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«MeanaTnsaumsa KynbTypbl: KOHCTPyMpOBaHMue
HOBbIX TEKCTOB U NPaKTUK>

(30 Hos6psai—1 nexkabps 2018 r.)

NHpopmaumoHHOe NnNcbMO

BolsiBneHue u aHann3 U3MEHEHHM, IPOUCXOASAIIUX B COBPEMEHHOM MUPE, BXOJIUT B YHUCIIO
KJIFOYEBBIX 3a/1a4 COLMAJIbHBIX M T'YMaHWUTapHbIX HayK. OJHUM U3 CIOCOOOB YJIOBUTH TaKHe
U3MEHEHHUs SIBISIETCS OCMBICICHHE MeAUaTh3aluy, Ui KOTOPOM XapaKTepeH HOBBbIM THIl
B3aUMOJICUCTBUS Me€Iua C COLMAIbHBIMM HMHCTUTYTAMHU: MEIHA YK€ HE IMPOCTO IEPENaroT
uH(pOpPMaLIKIO, a MPOHU3BIBAIOT OKPYKAIOIIUNA HAC MUP U KOHCTPYUPYIOT €r0 BMECTE C APYTUMU
COLIMAIIBHBIMM HMHCTUTyTamMu. Bciencrteue MeauaTu3alud MAaccoBas ayAMTOpPUS II0JydaeT
IMIMPOKHUNA JOCTYN K Hayke, 00pa30BaHUIO, 3/[paBOOXPAHEHUIO, PEJIMTHU U JIp., B CBOIO O4Yepe/ib
OKa3bIBasl BIMAHUE HA UX (PYHKIIMOHUPOBAHHUE.

K u3ydenuto 3Toi TeMaTHKH 00paIlainch B paMKaxX TEOPHU UHAYCTPHATU3ALUH KYIbTYPHhI
(®pankdyprekas mkona: I'. Mapkyse, T. Anopno u FO. Xabepmac), colpaibHbIX HcCaeI0BaHUN
meaua (Toponrckas mkona: I'. Muauc, M. Makmosn u K. @uope, /. bemn), Tteopuun
Meauatusanu KyiasTyphl (k. Tomncon, K. Acm, C. SApBapa, H. Koynapu, ®. Kporu, A. Xenm,
K. JIynn6m), a taxxe H. Jlyman, I1. Bypawe, b. Jlatyp u ap.

B3rnsin Ha KynbTypy CKBO3b MNpU3MY MeAMATH3ALMM MpoOJeMaTHU3UPYET TMOHATHE
IIOBCEIHEBHOCTH, KOTOPas TPAAULIMOHHO OIPENEIsUIach Yepe3 KOMMYHUKALMIO JIMLIOM K JIULLY.
3HAUUTENIbHAsA 4acTh KOMMYHUKALIMHM OKa3bIBacTCSd TEXHUYECKU ONOCPEAOBAHHOM, a I'paHMLA
MEXy HEM M B3aUMOJIEHCTBUEM JIMLIOM K JIUIYy Pa3MbITa 10 HEPA3IUnIUMOCTH. COOTBETCTBEHHO,
MEHAIOTCS M CTpaTeruy BBICTpaMBaHUS MJIEHTUYHOCTEM KaK WHIMBUIYaJbHBIX, TaK U
rpynnoBbiX. llepeHoc KOMMyHMKanMM B OHJIAHH-NPOCTPAHCTBO M Ha IIHUPOKOE II0JIE
CIELUMAIU3UPOBAHHBIX ~ MEAMMHBIX  IUIOIIAJOK  OKa3blBACTCS  HEOTHEMJIEMOM  4epTOou
CYILIECTBOBaHMs COOOILECTB B YCIOBHUSX AeTeppuTopuanuzauuu. B oty xe MeauiiHyo cpeny
OTYACTH MIEPEHOCUTCS HAKOILJIEHUE U IIepeiada 3HAHUM O IIPOILIIOM.

B onnaifH-mpocTpaHCTBO NEPEXOIUT M MOJUTHYECKas OopbrOa, ycmex B KOTOpPOMl BO
MHOI'OM 3aBUCHUT OT HCIIOJIb30BAHMSI YCTOMYMBBIX, Y3HABAEMBIX MOJIEIEH, XOPOLIO M3BECTHBIX
¢donbkiopuctam. [loxoxue TaKTHKHU 3KCIUTyaTallMK (ONBKIOPHBIX MOTHBOB M 00pa30B MOXHO
HaOdo#aTh W B MeAMA, 4YTO, B CBOIO OuYEpelb, BIMAET Ha BOCHpUATHE (HOJIBKIOpPA:
npecTaBieHuss O (OJBKIOPHBIX MEPCOHAXKAX U CIOKETaX 4YacTo (OPMHUPYIOTCS HE CTOJIBKO
paccKa3aHHbIMM / MPOYUTAHHBIMU CKa3KaMH, SMMYECKHMHU MECHSMU M MPOUYUMHU COOCTBEHHO



(OIBKIOPHBIMU TEKCTAMH, CKOJIBKO TeM, KaK OHU MPEACTaBIECHbl B KHHOJEHTaX, MyIbT(QUIbMax
WIM PEKJIaMHBIX POJIMKAX.

WHTYUTHUBHO MOHSATHAs WIES O TOM, YTO MEIUa BIIMAIOT HA CBOIO ayJUTOPHIO, TpeOyeT He
TOJIbKO TIOCTPOEHHUS TEOPETUYECKHUX KOHLENIUN, HO M HENOCPEACTBEHHOI'O BBIXOJa B MOJE.
[Tpuesxas B SKCHEAMIINIO, COBPEMEHHBI aAHTPOIOJOr HEPEIKO CTAJIKUBACTCSI C TEM, 4YTO
MECTHBIE >KMTEIN BO BPEMS MHTEPBBIO IEPECKA3BIBAIOT CIOXKETHI TEJIENEperad, CepUalloB WU
ra3eTHbIX CTaTel, BILIETas UX JJaXXE€ B IIOBECTBOBAHMS O «CTapuHE». TeleBH30p MM MECTHas
razera CTaJId AaBTOPUTETHBIMM HCTOYHUKAMHU 3HAHMsS, JIETUTUMHUPYIOIIMMU I10BCEJHEBHBIC
IIPAKTUKU.

Cxo0xuM 00pa3oM CKBO3b MPU3MY MEIUHHBIX HCTOYHHUKOB MPEIOMIISIETCS W HAy4dHOE
3HaHue. C OJHOM CTOPOHBL, OHO BBIHYXJEHO IPUHUMAThb BO BHHMMAaHHE HapacTAarOIMH
peNsSITUBH3M, pa3BUBAIOIIMKCA BO MHOIOM H3-32 HOBBIX 3((EeKToB Menuatuzauud U
«moctapasnae» [Anrepmiosiep, 2017]. C apyroil cTopoHbl, Hepel Y4YE€HbIMH OTKpPBIBAIOTCS
HOBBIE€ BO3MOKHOCTH HCIIOJIb30BAaHUSI COBPEMEHHBIX TEXHOJOTHH (Hampumep, 100aBIATh K
HAYYHbIM MYOJUKAIUsAM BHUAEOMAaTEpUalbl, CO3JaBaTh 3JEKTPOHHbIE MYJIbTUMOJANIbHbIE 0a3bl
JAHHBIX) U IPEJCTAaBICHUS PE3Y/IbTaTOB CBOMX MCCIEIOBAHUN TIepe1 IIMPOKOI ayIuTOPHEH.

Msbl mpennaraeM oOCYyIWTh HPOLECC MeAUaTH3alUUu  KYyJIbTypbl, €ro 3(QQexTsl u
MOCJIEACTBHSI, COCPEAOTOUMBILINCH Ha CIEAYIOLUIUX acleKTax (HO HE OTrpaHUYMBAsACh UMU).

- Teopernmuyeckne mMoaxoAbl K M3y4YeHHI0O MeauaTu3anuu. Kakue KOHLENIMU U METOMbI
clieflyeT NMPUMEHATh HCCIEeI0BATENIsIM, YTOObl YYHUTBHIBATH MEHSIOILYIOCS MEAMaTU3UPO-
BaHHYIO cpeay? Hackosbko NpOAYKTHBHO B 3TUX YCJIOBHUSX MpPHUBJICUYEHUE HApPaOOTaHHBIX
paHee TeopeTHMUecKMX pecypcoB? Eciu  3HauMTENbHBIA MJIACT  YEJIOBEYECKOIO
B3aMMOJICHCTBUS YXOIUT B MEIUINHOE I10JIe, KaK Mbl MOKEM 3a 3TUM HaOII01aTh?

- MeauaTuzauus HaydHoro 3Hanus. [Ipoucxonut nu Tpanchopmanus HAydHOrO 3HAHUS
1oJl BIUsHUEM Meauatuzanuu? Kak HOBbIE THUIbI JaHHBIX, MOSBISIOLIMECS B PE3yJIbTAaTe
MeuaTH3al1, U Coco0bl UX 00pabOTKU (MYJIbTUMOJAIbHbIE aHHbIE, HOBOE MPOrpaM-
MHOe oOecrieyeHHe Uil paboThl C KOJMYECTBEHHBIMH M KaueCTBEHHBIMH JIaHHBIMH)
MEHSIOT COBPEMEHHOE TI'yMaHUTapHOe€ 3HaHue? HacKoJIBKO MEHseTCd OTHOLUEHHE K
pe3yJibTaTaM Hay4YHbIX MCCIIEN0BAaHUN B KOHTEKCTE UIEU «I10CTHpaBab»? Kak nporucxoaut
NIEPEeBOJ] HAyYHOTO 3HAHUS Ha SI3bIK, AOCTYMHBIN mmpoxoi ayaurtopuu? Kak ocyiect-
BJISIETCSI OTOOP UCCIIEI0BaHUM, pe3yNbTaThl KOTOPHIX OyayT MpeiCcTaBIeHbl B Meara?

- MeaunaTuzanus myseeB. Kak MeHseTCs My3elHOE IPOCTPAHCTBO C IOSBICHHEM HOBBIX
TEXHOJOrui? J{is yero My3eldHOMY IPOCTPAaHCTBY HYXKHBI MeIUANpoAyKTh? UTo naror
9TH TexHojoruu Mmyser? Kak MeHsArOTCs sKcno3uuuu noxa BiusHueM menua? Uro takoe
«BUPTYyaJIbHbIE My3en»? UTO CTaHOBUTCA MPEAMETOM My3ee(UKALUU B «HOBBIX My3esX»?
(coemecmno c Egpeiickum myseem u yeHmpom monepanmuocmu)

- MeauaTnzanusa namsaTu. Kakue BO3MOXHOCTH Ul HAKOIUIEHUS, XPaHEHUS U IIepenadu
3HaHUHM O MPOLUIOM OTKPBIBAET MeauiiHas cpeaa (B TOM yHciie pazpaboTka CalWTOB IO
KYJIbTYPHO-UCTOPUUECKON NaMsTH, (POIbKIOpHO-3THOrpaduyeckux 0a3 JaHHBIX, BEJIEHUE
0JIOTOB, OHJIAIH-THEBHUKOB, CTPAHUIL B COIICETSX)?

- MeauaTnzaumusi noBceJHeBHbIX NpakTuK. Kakum oOpasom menua TpaHchOpMHpPYIOT
noBceHeBHbIe NpakTHUKU? B kakux cdepax CMU cTaHOBATCS BaXKHBIM HCTOUYHUKOM,
JETUTUMHUPYIOIIMM [IPaBUJIIA, 10 KOTOPHIM MbI kuBeM? Kakue HOBbIE Cepbl OTKPHIBAIOTCS
JUIS. MACCOBOM ayJIUTOPUU MO/ BIUSHUEM MeuaTH3aluu, Kakue 3((eKThl 3TO BbI3bIBACT?



- MeauaTnzanusa HMICHTHYHOCTH. Hackoiabko OTIMYAIOTCS CTpaTeru BbICTpauBaHUS
UJCHTUYHOCTH BO B3aMMOJCHCTBHUM JIULIOM K JIMIy OT €€ KOHCTPYUPOBAHUS B MEIAUITHON
cpene? KakoBbl cTpaTeruu BbICTpAaUBaHUSl I[E€PCOHAIBHOW WJIEHTUYHOCTH B MEAMMHOMN
cpene (IMOCpenCTBOM s3bIKa W JAPYTHX ceMUOTHYecKux cpenctB)? Kak mpoumcxomaut
KOHCTPYHPOBAaHUE UJIEHTUYHOCTH COOOLIECTB B COLICETSIX?

- MepuaTuzanusa ¢ouabkiaopa. KakoBa poinp Menua B IIPOU3BOJCTBE BEPOBaHUN U
KyJbTYpHBIX NpoaykToB? Kak TpaHchopMUpPYIOTCS TpaJulMOHHBIE NPEACTABICHUS IPU
NOMAJaHUU B MEIMIHYI0 cpeny? KakoBbl ceMHOTHYECKHE U KOMMYHUKATUBHBIE aCIIEKThI
«tepeBoaa» GoJabKIOpa Ha sA3bIK Meaua? B yem crenuduka COBpeMEHHBIX 3KpaHU3ALMH
donbkiaopa (KMHO, aHMUMauus, pekiaama u ap.)? Kak mpoucXomuT BTOpUYHAS
GdonpKIIOpU3aLUs METUIHHOTO TeKCTa (KHHO3aBUCUMbIE aHEKOTHI U T.11.)7

- MeauaTuzaumus noJuTudeckoi xu3Hu. Koppenupyer i1y noautuyeckas: akTUBHOCTh B
MeAMMHON cpene ¢ JeictBusiMH 3a ee npeaenamu? Kakue HOBbIE IPAKTHKU
MOJIMTUYECKOI0 YYacTHs pa3BUBAaeT MeauaTu3alus Moiuthdeckoi »xu3Hu? Hackoiabko
peabHbl «TBUTTEP-PEBOJIOLUSY, 3aIYCK OYMa)KHBIX CaAMOJIETUKOB M MOJIOOHBIE SIBICHUS,
KAaKOB UX OHTOJIOTUYECKUH CTaTyC?

K yuactmio B KOH(EpeHLMH NPUITAIIAIOTCS Kak HCCIea0BaTean (QHTPOIMOJIOTH,
COLIMOJIOTH, (UIIONOTH, KYJIBTYPOJOTH M MPEACTABUTENM CMEXKHBIX JTUCHUIUIMH), TaKk U
KYJIbTYPHBIE U OOILIECTBEHHBIE JESATEIN.

IIpocum 10 20 aBrycra 3amoJIHUTh AHKETYy YYaCTHHUKA, PA3MEIICHHYIO IO aJapecy:
https://goo.gl/forms/UxUuDmKoyxZoLym33 OprkoMuTeT NOpuUMET peuieHHe O BKIOYEHHUU

JoKJaaa B mporpammy He nosaHee 10 ceHTsOps. OprkoMHUTET paccMaTpUBaeT BO3MOXKHOCTb
BO3MEILEHHs PACXOJ0B YYaCTHHUKOB Ha Mpoe3s A0/0T MOCKBBI M HPOXKHBAaHUE B TOCTUHUIIE
PAHXuI'C.

Paboune s3b1Ku KOH(EPEHLUU — PYCCKUIM U aHTTIMHCKUHA.

Bcio akryanpHyto uHpopmanuio O KOHQEpeHUMH Bbl MOXKETE€ HAWTH Ha caiite
http://www.shagi.ranepa.ru u http://www.ruthenia.ru/folklore

He crecHsiiTech 3amaBaTh BONPOCHI KOOPJAWHATOpaM KOH(EpEeHIHH TI0 ajpecy
shagifolk@gmail.com.

OprroMuTeT KOH(pEPEHINH:

Amocosa C.H. npurnamenHsiii opranusaTop, M.H.c. UHcTUTyT cnassiHoBenenus PAH,
nupekTop MccnenoBaTenbckoro neHtpa EBpeiickoro myses

AxwmeroBa M.B., k.¢.H., c.H.c. JIa0. Teopernueckoit ponbkiaopuctuxu IIIAT'Y PAHXul'C

baiinyxx M., c.H.c. JIa6. Teopernueckoii ponbknopuctuxu [IIATY PAHXul'C

JymakoBa W.C., npuriameHHbI OpraHu3aTtop, MEHeKep MenuanpoekTtoB lleHTpa
«Cadep»

Hymakosa H.C., x.uct.H., H.c. JIab. Teopernueckoit Gponpknopuctuxu LIHIAI'YT PAHXul'C

Hexmonos C.1O., n.¢p.H., mnH.c. Jla6. Teoperumueckoil ¢onpknopuctuku IIATU
PAHXul'C

[Terpos H.B., k.¢.H., 3aB. JIa6. Teopernueckoit poabknopuctixu [IHIAT'YT PAHXul'C

Xpucropopoa O.b., n.¢.H., Bem.H.c. JIab. Teopermueckoit donpkiaopuctuku [HTATU
PAHXuI'C


https://goo.gl/forms/UxUuDmKoyxZoLym33
http://www.shagi.ranepa.ru
http://www.ruthenia.ru/folklore
mailto:shagifolk@gmail.com

Russian Presidential Academy of National Economy and Public Administration
School for Advanced Studies in the Humanities
Laboratory for Theoretical Folklore Studies

International Conference

Mediatization of Culture: Constructing
New Texts and Practices

(November 30 - December 1, 2018)

Call for Papers

Identification and analysis of the changes in the world around us are one of the key tasks of
social sciences and humanities. One of the ways to catch these changes is to make sense of
mediatization that creates new types of interaction between the media and social institutes: the
media not only transmit information but saturate the world around us and construct it together
with other social institutes. In consequence of mediatization mass audience gets open access to
science, education, health service, religion etc. influencing their functions at the same time.

Previous researches in this area were conducted within different theoretical frameworks:
the theory of culture industry(ies) (the Frankfurt School: H. Marcuse, Th. Adorno, J. Habermas),
social approach to communication (the Toronto School: H. Innis, M. McLuhan, Q. Fiore, D.
Bell), the theory of mediatization of culture and society (K. Asp, A. Hepp, S. Hjarvard, F. Krotz,
N. Couldry, K. Lundby), also N. Luhmann, P. Bourdieu, B. Latour et. al.

The focus on mediatization problematizes the concept of everyday life, which was
traditionally defined through face-to-face communication. A significant part of communication is
technically mediated, and the boundary between it and face-to-face interaction is blurred to
indistinguishable. Consequently, the strategies for building identities, both individual and group,
are changing. Online communication and a large variety of specialized media sources become an
essential part of communities living under the conditions of deterritorialization. Accumulation
and transfer of knowledge are partly moved to the same media space.

Political struggle, the success of which largely depends on the use of stable, recognizable
models well-known to folklorists, also evolves into online struggle. Similar tactics of using
folklore motifs and images can be traced in media. It affects the perception of folklore: the
notion of folkloric characters and plots is often formed not so much by narratives / tales, epic
songs and other folklore texts, but by the way they are presented in films, cartoons or
commercials.

The intuitive idea that the media influence their audience should not only rest on
theoretical concepts, it also requires field research. Arriving at their fieldwork locations,
anthropologists often face the fact that local residents during the interview retell the stories of
TV shows, serials or newspaper articles, weaving them even into the narratives of the “old



times”. TV or local newspapers have become an authoritative source of knowledge, legitimizing
everyday practices.

Similarly, academic knowledge is refracted through the prism of media sources. On the
one hand, it is forced to take into account the growing relativism, which is developing in many
respects because of the new effects of mediatization and “post-truth” [Angermuller, 2017]. On
the other hand, researchers have access to new opportunities through modern technologies (for
example, adding video materials, creating electronic multimodal databases to scientific
publications) and presenting the results of their research to a wider audience.

During the conference we propose to discuss the process of mediatization of culture, its
effects and consequences, focusing on the following aspects (but not limited to them).

- Theoretical approaches to the research on mediatization. What concepts and methods
should researchers use to take into account the changing media environment? How
productive is it to use classical theoretical resources under these conditions? If a significant
area of human interaction goes into the media field, how can we observe it?

- Mediatization of academic knowledge. Are there any transformations of scientific
knowledge under the influence of mediatization? What are the new types of data that
appear as a result of mediatization, and what are the ways of their processing (multimodal
data, new software for quantitative / qualitative data processing)? Do they change
humanitarian knowledge today? How are the results of academic research evaluated in the
context of the idea of “post-truth”? How does the translation of academic knowledge into a
language that is accessible to a wide audience work? What results of researches are chosen
to be presented in media?

- Mediatization of museums. How does the museum space change through new
technologies? Why do museums need media products? What do new technologies add to
museums? How do media change the exhibitions? What are “virtual” museums? What
becomes the object of museumification in “new museums”? (in cooperation with Jewish
Museum and Tolerance Center)

- Mediatization of memory. What are the opportunities for the accumulation, storage and
spread of knowledge about the past that the media environment provides (including the
development of websites on cultural and historical memory, folklore and ethnographic
databases, blogging, online diaries, social networking pages)?

- Mediatization of everyday practices. How do the media transform everyday practices? In
which areas are the media becoming an important source, legitimizing the rules by which
we live? What new spheres are open to the mass audience under the influence of
mediatization, what effects does it cause?

- Mediatization of identity. How different are the strategies for identity construction
happening in face-to-face interaction from construction strategies found in media
environment? What are the strategies for building a personal identity in the media (through
language and other semiotic means)? How is the identity of communities built in social
networks?

- Mediatization of folklore. What is the media’s role in beliefs and development of cultural
products? How are traditional views transformed when they get into the media
environment? What are the semiotic and communicative aspects of the translation of



folklore into the language of the media? What is the specificity of modern adaptations of
folklore (cinema, animation, advertising, etc.)? How does the secondary folklorization of
the media text (movie-dependent anecdotes, etc.) occur?

- Mediatization of political life. Does political activity correlate with actions outside of the
media environment? What new practices of political participation does the mediaization of
political life develop? How real are the “twitter-revolution”, the launching of paper
airplanes and similar phenomena? What is their ontological status?

Researchers (anthropologists, sociologists, philologists and representatives of related
disciplines), as well as cultural and public figures are welcome to apply.

Please fill out the participant form before September 10 following the link:
https://goo.gl/forms/UxUuDmKoyxZoLym33

Notification of acceptance: no later than September 20. The Organizing Committee is
considering the possibility of reimbursing participants' expenses for travels to / from Moscow
and accommodation in the RANEPA hotel.

Conference languages are Russian and English.

You can find further information about the conference at http://www.shagi.ranepa.ru and

http://www.ruthenia.ru/folklore
Please do not hesitate to ask any questions via shagifolk@gmail.com.

Organizing Committee:

Svetlana Amosova, invited organizer, Junior Researcher, Institute of Slavic studies,
Russian Academy of Science, director of Research Center in the Jewish Museum

Maria Akhmetova, PhD, Senior Researcher, Laboratory for Theoretical Folklore Studies,
School for Advanced Studies in the Humanities, RANEPA

Marina Baiduzh, Senior Researcher, Laboratory for Theoretical Folklore Studies, School
for Advanced Studies in the Humanities, RANEPA

Irina Dushakova, invited organizer, media-projects manager of “Sefer” Center for Jewish
Studies

Natalia Dushakova, PhD, Researcher, Laboratory for Theoretical Folklore Studies, School
for Advanced Studies in the Humanities, RANEPA

Serghey Nekliudov, Doctor of Philology, Chief Researcher, Laboratory for Theoretical
Folklore Studies, School for Advanced Studies in the Humanities, RANEPA

Nikita Petrov, PhD, Head of Laboratory for Theoretical Folklore Studies, School for
Advanced Studies in the Humanities, RANEPA

Olga Khristoforova, Doctor of Philology, Leading Researcher, Laboratory for Theoretical
Folklore Studies, School for Advanced Studies in the Humanities, RANEPA
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