI €CTECTBCHHBIM 00pa30M BCTPAWBACTCSA U KOH(EPCHIHS, NaBIIas
OOJIBIIMHCTBO CTAaTeH I HAIETO HOMEpa.

Homep oTkpeiBaeTcs IOBYMsI CTaThbiMH, HUMEIOIUMH OOIIETEOPETHUYECKYIO
3HaunMOoCTh. T. Xéablep npemnaraer (Ipekae BCEr0 HAa MaTepuaie aHTUIHOU
WKOHOTpaduu) OOy KIacCH(PHUKAINIO AHTUYHBIX MH(OB C TOYKH 3pCHHSA
TUIIOJIOTUY UX BCTPAaUBaHUs B COLUAJIBHO-UCTOPUUECKUI KOHTEKCT, ONHOBPEMEHHO
oTMeYast pa3TNYHBINA «BEC)» OTJEIBHBIX TUIIOB MU(a (TeHeaTlOTHIeCKUE, JIOKAITbHbIC
U T. J.) B pa3HbIe UCTOpUYECKHE Mepuoabl. B cBoro ouepenb, A. 3ykep mpeiaraet
B3TJISIHYTh Ha MU} TJIa3aMH YYEHBIX — KaK COBPEMEHHBIX (3/1€Ch 0COOBIN aKIEeHT
cAenaH Ha CTPYKTYPAIHUCTCKYI0 TEOPHIO U €€ MOCIEeNYIOIIyI0 KpPUTHKY), Tak
U JIPEBHUX, MBITAACh NPOCIEAUTH MEPBbIE CHOCOOBI palMOHaIM3alMu Mudpa u
BBICTpalBaHUA HA €¢ OCHOBAaHUH IOCJIEIOBATEIBHON (pe)UHTEpIpETalluy PEBHUX
CKa3aHWH yXe B aHTHYHOH MUorpaduu.

! B 4acTHOCTH, 00CYKIAI0TCS pa3INYHbIe MEXaHU3MbI MU(OIOrNYeCKON HHTEPIPETallH KaK
B paMkax camoil anTuaHOCTH [Hawes 2014; Herren 2017], Tak u B mocieayomeii eBporeiickoit
Tpazuiuu [Brumble 2013], B TOM 4ncie ¢ TOYKHM 3pPEHUsI COBPEMEHHBIX METOJOB KyJIBTYPHON
HCTOPHHU M WCTOpUH MOHATHH [Yatromanolakis 2012; Edmunds 2014]. Ilpu sTrom Bo MHOTOM
Ha TEpBBIM IUIaH BBIXOJUT MMEHHO CONMAIbHO-TONUTHYECKAs TPAaKTOBKAa MH(a, HanmpuMep, B
ucropuorpaduueckux [Figuira 2016] n nmureparypHsix Tekctax [Stocking 2017].
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Pazymeercs, conmanbHOe M3MepeHne MHUda peanu3yercst B pa3HbIX (opmax.
IToHATHO, YTO OCHOBHBIM MCTOUYHHKOM aHTHYHON MH(OJIOTHU AJSI HAC SBISIFOTCS
JIUTEpaTypHBbIE TEKCTHI, U CIAEAYIOIINI pa3Aes IOCBALIEH UMEHHO UM. ECTeCTBEHHO,
CYILIECTBEHHBIN aKILEHT 31€Ch CAETAH HAa «3arlaBHBIX» MPOU3BEJICHUIX aHTUYHOU
cnoecuoctu. Jns Jlpesueit I'perun 3to T'omep, u B cratbe C. JI. Omncona Ha
IpUMEpPE OJHOIO U3 CaMbIX U3BECTHBIX MHU(OIOTHUECKUX CHOXKETOB «Omuccem»
(oum3onma ¢ mmkionom Ilommdemom) mokazaHa BO3MOXKHOCTB €r0 HPOYTCHUS
(axkTyanbHasi, B YaCTHOCTH, JJsl aHTUYHON PUTOPUKH) C TOUKH 3PEHHS OMIO3ULIUU
ApUCTOKPAaTHYECKHX M JEMOKPATUYECKUX OTHYECKHX ILIEHHOCTEH, a TaKkKe
pa3TUYHBIX THUIIOB JKOHOMUYECKOTO ycTpoucTBa. [ns Puma poms T'omepa
BEIMTONTHsUT Beprumnmii, 1 0CO6EHHOCTSM €To B3aUMOACHCTBHUS ¢ MU(OIOTHIECKIMU
ciokeTamMu TmocBsmeHa pabora C. Kaszaau. B Hell mpomeMoHCTpHpOBaHO,
Kak Beprummii MaHumymupyer Mu¢pOJIOTHYecKOd TIeHeanorued, nabbl co3nathk
MOJIUTUYECKH BBITOJHYIO BEPCUIO TPOSIHCKOTO MPOUCXOKACHUS puMitsH. [Ipu aTom
aBTOP «DHEHUbD» OTYACTH BBICTABISIET HAMIOKA3 U JjaXKe pa3o0i1adaeT cOOCTBEHHBIC
OpPeAB3SITOCTh U TEHJEHIUO3HOCTb, CO3/aBasi y 4YHMTATelsl HEKYH <«JBOHHYIO
HNEPCHEKTUBY» (3HAUMMY0, KCTaTW, U AN MHTEPIpPETalUd IMO3MBI B LIEIOM).
Takum 00pa3oMm, TPakTOBKa KOHKPETHOTO MH(OJIOTHYECKOTro 3MU307a ITOpPOi
MO3BOJISIET BHICKA3aTh CYIIECTBEHHBIE 3aMEYaHNs OTHOCHUTENBHO Oojee MMPOKHX
JUTEpPaTypoOBEJUECKHX BOMPOCOB. Tem Ooiee 3TO CHpaBeATHBO IPHMEHUTEIHEHO
K TOpa3J0 MeHee M3BECTHBIM M M3y4YeHHBIM namMsaTtHukaMm. Tak, M. B. Illymuuann,
aHATM3HUPYS XapaKTepHBIE TPHEMBI 0OPHCOBKH TPAAUIIMOHHOTO 00pa3a BIaCTHTEIS,
MPUBOJIUT JONOJHUTEIBHBIE apIyMEHTHI B TOJB3Y JAaTHPOBKM TaK Ha3bIBAEMBIX
OHH3UIENPHCKUX OYyKOIMK BpeMeHeM npasieHus Hepona, a M. M. Hukoabckmii
MOCE0BAaTEIbHO IOKAa3bIBAET, KaK OCOOCHHOCTH HCIIOJIB30BAHUS MH(OIOTH-
YECKOr0 MaTepuasa IMO3BOJISIOT BOCCTAHOBUTH IONUTHUYECKMH IMOATEKCT psAAa
MPOU3BECHUI MO3AHEAHTUUHOro noa3ta [lpakoHuus. BooOiie nepuon nocrenex-
HOIO KpHU3UCAa AaHTHYHOH KyJIbTYpbl OCOOEHHO MHTEPECEH C TOYKH 3pPEHHUS
HEPeOCMbICIIEHHs TPAJULIMOHHBIX 00pa30B U XaHPOB. B 3Tol cBA3M mokasaTencH
OIBIT «BTOPOH COUCTHKMY», KOTOpoi TocBsmeHa ctatbs C. U. Mekepuikoii.

He MeHee 3HAYMMBIM «HOCHTENEM» TPaJUIUOHHONW MH(OIOTHH, OECCIIOPHO,
ABJSIETCS. M AHTUYHOE HCKYCCTBO, B KOTOPOM IOMHMO YHCTO 3CTETUYECKUX
CYLIECTBEHHYIO pOJIb HUIpald TAaKKE COLUAIBHBIE U IOJUTUYECKUE CMBICIIBL.
COOTBETCTBEHHO, TPETHH pa3lesll HOMepa IMOCBAIIEH pPa3IHYHBIM (dopMam
BU3yaM3aluH ApeBHETrpeueckoil Mudonoruu. B yactHoCcTH, B cTathe ®@. Xénbep
MOKA3aHO, KaK aHTUYHAs MKOHOrpausl MCKana CIocoObl OOBSICHUTH U OTYACTU
CTIaJUTh TPAJULUOHHYI0 NIpoOJieMy — 4YpEe3MEpHYH0 *KECTOKOCTb, a TMOpOH U
aMOpanbHOCTh MU(DOIOTHYECKUX repoeB. MIHTepecHo, 4To, Cy/sl 0 Ba30IMHUCHBIM
CBHIETENbCTBAM, 3Ta TeMa Ipuodperasa o0coOyl0 3HAYMMOCTh B HEPHOJ
HNOJIUTUYECKUX, B YACTHOCTU BOEHHBIX KPU3UCOB: HANpUMEpP, B MEPHOI I'PEKO-
MEePCUICKOTO MPOTUBOCTOAHUA. CXOXHMM 00pa3oM TpaguIHOHHBIC MH(OIOTH-
geckne 00pa3bl OKa3bIBAIOTCA BOCTPEOOBAHHBIMH 1 HA HICXO/I€ aHTHYHOCTH: B CTAaThe
A. Jlan Ha mpuMepe KOHKPETHOTO apTedakTa (cepedpsHOro 0ioja U3 codpaHus
OpMuTaxka) IpoJeMOHCTPUPOBAHO, KaK ONpPEACICHHBIN MU(OIOTHIESCKUI CIOXKET
MOT CIIyXHTb CIIOCOOOM JIETUTHMAIMHU M IPOCIIABIEHHs JeHCTBHH BU3AHTUHCKOTO
HMMIIEpaTOpa B KOHKPETHBIN MOMEHT IOCYJapCTBEHHOI 0 kpu3uca. 11 oueBUIHO, 4TO
UCTIOJIb30BAHUE AHTUYHOW MH(DOJIOTHU JUI CO3AAHUS COLHUATBHO-MOIUTUYECKUX



Or pegakymm

QUTIO3UH COBEPIICHHO HE OTPAaHWYMBACTCS MAAIEKUM IPOIUIBIM: B pabore
T. B. Tenepuk npearnpuHATa MONBITKA BBISIBUTH CIEIH(PHUKY TAKUX aJUTIO3UH (B
TOM 4YHCJIC CO3HATCIIbHO ,Z[ByCMI)ICJ'ICHHLIX) B COBPEMCHHOM KI/IHeMaTOFpa(I)e.

INocnennuit TeMaTUYECKUH pa3iell yxKe HalpsIMyro KacaeTcsl IePeOCMbICTICHUS
TpaJULUU B MOJIUTUYECKON WUAEOJIOTHHU, CBSI3aHHOW ¢ (hopMHUpOBaHHEM CTONb
3HAYUMOI0 Ha MPOTSXKEHUU MHOTHX BEKOB «PUMCKOro Muda». OTa UAEOI0rus
MOXKET TPOSBILTECS OISITB-TAKH B pa3iUYHBIX (opmax. BeicTpanBanme HOBOTO
(¥ TIpu ATOM BHOJNHE TPaTUIHOHHO-MH(DOIOTHYECKOT0) oOpa3a «Beka ABIYCTa»
MOYXET HAaXOOUTh CBOE 3PHMOE BOIUIOIIEHHE B BAYKHEMIIMX IOCYIapCTBEHHBIX
snanusax (A. HO. MapkesoB); B rocyaapCTBEHHOM KyJIbT€ MOTYT NPHOOpPETaTh
0c00yI0 3HAUNMOCTP MPEkKAE JOCTAaTOYHO MaprHHAIBHBIE IEPCOHAKH U O0XKeCcTBa
(E. C. Janunnos). Kak nokaseiBaet E. B. UiiomeykuHa, Haeonornyeckas CocTab-
JIAromas MOXET OBITh 06Hapy>KeHa B CaMbIX HCOXUAAHHBIX, B TOM YHCJIC HAYYHBIX
COYMHEHHSAX — B YaCTHOCTH, B reorpaguueckoM tpaxrate 'as FOmus Conuna, roe
putopuueckas o6paboTka MH(OIOrHUECKOro Marepuasa HarpaBieHa HCKIIIOUU-
TENIbHO Ha TOATBEPXKICHUE U 3aKpeIlIeHUEe aBTOpUTeTa PuMa B kadecTBe «UEHTpPa
Bcenennoit». M 3toT 00pa3 IN1aBHOrO ropoja MHpPa OKa3bIBAETCSl HEBEPOSTHO
BOCTPEOOBAaHHBIM B IOCJIEAYIOLINE 3MOXU: MEPBBIM, HO AAJEKO HE MOCIECTHUM
MIPUMEPOM €T0 HCIIONF30BAHUS M OTHOBPEMEHHOHW TpaHC(opMamuy CTaHOBUTCS
ocHoBaHHE KOHCTaHTHHOMNONIS, B HIOCONOTMYECKOM «OOOCHOBAaHHM» KOTOPOT'O
OTPOMHYIO pOJib, KaK MpoJieMOHCTprUpoBaHo B ctatbe U. A. MupoJsrodoBa, urpanm
MHU(OJIOTUIECKIE OTCHUIKY K BAKHEHIITMM BeXaM JIETeHIapHOH PUMCKOH HCTOPHH —
ot TpostHckol BolHbI U DHes 10 Pomyna u Pema.

C ocHOBHOM TEMOI HOMEpa BO MHOI'OM CBsI3aHbl 1 MATEPUAJIbL, [IPEJCTABICHHbBIE
B paszene «Varia». B 3HaUNTeIbHOM Mepe OHU CBSA3aHBI C IPOOIEMO XpUCTHAHH3A-
LUY aHTUYHOTO Hacaeaus. Tak, B 1300paXKeHUU HEUECTUBOTO LIEPKOBHOT'O Hepapxa
Hcunopom CeBunbckum, KoTopoe aHanuzupyercs B ctatee M. 0. Bupkuna, uet-
KO MPOCIEKUBAIOTCS TPAAULMOHHbIE XapaKTEPUCTUKU JAYPHOTO BIACTUTEJS, 3HA-
KOMBIC 110 aHTHYHBIM MH(OIOTHYECKIM M HUCTOPHUOTPAPHUECKIM TEKCTaM, a 3a
OubIelickoii 00pa3HOCTBIO B MAChMAaxX Marlbl ['puropust I, mpoaHaM3UpPOBaHHBIX B
pabote E. C. Mapeii, yragpiBaetcst mpoTuBocTOsiHUE PrMa 1 KoHcTanTHHOMONS,
SIBISIBILICECS,, KAaK TOBOPIJIOCH, B&KHOH YacCThI0O «PHUMCKOrO MHpa» — U B
AQHTUYHOCTH, ¥ BO BCE ITOCIICTYIOITHE ITOXH.
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